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OBSERVATIONS ON GREEK EPIGRAMS

HEATHER WHITE
Classics Research Centre (London)"

Summary: The author discusses and explains the text of several
epigrams, namely A.P. 7.506, 7.412, 9.554, 9.339, 7.403, 9.156, 9.562,
9.435, 6.190, A.P/. 249, 186, A.P. 7.99, 6.140, 9.162.

An Epitaph by Leonidas

A.P. 7.506:
Khv yn khv mévte kekpOUpUeda: toUTo teptocdy

£k Motptav Odpoug Xapuidov yvoapny.

M yap £ &ykOpmg Evoyxov Bdpog eig dha Shvwv
"16v16V 6 LYPOV KU KOTEPYOUEVOG

my pEv Ecwa’, abtdg 8¢ petdtponog Ex Bubov Eppwv,
70N Kal vabtang YELPOG OPEYVOUEVOS

EBp@ONY ToldV pot ET dyplov £0 HEYQ KNTOG
NABev dntBpoev & dypig En’ dudoiiov.

YALLOL LEV vobTan Yoy pov Bdpog € &hog Hudy
fipovd fuicv 8¢ mpictig AMeEkAdcOTO,

nown & &v tavtn kako Aeiyava @dpovog, vep,
Expoya, tatpny & ob TAALY 1kéuedoL.

line 7 Endyprov Pl £ Reiske &g PPI

Translation by Paton (The Greek Anthology, Loeb edition, London, 1969,
repr.,vol. 2, p. 275):

"I am buried both on land and in the sea; this is the exceptional fate of
Tharsys, son of Charmides. For diving to loosen the anchor, which had
become fixed, I descended into the lonian sea, the anchor I saved, but as
[ was returning from the depths and already reaching out my hands to

" Direccion para correspondencia: Dra. H. White. 30C, Bethune Road, London N 16
5BD (England).
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the sailors, [ was eaten; so terrible and great a monster of the deep
came and gulped me down as far as the navel. The half of me, a cold
burden, the sailors drew from the sea, but the shark bit off the other half.
On this beach, good Sir, they buried the vile remains of Tharsys, and [
never came home to my country”.

In line 7 Gow-Page' printed Reiske's alteration €0. There is, though, no
need for us to alter the mss. reading. A huge monster, which was "in search of
prey" (Emdypiov) is said to have "come upon” (k¢ .. AABev) the man. For the
adjective emayplov, ¢f LSJ, s.v. Enarypog ("in quest of prey"). For the formation
of adjectives in -og and -iog, ¢f Loebe, De elocutione Callimachi Cyrenensis
poetae, pars prior, p. 14. Loebe noted that Callimachus used the form pecscdtiog
instead of pécootog at Hymn 3, line 78. Cf. also Williams, Callimachus' Hymn to
Apolio, on line 79, with useful collection of material.

AP. 7412

An Epitaph for Pylades

[aod tor oixopévw, ITuAddn, kwkbetan 'EAAGG,
dmhekTov Yailtov EV xpol Kelpopévo

abtog 8 dtuftolo képog dmedrikato dddvag
dotBoc, EOV TILDY T BEULE DvordAiov:

Movoai & exkhaboavto: péov 8§ £oTnoey dkov@V
" ACWTOC YOEPDV X OV ATd CTOUAT®Y:

EAANEey Ot peEAaBpa Alwyioolo Y opeing,
ebte owdnpeiny olpov £Pre ’ Aidew.

Translation by Paton (op. cit., vol. 2, p. 223):

"Pylades, now thou art gone, all Hellas wails shearing her loosened
hair, and Phoebus himself took off the laurels from his flowing locks,
honouring his singer as is meet. The Muses wept and Asopus stayed his
stream when he heard the voice of mourning. The dance of Dionysus
ceased in the halls, when thou didst go down the iron road of Hades".

According to Gow-Page’, this epigram was written for a certain Pylades,
a "x1Bapwdég of Megalopolis who competed at the Nemean games of 205 B.C.".

