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�7KH�7KUHH�%HDVWV�RI�'DQWH�LQ�3DVROLQL�� 
)URP�WKH�Divine Comedy�WR�WKH�Divine Mimesis�

�&ULVWLQD�&RULDVVR�0DUWtQ�3RVDGLOOR*

8QLYHUVLGDG�&RPSOXWHQVH�GH�0DGULG

$EVWUDFW��'XULQJ�WKH�LGHRORJLFDO�FULVLV�RI�WKH�����V��WKURXJK�WKH�VWXGLHV�RI�*LDQIUDQFR�
&RQWLQL� DQG�$QWRQLR�*UDPVFL�� WKH�'LYLQH�&RPHG\� SURSRVHG� LWVHOI� DV� DQ� DXWKRULDO�� H[LV-
WHQWLDO� DQG�SROLWLFDO�PRGHO�DQG�DV�D�PXOWLOLQJXDO�PRGHO�� WR�ZKLFK�$XHUEDFK¶V�FRQFHSW�RI�
0LPHVLV�ZDV�DGGHG�IURP�������$�FRQFHSW�DOUHDG\�SURSKHWLFDOO\�VHQVLWLYH�WR�WKH�DUULYDO�RI�
QHR�FDSLWDOLVP�LQ�WKH�����V��ZKLFK�FRLQFLGHG��QRW�E\�FKDQFH��ZLWK�WKH�WULXPSK�RI�WKH�QHR�
DYDQW�JDUGH�DQG�WKH�*UXSSR�����$Q�DUWLVWLF�ZLWQHVV� WR�WKH�DJRQL]LQJ�VWUXJJOH�DJDLQVW� WKLV�
DUULYDO�LV�/D�'LYLQD�0LPHVLV��DQ�XQ¿QLVKHG�UHPDNH�RI�'DQWH¶V�SRHP��LQ�ZKLFK�3LHU�3DROR�
3DVROLQL�GHSLFWV�WKH�FULVLV�RI�KLV�PLPHWLF�SRHWLFV�LQ�WKH�HQFRXQWHU�EHWZHHQ�KLV�����V�VHOI�DQG�
KLV�����V�VHOI��7KH�FKDUDFWHUL]DWLRQ�RI�WKH�WKUHH�EHDVWV�FRQVWLWXWHV�D�VRFLROLQJXLVWLF�IUDPH-
ZRUN�LQ�ZKLFK�WKH�DXWKRU�DFWRU�GRHV�QRW�UHQRXQFH�DOOHJRULFDO�GLDOHFWLFV��LGHQWLI\LQJ��LQ�HDFK�
RQH�RI�WKHP��OLRQ�LOOXVLRQ��OLRQ�VXSHUELD��VKH�ZROI�FRQIRUPLVP���WKH�HYLO�KH�UHFRJQL]HV�LQ�
KLPVHOI�DQG�LQ�UHDOLW\�

.H\ZRUGV��'DQWH��3DVROLQL��'LYLQH�0LPHVLV��&RPHG\��VRFLROLQJXLVWLFV��EHDVWV�

5LDVVXQWR��La Divina Commedia�VL�SURSRQH��GXUDQWH�OD�FULVL�LGHRORJLFD�GHJOL�DQQL�¶����
WUDPLWH�JOL�VWXGL�GL�*LDQIUDQFR�&RQWLQL�H�GL�$QWRQLR�*UDPVFL��FRPH�PRGHOOR�DXWRULDOH��HVL-
VWHQ]LDOH�H�SROLWLFR�H�FRPH�PRGHOOR�SOXULOLQJXLVWLFR��DL�TXDOL�VL�XQLVFH��D�SDUWLUH�GDO�������LO�
concetto di Mimesi�GL�$XHUEDFK��JLj�SURIHWLFDPHQWH�VHQVLELOH�DOO¶DYYHQWR�GHO�QHRFDSLWDOL-
VPR�GHJOL�DQQL�¶����FRLQFLGHQWH�LQ�PRGR�QRQ�FDVXDOH�FRQ�LO�WULRQIR�GHOOD�QHRDYDQJXDUGLD�H�
GHO�*UXSSR�����7HVWLPRQH�DUWLVWLFR�GHOO¶DJRQLFD�ORWWD�FRQWUR�WDOH�DYYHQWR�q�La Divina Mime-
sis��LQFRPSLXWR�ULIDFLPHQWR�GHO�SRHPD�GDQWHVFR��LQ�FXL�3LHU�3DROR�3DVROLQL�UDI¿JXUD�OD�FULVL�
GHOOD�VXD�SRHWLFD�PLPHWLFD�QHOO¶LQFRQWUR�IUD�LO�VXR�LR�GHJOL�DQQL�¶���H�TXHOOR�GHJOL�DQQL�¶����

* ,QGLUL]]R�SHU� OD� FRUULVSRQGHQ]D��&ULVWLQD�&RULDVVR�0DUWtQ�3RVDGLOOR��'HSDUWDPHQWR�GH�(VWXGLRV�5RPiQLFRV��
)UDQFHVHV�� ,WDOLDQRV� \� GH�7UDGXFFLyQ�� )DFXOWDG� GH� )LORORJtD��8QLYHUVLGDG�&RPSOXWHQVH� GH�0DGULG�� 3OD]D�0HQpQGH]�
3HOD\R�V�Q��������0DGULG��FFRULDVV#XFP�HV��
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/D�FDUDWWHUL]]D]LRQH�GHOOH�WUH�¿HUH�FRVWLWXLVFH�XQ�TXDGUR�VRFLROLQJXLVWLFR�LQ�FXL�O¶DXWRUH�DW-
WRUH�QRQ�ULQXQFLD�DOOD�GLDOHWWLFD�DOOHJRULFD��LQGLYLGXDQGR��LQ�RJQXQD�GL�HVVH��ORQ]D�LOOXVLRQH��
OHRQH�VXSHUELD��OXSD�FRQIRUPLVPR���L�PDOL�FKH�ULFRQRVFH�LQ�Vp�H�QHOOD�UHDOWj�

3DUROH�FKLDYH��'DQWH��3DVROLQL��'LYLQD�0LPHVLV��&RPPHGLD��VRFLROLQJXLVWLFD��¿HUH�

���$QWHSULPD

La Divina Commedia�VL�SURSRQH��DG�XQ�FHUWR�SXQWR�±�GXUDQWH�OD�FULVL�LGHRORJLFD�GHJOL�
DQQL�¶����WUDPLWH�JOL�VWXGL�GL�*LDQIUDQFR�&RQWLQL�H�OD�JXLGD�GL�$QWRQLR�*UDPVFL�±��FRPH�PR-
dello autoriale nel senso di luogo in cui la dimensione esistenziale e quella religiosa e politi-
FD�VL�LQWHJUDQR��H�FRPH�PRGHOOR�SOXULOLQJXLVWLFR�QHOO¶XVR�GL�XQD�OLQJXD�LQ¿QLWD�H�SOXUDOH�FKH�
VL�DSUH�D�WXWWH�OH�IRU]H�VRFLDOL�LQYHFH�GL�HVHUFLWDUVL�FRPH�PRQROLWLFR�VWUXPHQWR�GL�GRPLQLR��
,O�IUXWWR�SL��DOWR�GDO�SXQWR�GL�YLVWD�DUWLVWLFR�VDUj�Ragazzi di vita��LQ�FXL�OD�PLPHVL�ULHVFH�DG�
HVVHUH�HVSUHVVLRQH�GL�XQ�PRQGR��TXHOOR�GHOOH�ERUJDWH�URPDQH��H�QRQ�XQ�VHPSOLFH�VWHUHRWLSR��
$�SDUWLUH�GDO�������FRQ�OD�WUDGX]LRQH�LQ�LWDOLDQR�GL�Mimesi��3DVROLQL�VL�DOLPHQWD�LQWHOOHWWXDO-
PHQWH�DQFKH�GHOO¶LGHD�GL�PLPHVL�GL�(ULFK�$XHUEDFK�DSSDUVD�QHL�VXRL�Studi su Dante��������
H� KD� JLj� LQL]LDWR� OD� VXD� FDUULHUD� FLQHPDWRJUD¿FD�� 3DVROLQL� q� JLj� SURIHWLFDPHQWH� VHQVLELOH�
DOO¶DYYHQWR�GHO�QHRFDSLWDOLVPR�GHJOL�DQQL�¶����FKH�FRLQFLGHUj�LQ�PRGR�QRQ�FDVXDOH�FRQ�LO�
WULRQIR�GHOOD�QHRDYDQJXDUGLD�H�GHO�*UXSSR�����8QR�GHL�WHVWLPRQL�GRFXPHQWDUL�HG�DUWLVWLFL�GL�
TXHVWD�DJRQLFD�ORWWD�FRQWUR�WDOH�DYYHQWR�q�La Divina Mimesis��LQFRPSLXWR�ULIDFLPHQWR�GHO�
SRHPD�GDQWHVFR��LQ�FXL�3DVROLQL�UDI¿JXUD�OD�FULVL�GHOOD�VXD�SRHWLFD�PLPHWLFD�QHOO¶LQFRQWUR�
IUD�LO�VXR�LR�GHJOL�DQQL�¶���H�TXHOOR�GHJOL�DQQL�¶����³LQJLDOOLWR´�H�TXDVL�YLQWR��3DUWHQGR�GDOOR�
VWXGLR�GL�(PDQXHOD�3DWWL���������FKH�ULFRVWUXLVFH�FRQ�DFXWH]]D�WDOH�SHUFRUVR��DIIURQWLDPR�OD�
FDUDWWHUL]]D]LRQH�GHOOH�WUH�¿HUH��FKH�FRVWLWXLVFRQR�XQ�TXDGUR�VRFLROLQJXLVWLFR�GHOOD�UHDOWj�LQ�
FXL�O¶DXWRUH�DWWRUH�QRQ�ULQXQFLD�DOOD�GLDOHWWLFD�DOOHJRULFD�FKH�JOL�SHUPHWWH�GL�LQGLYLGXDUH��LQ�
RJQXQD�GL�HVVH��ORQ]D�LOOXVLRQH��OHRQH�VXSHUELD��OXSD�FRQIRUPLVPR���LO�PDOH�FKH�ULFRQRVFH�
LQ�Vp�VWHVVR�H�QHOOD�UHDOWj��4XHVWR�ODYRUR�YXROH�HVVHUH�XQ¶DQDOLVL�GL�WDOL�¿JXUH�QHOO¶RSHUD�GL�
3DVROLQL�

���,QWURGX]LRQH��JHQHVL�H�IRUPD]LRQH�GHOO¶RSHUD��$QWHIDWWL�H�GHWRQDQWH

,QQDQ]LWXWWR��FHUFKLDPR�GL�GH¿QLUH�FRQFLVDPHQWH�OD�JHQHVL�H�OR�VWDWXWR�GHOO¶RSHUD�QHOO¶L-
WLQHUDULR�GL�3DVROLQL��6ROWDQWR�D�WRUWR�O¶RSHUD�SXz�FRQVLGHUDUVL�LQFRPSLXWD��JLDFFKp�OR�VWHVVR�
DXWRUH�GHFLGH�GL�SUHVHQWDUOD�DOOD�VWDPSD�QHO�������LQ�XQ¶DFFXUDWD�UDFFROWD�GL�DEER]]L�H�GL�
QRWH�GL�FXL�VROWDQWR�L�SULPL�GXH�FDQWL�VL�SUHVHQWDQR�LQ�XQD�IRUPD�FKLXVD��H�OD�SUHVHQWD��FRPH�
GHWWD�OD�SUHID]LRQH��LQ�TXDQWR�³GRFXPHQWR��PD�DQFKH�SHU�IDUH�XQ�GLVSHWWR�DL�PLHL�µQHPLFL¶´�

La Divina Mimesis��GR�DOOH�VWDPSH�RJJL�TXHVWH�SDJLQH�FRPH�XQ�µGRFXPHQWR¶��PD�DQFKH�SHU�
IDUH�XQ�GLVSHWWR�DL�PLHL�µQHPLFL¶��LQIDWWL��RIIUHQGR�D�ORUR�XQD�UDJLRQH�GL�SL��SHU�GLVSUH]]DUPL��
RIIUR�ORUR�XQD�UDJLRQH�GL�SL��SHU�DQGDUH�DOO¶,QIHUQR�

,FRQRJUD¿D� LQJLDOOLWD�� TXHVWH� SDJLQH� YRJOLRQR� DYHUH� OD� ORJLFD�� PHJOLR� FKH� GL� XQD�
LOOXVWUD]LRQH��GL�XQD��SHUDOWUR�DVVDL�OHJJLELOH��µSRHVLD�YLVLYD¶��3DVROLQL����������



407

Le Tre Fiere di Fante in Pasolini: dalla Divina Commedia alla Divina Mimesis

Estudios Románicos, Volumen 31, 2022, pp. 405-418

6H�JXDUGLDPR�DG�DOWUH�RSHUH��FRPH�Petrolio��FDSLDPR�VXELWR�FRPH�LQ�3DVROLQL�O¶LQFRP-
SLXWH]]D�SXz�HVVHUH�OD�IRUPD�FRPSLXWD�GL�XQ¶RSHUD�FKH�HVSULPH�FRVu�LO�FDUDWWHUH�HVSUHVVLYR�
GL�XQD�FULVL�SRHWLFD��HVLVWHQ]LDOH�� OLQJXLVWLFD�H�SROLWLFD��/D�JHQHVL�GHOO¶RSHUD�q�GDWDELOH�DO�
������YHQHQGR�GH¿QLWD�QHO�Progetto di opere future�FRPH�³RSHUD�VH�PDL�YH�QH�IX��GD�IDUVL´��
,O�PRGR�LQ�FXL�RJQL�QXRYR�DVVHUWR��VHEEHQH�DSSDUHQWHPHQWH�HVWHUQR��YLHQH�GDWDWR�H�DJJLXQWR�
DOOR�VFDUWDIDFFLR��FL�SDUOD�GL�XQ¶RSHUD�LQ�FXL�RJQL�VWUDWR�LQWHUPHGLR�YXROH�HVVHUH�FRQWHQXWR�H�
FRQVHUYDWR�QHO�VXR�IHQRPHQRORJLFR�GLVSLHJDUVL1��,Q¿QH��QRQ�VL�SXz�GLUH�QHPPHQR��D�ULJRUH��
FKH�VLD�XQ¶RSHUD�SRVWXPD��JLDFFKp�TXDQGR�q�VWDWD�GDWD�DOOH�VWDPSH�VHFRQGR�OH�LQGLFD]LRQL�
GHOO¶DXWRUH��TXHVWL�HUD�DQFRUD�±�DQFKH�VH�SHU�SRFKL�JLRUQL�±�YLYR��2SHUD�QRQ�SRVWXPD�LQYHFH�
GL�QRQ�RSHUD�SRVWXPD��La Divina Mimesis�VL�FRQ¿JXUD�FRPH�DIIHUPD]LRQH�GHOO¶DXWRUH��SHU�
TXDQWR� HVLJXD� H� DJRQLFD�� DEEDVWDQ]D� SRWHQWH� GD�PDQGDUH� DOO¶,QIHUQR�� FRPH� VL� GLFH� QHOOD�
SUHID]LRQH�� FKL�SUHWHQGD�DQFRUD�GL� VRVWDUH�QHOO¶LGHD�GL�3DUDGLVR��GL�XQ�SDUDGLVR� VFLVVR� LQ�
GXH�RSSRVWH�GLVWRSLH��0D�TXDOL�VRQR�TXHVWL�QHPLFL�H�TXDOL�TXHVWL�SDUDGLVL"�3HU�TXDOH�PRWLYR�
3DVROLQL�VFULYH�TXHVWR�ULIDFLPHQWR�D�SDUWLUH�GDO�����"