' A.S.F. Gow-D.L. Page, Hellenistic Epigrams, |, Cambridge, 1965, p. 128.
2Cf op. cit., p. 19.
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In line 6 the poet mentions the river Asopus. Since Pylades came from
Megalopolis in the Peloponnese, the critics have assumed that the poet must be
referring to the Arcadian river Asopus: c¢f. Jacobs, Animadversiones, vol. 7, p.
362. However, according to the scholia, the poet is referring here to the Boeotian
river Asopus (rotopdg Onpov).

I would like to suggest that the reference to the river Asopus makes it
probable that the epigram concerns another Pylades, who was a famous
pantomime actor at the time of Augustus. This actor was said to have introduced
dramas which had Theban themes into Rome. Cf 4.P. 16.290:

Altov Bakyevtny Evédu Bedy, nvika Bakyog
£k OnBov ' TtaAny fyaye tpodg OuueAny,

&vbpdrorg [Murddng teprvov déog, ola YopeLWY
daipovog AKPATOL TACHY ETANCE TOALY.

Onpot YLyvdokovot ToV £k Ttupdg: obpdviog 8¢
010G, O TAUPDVOLE YEPCL AOY EVOUEVOC.

Translation by Paton (op. cit., vol. 5, p. 333):

"Pylades put on the divinity of the frenzied god himself, when from
Thebes he led the Bacchants to the Italian stage, a delight and a terror
to men, so full by his dancing did he fill all the city with the untempered
Jury of the demon. Thebes knows but the god who was born of the fire;
the heavenly one is this whom we see brought into the world by these
hands that can utter everything”.

Cf. also A.P. 9.248 where the actor Pylades is connected with the Theban story of
Semele and the birth of Dionysus:

El tolog Atdvuoog ¢ 1epdv AABeY "Olvunoy,
kopdfov Afvalg oy Tote Kol Zatbpolg,

olov b texVvheLg [TVALSTG WpYHoUTO KELVOVY
opba. KaTA TPAYLKOY TEBULOL LOVGOTOAWY,

novcapérn {niov Alog dv ¢ato cuyyapog “Hpn:
" Eyetow, Zepérn, Bakyov Eyd 8 Etexov.”

Translation by Paton (op. cit., vol. 3, p. 131):

"If Dionysus had come revelling with the Maenads and Satyrs to holy
Olympus, looking just as Pylades the great artist played him in the ballet
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according to the true canons of the servants of the tragic Muse, Hera,
the consort of Zeus, would have ceased to be jealous, and exclaimed:
‘Semele, thou didst pretend that Bacchus was thy son; 'twas I who bore

him'",
Obviously, the Boeotian river Asopus is said to have lamented the death

of the actor Pylades because he was connected with Theban legends.
In other words, A.P. 7.412, as well as A.P. 9.248 and A.P. 16.290, refers

to the pantomime actor Pylades® who lived at the time of Augustus.

An Epigram by Marcus Argentarius

A.P.9.554:

AdBplog,  HpdxkAewa, KaA®dv Lo xeilecwy EAkeLg
Ketvor mdian xkotd cob tovt EROMoE mOALC.

¢ £TANg aloyog pe€ot kakbdy; A oe Braiwg
eilKkvot 11c Barepdv dpakduevoc TAOKAUWY;

fj oot tobvopa tepnvdv &o Hpakinog xolon,
udxre, Ghelv ABMY KEkpLIAL MU BEWY;

line 1 xohwv Jacobs : -Aog P

Translation by Gow-Page (The Garland of Philip, |, op. cit., p. 167):

"In secret, Heracleia, you do our pretty boys that service with your lips.
The town has long since cried this charge against you. How could you
dare to do a crime so base? Did someone grasp your luxuriant hair and
drag you fo it by force? Or were you fated, wanton girl, having your
pretty name from Heracles, to kiss his wife's namesake in young men?".

Lines 1-2 still need to be explained: I shall do so here. In line I Gow-Page
printed Jacobs' alteration kaA®v. There is, however, no need for us to alter the
mss. reading. The poet has used the adverb kaAd®g in an ironical sense. Cf. LSJ,
s.v. kaaog IV: "in Att. and Trag. freq. ironically, fine, specious", and s.v. xalog,
7.

"In secret, Heracleia, you do that service finely (xal®dg) with your lips".
This point was correctly understood by S.G.P. Small, "Marcus Argentarius” (YCIS
1951, p. 137). However, it must be added that xetva which caused difficulties to
Jacobs and which Small cannot understand, denotes not the membrum virile, but

> Cf A.S.F. Gow-D.L. Page, The Garland of Philip, 11, Cambridge, 1968, p. 209.



Observations on Greek Epigrams 133

the semen which the lady swallows (on &€Akw, ¢f LS], s.v., I, 4); xeireow is
instrumental, and VoErkw has been used here in tmesis ("swallow secretly":
"heimlich", Passow, Handwort., s.v.; cf. AaBprog in line 1).

The Raven and the Scorpion

A.P. 9.339:
"Ev mote mappaivovtt pErov ntepdy albépL vopwv
oxopmiov £k yaing elde Bopdvta kdpak,
bV pdpywv dpovcey, o 8 &i€avtog £n’ oVdag
oL Bpadig evkEvtpw meELav ETvye BEAeL,
xail Long pw duepoev. 18’ dg dv Etevyxer En’ dAAW
£K Kelvov TAfLwY abtog Edexto pbdpov.

Translation by Gow-Page (op. cit., I, p. 415):

"Once upon a time, plying his black wings in the shining sky, a raven
saw a scorpion dart up from under ground. He swooped to catch it, but
as he rushed down to earth it was quick to strike his foot with pointed
dart; and so it robbed him of life. See how the doom he was making for
another, from that other the poor creature himself received”.

Gow-Page (op. cit., 11, p. 446) noted that neCav, in line 4, means n6do as
in Strato, 4.P. 12.176.1. They then added the following statement: "The learned,
from Salmasius to Waltz, have been troubled by the thought that a raven would
probably survive a scorpion's sting in its 'foot’; no doubt it might, but these
authors are indifferent to such details".

Salmasius evidently thought that the foot of the raven, being covered by
very horny skin, could not be credibly punctured by the scorpion's sting, which
could only enter a fleshy part of the body. However, what Gow-Page wrote is not
correct, because epigrammatists are, if anything, accurate about details which they
specify. The solution to the problem is found when we realise that we are faced
with an example of synecdoche. The poet states that the scorpion struck the foot
of the raven and caused its death. We must understand that the noun movg has
been used for the leg. Cf LSJ, s.v.: "also of the leg with the foot, as yeip for the
arm and hand, /I. 23.772, Od. 4.149". For other cases of synecdoche, cf. Lapp, De
Callimachi Cyrenaei Tropis et Figuris, Diss. Bonn, 1965, p. 24.
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An Epitaph for a Pimp

YOAhog o 1a.g mobvag EmpuicBidog aiey ETaipog
REUTOVY £C T4 VEWY NdEa cuurdoLAL,

obTog 6 Bnpedwy draiddpovac, EVEASE KeLTOL
oioypoV AT AVOpOTTWY HIcBOY EVEYKANEVOG.

aira AiBovug Emi TOUPBoV, 08oLmoPE, HNTE CU PAAAE
WAT dAAlov meiomg omuo AEAOYXE VEKLG.

detoan 8 oby 611 kEpdog EMNvecEY AAL ETL KOWA.G
Bptyoag poryebew obk E8L8a&e vEoue.

Translation by Gow-Page (op. cit., 1, p. 167):

"Psyllus, who was ever sending desirable hire-girls to young men's
merry banquets, that hunter of tender souls, here he lies, having earned
shameful wages from his fellow men. Yet, traveller, neither cast yourself
a stone upon his tomb, nor persuade another thereto; he is dead and
buried. Spare him, not because profit was all he approved, but because
being keeper of public women he taught young men not to be
adulterers”.

Previous critics were puzzled by the adjective dmododpovag in line 3: cf.
Gow-Page, op. cit, 11, p. 184. 1 would like to point out that the poet is alluding
here to the fact that pimps were regularly blamed for seducing young girls into a
life of prostitution. Cf LSJ, s.v. mpoatywyevw: "prostitute or procure, eLe0Bepoy
no1da f| yovotka Lex. ap. Aeschin. 1.14". Cf also Lewis and Short, 4 Latin
Dictionary, s.v. leno, 1, II. "Act., to procure, filiam suam, Schol. Juv. 6.233;
Jformosas puellas, Epigr. ap. Salmas.".

In other words, the pimp is accused of having sought tender-hearted (i.e.
young) girls in order to turn them into prostitutes. On "sittenreich" and "einfaltig"
girls who were induced to prostitute themselves, ¢f. RE, s.v. Hetairai, 1341-1342.

A.P.9.156:

On a Picture of the Trojan Horse

Aépkeo 1oV Tpoiag dekétn Aoy ov, elorde tdiov
ELOMAOL Aovadv EYKLov houvying:

tektaivel pey ' Eneldg, ' ABnyain 6¢ kelever
£pyov, Vol vdtov 8 EAAldg dha dLeTOL.
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A pa pdtow &dmdrovto T6cOg oTPATHS, £l TPOE “Apna
v ddrog * Atpeidaie EcOAOTEPOG TOAELOL.

Translation by Gow-Page (op. cit., [, p. 115):

"Behold Troy's tenth-year ambush, look at the horse, pregnant with the
Greeks' armed silence. The maker is Epeius; she who enjoins the work,
Athena; and all Hellas goes in beneath its back. Truly in vain that great
army perished, if deceit was better than battle for the Atridae in their

war”.

Gow-Page commented as follows on the adjective dexétn in line 1 (op.
cit., II, p. 136): "ten-year' here stands for 'tenth-year'; this is carelessness or
perversity, not corruption (§0Awov Jacobs)". There is, however, no need to find
fault with the poet. The noun Aéyov, in line 1, means "body of troops". Cf LSJ,
s.v. Adxog 3, b: "any armed band, body of troops". Thus the poet is referring to
the fact that the troops which are depicted in the picture had spent ten years at
Troy. Cf A.P. 9.192:

-Al BiBAot, tivog Eoté; Tl keLbete; - Ouyatépeg LEV
Maitovidov, noBwv & iotopeg ' Thakwv:

& pio pEV unuiBpov T AxAiéog Epya TE X EPOG
‘Extopéag dexétoug T abAa AEYEL TOAELOL,

& 8 etépa udyBov 1oV ' Odvootog, Audl te AEkTpolg
ympetolg dryabag daxkpua Inveronac.

—TAate ovv Moboaiot, pned’ vuetépag yap dowdag
glney Exew oiov gvdexa MMepidog.

Translation by Gow-Page:

"-Whose books are you? What have you inside? -Daughters of Homer,
learned in tales of Troy. One of us tells of Achilles' wrath and the deeds
of Hector's hand and the trials of the ten years' war; the other, the
labours of Odysseus and good Penelope's tears over her widowed bed. -
Be gracious, in the Muses' company,; since your songs, the centuries
have claimed to possess eleven sisters of Pieria”.

In other words: dexétn Aoxov, in line | of the epigram, means literally "a
ten year old armed band", in the sense that the said band had been in existence, at
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Troy, for ten years. For line 4 of the epigram, ¢f. of course G. Giangrande, Scripta
Minora Alexandrina, 11, Amsterdam, 1981, p. 338f. Note the elegant pointe,
typical of epigrammatic style: the reader is at first puzzled, because he thinks that
Abéyov, in line 1, refers to the Trojan horse (as in Homer, Od. 4.277, etc., Q.S.
12.28, 12.234, etc.), in which case the epithet dexétn "ten years old" would be
meaningless, but then d0gtaun, in line 4, insofar as it refers to the Greeks who are
"dabei, ins Innere des Pferdes hinunterzusteigen" (Giangrande, /oc. cit.), indicates
that A6 ov denotes the band of soldiers, not the horse, so that the epithet dexétn
proves perfectly apposite.

An Epigram for a Parrot

A.P.9.562:

Yrrtoxog o Bpotoynpug ddeig Avyotevy e KOpTOV
HAvbev £¢ dpupove Avboduel TTEPULYL,

alel 8 ekperetav dondopoct Kaloapo khewodv
obd” av’ épn ANBnv Hyoryev obvbpatog:

£dpape & wxvdidoktoc dnac olwvog Epilwv
tig ¢OMran dbvatan daipont "yolp™ EVERELY.

"Opoevg Onpog Emercev Ev obpeocwy, £¢ ot 8¢, Katoap,
VOV dkEAevsTOC Ao dpric AVaKpPEKETAL.

Translation by Gow-Page (op. cit., I, p. 213):

"Man's mimic, the parrot, left its wicker-work cage and went to the
woods on flowery wings, and ever practising for its greetings the
glorious name of Caesar, forgot it not even among the hills. So all the
birds, quickly taught, came running in rivalry, who should be first to say
‘Greetings' to the god. Orpheus made beasts obey him on the hills; to
you, Caesar, now every bird tunes up unbidden”.

The adjective avBoduet, in line 2, has puzzled the critics: ¢/ Gow-Page,
op. cit, 11, p. 232. I would like to suggest that the poet has made use of adjectival
enallage. Thus the adjective &vBopuel has been transferred from the noun
dpupoig to the noun meépuyt. CF IG 12 (9).954.13 Bdrog ... dvbodung ("flower-
growing"). For other cases of adjectival enallage in Greek epigrams, ¢f my
Further Studies in Greek Poetry, Athens, 1992, p. 23. We meet exactly the same
type of adjectival enallage at A.Pl. 249 (cf. below).
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An Epigram for a Banker

A.P.9.435:
"Actotg kai Eeivorow ioov véper &de tpdmelar
Beig AvedeD yNoov Tpdg Adyov EAKoUEVTC.
drrog Tig TpddacLY AeyEtw 1o O dBvetar Kdikog
YPAATO Kol vUKTOG PovAopévolg &pLOpet.

Translated by Gow":

"This bank serves native and foreigner alike. Deposit, and then
withdraw according to the reckoning when an account is made up.
Others may make excuses, but Caicus, at need, transacts foreign
business even after dark".

In his commentary on this epigram, Gow pointed out (op. cit., 11, p. 540)
that the critics have been puzzled by the reference to night (vvktog) in line 4.
Gow noted that Leaf suggested that the banker was in a seaport and "will transact
business at night for the benefit of sailors whom the prevailing Etesian winds
(which drop in the evening) have kept out of port until nightfall”.

Gow then added that it is also possible that the banker means that "he is
ready to discharge his obligations at any hour of the twenty-four". Finally Gow
suggested that the banker is "so honest a man that you can safely do business with
him in the dark".

I would like to suggest that the poet's words are ironical. The banker is
said to be willing to do business at night because he is dishonest. Respectable
people conducted their business during the day. Thieves, on the other hand,
worked at night: ¢f Callimachus, f. 260, line 64. For a similar attack on a
dishonest banker, ¢f A.P. 11.346:

Méypt tivog, TToAVkapme, KEVNC TOPACITE TPATELNC,
ANon keppotiolg ypwHEVOS AAAOTPIOLGS;

oL yap £T £lv &yopn o€ BAETW MOADY &AL’ LIOKAUTTELC
7on, kai {nrelg ol ot dEpwot TOdeC.

noow enayyEAAD "Kbéuioal 1o cov adplov Epxov
Kol AaBe" kobd opbdboag, obkETL ToTw ExELC.

Kvlikdbev ot dpépwv dvepog ZapdbpaéL tédacoer:
TOVTH Gt TOL AOLTOL TEPUA HEVEL BLOTOV.

4 Cf A.S.F. Gow, Theocritus, 1, Cambridge, 1952, p. 247.
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Translation by Paton (op. cit., vol. 4, p. 231):

"How long, Polycarpus, sitting to feast at an empty table, shall you live
undetected on the savings of others? I no longer see you much in the
market-place, but you now turn up side streets and try to think where
your feet shall carry you. You promise all, 'Come, take yours to-morrow.
Come and get it": but not even if you take your oath do you continue to
keep faith. 'The wind bearing thee from Cyzicus brought thee to
Samothrace’: this is the goal that awaits you for the rest of your life".

Cf. also MPhL vol. 9, p. 61.

A.P. 6.190:

An Epigram by Gaetulicus

Adleo, unecoca KuBnpidg, bpuvonoiolo
Alto 1388 Ex Artov dwpo Aewvidew,

TeEVTAda THY oTodLANG ELPDYED, Kol HeAINdEg
POV HLOUAAWY SUKOV AT AKPEUOV®Y,

Kol o0ty ANETNAOY dALVAKTEpOY EAOinY,
KO WYaloTtVv OALYoV Spdyllor TEVIYPOAEWY,

Kol otaybva omovditiy, &ei Buéecoy dbnndodv,
TV KOALKOG Boi®d mubuév KevBopevny.

el 8, &g pev Baplyvior ATHCAO YOVTOV, EACCCELG
Kot eviny, dbdow TLAAEOY X LpLopov.

line 2 A1ta 168" £k Artod Jacobs : alwa 1686 kAuteU P, Suda, of wo. tdde KA1tV Pl ||
line 9 &b Hecker : pev PPl || line 10 8woer C : 8doer P, dwow Pl

Translation by Paton (op. cit., vol. 1, p. 397):

"Take, honoured Cytherea, these poor gifts from poor Leonidas the poet,
a bunch of five fine grapes, an early fig, sweet as honey, from the leafy
branches, this leafless olive that swam in brine, a little handful of frugal
barley-cake, and the libation that ever accompanies sacrifice, a wee
drop of wine, lurking in the bottom of the tiny cup. But if, as thou hast
driven away the disease that weighed sore on me, so thou dost drive
away my poverty, I will give thee a fat goat".
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Page accepted the alteration A1t6. 1.8 £x Aitod, in line 2, and stated’
that "this is Jacobs at his best". Textual alteration is, however, not warranted. The
goddess is asked to accept immediately the gifts of famous Leonidas (ol wa tade
kAeLtov dwpa Aewvidew). Cf. Odyssey 6.54 kiertovg Baociinog. For other
cases where the correct text has been preserved for us by Planudes, ¢f my New
Essays in Hellenistic Poetry, Amsterdam, 1985, p. 29.

It was noted by Page that Gaetulicus' imitation of Leonidas' style is "first-
rate". | would like to add that there is no reason why we should alter the mss.
readings pev and dwow in lines 9-10. Leonidas speaks about himself in the third
person singular at line 1ff. However, at lines 9-10 Leonidas speaks in the first
person singular. For the fact that gods and important personages often speak about
themselves in the third person singular, ¢/ G. Giangrande, Habis 29, 1998, p. 73.

A Dedication to Aphrodite

A.Plan. 249:
Aepxbéuevog Ebavov karov 16de, Tav ' Adpoditav,
dVvBpwd’, ILdokev, Thotiov eldbuevog:
aiver 8¢ TAvképor Alovusiov, & p' dvédnke
TophUpERC ATAAOV KUUO tap hLbvoc.

Translation by Paton (op. cit., vol. 5, p. 309):

"0 thou who lookest on this lovely statue, seat thee near it and worship
Aphrodite; and praise Glycera, the daughter of Dionysius, who set me
up as an offering by the soft waves of the purple shore".

Page was puzzled by the text of line 4: ¢f Further Greek Epigrams, p.
323. It should be noted that the poet has made use of adjectival enallage. Thus the
epithet mopdupéag has been transferred by the poet from the noun xvpa to the
noun hrovog Cf. LS], s.v. mopdvpeog 1, 1, quoting lliad 1.482 and Odyssey 2.428
— xopa ... topdpOpeov. For other cases of adjectival enallage in Greek epigrams,
¢f. my Further Studies in Greek Poetry, p. 23.

Dedication of a Herm

In his discussion of hyperbaton, Tryphon noted that some writers used
hyperbaton in syllables: Evior kai &v talg ocviioBalg  umepBotd

5 Cf D.L. Page, Further Greek Epigrams, Cambridge, 1981, p. 53.
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MEMOHKAOLY, g Kol Zipwvidng v ' Emiypdppoct. " Epuny tovde dvédnkev
Anurtplog 6pbra &' obk v mpoBiLpolg dvtl tov obk dpbra dE.

This passage was discussed by Page, who pointed out that previous
scholars have been puzzled by the reference to hyperbaton in syllables: cf.
Further Greek Epigrams, p. 265. 1 would like to suggest that Tryphon is referring
here to the transposition of monosyllables like obx. Normally the negative ob was
placed "immediately before the word which it negatives": cf LSJ, s.v. ob, B.
Simonides, however, placed it after the adverb épbia. For other examples of the
postponement of monosyllabic particles and words, ¢f my New Essays in
Hellenistic Poetry, p. 51 and Boldt, De Liberiore Graecae et Latinae
Collocatione Verborum, p. 59. In other words, Simonides placed the
monosyllable ovk after the adverb 6pBiat instead of before it.

The meaning of the adverb &pbwo has also puzzled the critics. It is
possible that it alludes to the fact that Herms were normally ithyphallic: ¢f.
Callimachus, fr. 199. Cf. moreover A.Plan. 186, line 3 where the adverb 6pBiox is
again used with reference to Hermes:

"Epung kLG £y KIKARoKoUaL dAAd maiaioctpn
un koloBov yepav totote und’ dmodo

fj TG DKVG EYm; g & 4pbia Y EPOVOUHoW,
£G BAOLY AUOOTEPWY OPHAVOG LOTANEVOG;

Translation by Paton (op. cit., vol. 5, p. 267):

"Swift Hermes is my name, but in the wrestling-school set me not up
without arms and feet; or how shall | be swift, and how shall I spar
correctly, if | stand on a base deprived of both?".

An Epitaph for Dion

A.P.7.99:
Adkpuo pev ' Exdfn te xal ' Ihadecot yovaél
Motpat enéklwoor 81 TOTE YEWOREVALE
oot 8¢, Alwy, pt€avtl kaA®V Emwiklov Epywy
daipoveg evpeiag eanidag £EExeaw.
Keloot & ebpuydpw Ev motpidt Tipog dotote,
® EUOY Exufvog Bupov Epwtt Alwv.

Translation by Paton (op. cit., vol. 2, p. 59):
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"The Fates decreed tears for Hecuba and the Trojan women even at the
hour of their birth; and after thou, Dio, hadst triumphed in the
accomplishment of noble deeds, the gods spilt all thy farreaching hopes.
But thou liest in thy spacious city, honoured by thy countrymen, Dio,
who didst madden my soul with love”.

This epigram concerns the death of Dion, tyrant of Syracuse, who was
assassinated in 353 B.C. In his commentary on this poem, Page explained that the
critics have been puzzled by the reference to Hecuba and the Trojan women in
lines 1-2. Page could not understand why the poet chose to compare Dion to
Hecuba: ¢f. Further Greek Epigrams, p. 170.

I would like to point out that Hecuba is mentioned in this epigram
because her cenotaph was built in Sicily by Odysseus: ¢f Lycophron, Alex. Lines
11811f. The cenotaph was at Pachynus, near the river Helorus. After the Trojan
war, Hecuba was taken to Thrace by Odysseus and killed: ¢/ R. Graves, The
Greek Myths, 11, p. 341.

Thus the poet means that Hecuba was unlucky because she was not buried
in her native land (i.e. Troy). Instead she had a cenotaph built for her by Odysseus
in Sicily, Dion, on the other hand, was fortunate because he was buried in his
native land (i.e. Sicily): ¢f lines 5-6. Thus the relation between lines 1-2 and the
rest of the epigram is not at all "obscure", as Page and others have claimed.

A Dedication by Melanthus

A.P. 6.140:
IModi Mhooteddvew Zeptrog dvébnke MéravBog,
UVALO, X 0poL vikag, vidg  Apntdirov.
line 1 prhooteddvw Barnes : -vov P

Translation by Paton (op. cit., vol. 1, p. 373):

"Melanthus, the son of Areiphilus, dedicated me to the wreath-loving
son of Semele in memory of his victory in the dance".

In line 1 Page printed Barnes' alteration ¢1lootedcvw and noted in his
commentary® that "Semele was not specially a lover of wreaths, and Dionysus
was". Textual alteration is, nevertheless, not warranted. The epithet
drhoctepcvou alludes to the fact that garlands were placed on the statues of gods
and goddesses: ¢f A4.P. 12.8. For the fact that Semele was a goddess, cf.

®Cf D.L. Page, op. cit., p. 141.
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Theocritus' Idyll 26, line 6. Cf moreover, Hom. Hymn to Demeter line 102:
MArocteddvov T Adpoditng. For the epithets of the goddess Semele, cf.
Bruchmann, Epitheta Deorum, s.v. Zep€An. In other words: both Barnes and Page
have overlooked the fact that Semele was a goddess, not a mortal, and that she, as
such, like all other gods and goddesses (cf. Thes., s.v. drhocteEdovog), loved
garlands.

An Epigram on a Pen

AP.9.162:

"Hunv &ypetov kdAapog dutov: Ex yop ENELO
oL ovk, ob uniov ¢pveTaL, oL GTAUGLAT

AAAG W dvnp EuONS EAK@ViSa AERTA TOophoag
XELAEQ, KL GTELWOV POVY O ETEVCAUEVOG.

EK 8¢ 10U £Dte ol uéraw motoéy, Evleog ola,
AV Enog APBEYKTW TMOE AAAD STOUATL.

line 3 * EAwkduia Reiske : -vido PPl

Translation by Paton (op. cit., vol. 3, p. 85):

"I was a reed, a useless plant, bearing neither figs, nor apples, nor
grapes, but a man initiated me into the mysteries of Helicon, fashioning
thin lips for me and excavating in me a narrow channel. Ever since,
when | sip black liguor, 1 become inspired, and utter every variety of
words with this dumb mouth of mine".

Page’ printed Reiske's alteration ‘ EAwkdwia, in line 3, rather than the
mss. reading ' Exikwvida. Textual alteration is, however, not necessary. The poet
has made use of adjectival prolepsis. Thus the phrase ' ... Eptms’ * EAtkwvido
means "initiated me, a Heliconian (i.e. Muse)". Obviously the pen only became a
"Heliconian" after it had been initiated into the mysteries of the Muses. For other
cases of adjectival prolepsis, ¢/ Kithner-Gerth, Ausfiihrliche Grammatik, 1, p.
276, quoting Iliad 14.6 Bepua. Aoetpa Oepunvn. Cf also Lapp, De Callimachi
Cyrenaei Tropis et Figuris, p. 51. On adjectival prolepsis, cf., besides Kiihner-
Gerth, loc. cit., my observations in Sic. Gymn. 1991, p. 319.

7 Cf op. cit., p. 368.