3HU�ULVSRQGHUH�D�TXHVWH�GRPDQGH�GREELDPR�WRUQDUH� LQGLHWUR��DO�VXR�SUHFHGHQWH�ULIDFL-
mento della Divina Commedia�GDWDWR�������LQWLWRODWR�La Mortaccia (frammenti)��FRPSUHVR�
in Alì dagli occhi azzurri� ��������4XHVWR�SURJHWWR�±�HIIHWWLYDPHQWH�DEEDQGRQDWR�GDOO¶DX-
tore – doveva essere una replica in prosa romanesca della Divina Commedia�� LQ�FXL��QHO�
OLQJXDJJLR�GL�XQD�SURVWLWXWD�'DQWH��JXLGDWD�GD�XQ�'DQWH�9LUJLOLR��VL�UDSSUHVHQWDVVHUR�OH�ERU-
JDWH�URPDQH�H�QHOOD�TXDOH�FL�VDUHEEH�VWDWD�XQD�WUDVSRVL]LRQH�GHPHWDIRUL]]DQWH�GHOO¶,QIHUQR�
GDQWHVFR�FRQ�SHUVRQDJJL�FRQWHPSRUDQHL��6WDOLQ�DO�SRVWR�GL�)DULQDWD��*DGGD�FROORFDWR�IUD�L�
JRORVL��0DULO\Q� WUDVIRUPDWD� LQ�XQD�PLPRVD��HFF����4XHVWR� WHQWDWLYR�YLHQH�GH¿QLWR�� LQ�XQD�
pagina scartata dalla Divina Mimesi��³HPEULRQH�LQIHOLFH´��H�LQIDWWL�OR�VRVWLWXLUj�D�SDUWLUH�GDO�
¶���LO�QXRYR�GLVHJQR�GDQWHVFR��GRYH�³LO�FDUDWWHUH�VWLOLVWLFR�H�O¶LPSLDQWR�VWUXWWXUDOH�GHOO¶RSHUD�
q�FRPSOHWDPHQWH�PXWDWR´��3DVROLQL�������������

Ne La Mortaccia�3DVROLQL�YXROH�DQFRUD�LQVHJXLUH�XQ�SURJHWWR�SRHWLFR�±�LO�FXL�HVLWR�IRO-
gorante era stato Ragazzi di vita��������±�QHO�TXDOH�LO�VXR�GHELWR�LQWHOOHWWXDOH�YHUVR�&RQWLQL�H�
*UDPVFL�VL�PDWHULDOL]]L��'D�XQD�SDUWH�O¶DQDORJLD�IUD�O¶,WDOLD�OLQJXLVWLFD�GL�'DQWH��FRQ�OD�GLD-
OHWWLFD�ODWLQR�YROJDUH��H�O¶,WDOLD�GHOO¶LPPHGLDWR�GRSRJXHUUD��FRQ�OD�GLDOHWWLFD�OLQJXDJJLR�ERU-
JKHVH�UHDOWj�GHO�SDUODQWH�SRSRODUH��VHPEUD�UHQGHUH�SUDWLFDELOH�OD�ULFHUFD�GL�XQ�SOXULOLQJXLVPR�
FKH�LQWHJUL�XQ�OLQJXDJJLR�UDI¿QDWR�H�XPDQR��HOHYDWR�H�XPLOH��VXEOLPH�H�EDVVR��4XHVWD�VLQWHVL��
VXOOD�VFLD�GHJOL�VWXGL�GL�$XHUEDFK��q�LO�JUDQGH�XQLYHUVR�FULVWLDQR�GL�'DQWH�FKH�UDSSUHVHQWD�
GDOO¶DOWR�LO�SL��EDVVR��H�FKH��JUD]LH�DOOD�FRQFH]LRQH�¿JXUDOH��q�FDSDFH�GL�FRJOLHUH�LO�YLYHQWH�
QHOO¶HWHUQR��,O�SRHPD�GLGDWWLFR�DVVROXWR��UDSSUHVHQWDWR�GDOOD�Commedia��UDI¿JXUD�XQ�RUGLQH�
¿VLFR�FRVPRORJLFR��HWLFR�H�VWRULFR�SROLWLFR��$�TXHVWR�SOXULOLQJXLVPR�GDQWHVFR�VL�DJJLXQJH��
QHO�FRQIHULUH�D�'DQWH�LO�SRVWR�FHQWUDOH�FRPH�PRGHOOR�H�VLPEROR�GHOO¶LVSLUD]LRQH�SDVROLQLDQD��
LO�SHQVLHUR�SROLWLFR�GL�*UDPVFL�VXOO¶HJHPRQLD�H�VXOO¶LGHD�GL�HPSDWLD��O¶LQWHOOHWWXDOH�SHQVD�PD�
QRQ�VHQWH��LO�SRSROR�VHQWH�PD�QRQ�SHQVD��FRPH�HOHPHQWR�QHFHVVDULR�DOO¶LQWHOOHWWXDOH�SHU�SR-
WHU�IXQJHUH�GD�SRQWH�IUD�LO�SRSROR�H�LO�SRWHUH��/D�WUDGX]LRQH�GL�TXHVWD�SUHURJDWLYD�JUDPVFLDQD�
QHOOD�SUDWLFD�SRHWLFD�q�LQFDUQDWD�QHOOD�SLHWj�GDQWHVFD��RYYHUR�QHOOD�FRJQL]LRQH�FKH�SUHVXS-
SRQH�LO�YLDJJLR�GDQWHVFR�LQ�FXL�DYYLHQH�O¶LQWHJUD]LRQH�IUD�Auctor��IXQ]LRQH�LQWHOOHWWXDOH��H�

�� 7DOH�FDUDWWHUH�YLHQH�VSHFL¿FDWR�QHOOD�QRWD�QXPHUR����GDWDWD����QRYHPEUH������
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Actor��HVSHULHQ]D�YLVVXWD�GHO�YLDJJLR���,Q�DOWUH�SDUROH��'DQWH�GLPRVWUHUHEEH�FRQ�LO�VXR�exem-
plum�O¶LQWUHFFLR�LQGLVVROXELOH�H�UHDOH�IUD�YLWD�H�DUWH��IUD�LQWHOOHWWXDOH�H�SRSROR��IUD�VRJJHWWR�
FKH�UDSSUHVHQWD�H�FRVD�UDSSUHVHQWDWD��0LPHVL�H�PRGHOOR�DXWRULDOH�VRQR�FRPH�VRVWHQXWL�GDOOD�
¿JXUD�GL�'DQWH��1H�La Mortaccia il linguaggio della prostituta Teresa – in un “regresso del 
SDUODQWH´�FKH�VXSHUDVVH�OD�GLVWDQ]D�HJHPRQLFD�±�GRYHYD�HVVHUH�LO�URPDQHVFR�GL�*LXVHSSH�
*LRDFFKLQR�%HOOL��FLRq�QRQ�TXHOOR�GHOOD�SRHVLD�GLDOHWWDOH�FROWD��EHQVu�TXHOOR�GL�XQD�5RPD�DX-
WHQWLFD��/H�¿HUH��GHPHWDIRUL]]DWH��HUDQR�TXL�WUH�³FDQDFFL�OXSL´��3DVROLQL�������������/D�SUR-
VWLWXWD�DSSHQD�HQWUDWD�QHOO¶DQWL�LQIHUQR�VL�WURYDYD�GDYDQWL�DG�XQ�'DQWH�GL�FXL�DYHYD�OHWWR�LQ�
XQ�IXPHWWR�SRFR�SULPD�GL�HVVHUH�DVVDVVLQDWD�H�FKH�OD�JXLGDYD�¿QR�DO�³FDUFHUH�SHQLWHQ]LDULR´��
SURVDLFD�UDSSUHVHQWD]LRQH�GHO�FDUFHUH�LQIHUQDOH��3HU�TXDOL�PRWLYL�LO�GLVHJQR�q�DEEDQGRQDWR�
PD�QRQ�FRVu�O¶LQWHQ]LRQH�GL�HVHJXLUH�XQ�ULIDFLPHQWR�GHOOD�Commedia"�

6H�q�YHUR�LO�JLXGL]LR�FULWLFR�GL�)UDQFR�)RUWLQL��FKH��QHO�������D�GXH�DQQL�GDOOD�VFRPSDUVD�
GL�3DVROLQL�� DIIHUPD�FKH� VL� WUDWWL� GHOOD� ³SHUVRQDOLWj�SL�� ULFRQRVFLELOH� H�GH¿QLWD�GHO�QRVWUR�
VHFRQGR�GRSRJXHUUD´��)RUWLQL�������������q�DQFKH�YHUR�FKH�SURSULR�TXHOOD�ULFRQRVFLELOLWj�
VWRULFD�FKH�OR�OHJD�DOO¶LGHDOH�SDUWLJLDQR�H�LPSHJQDWR�GHJOL�DQQL�¶���FRPLQFLD�D�JUDYDUH�VX�GL�
lui a partire dall’enorme cambio sociologico e politico della seconda industrializzazione e 
GHO�ERRP�HFRQRPLFR�GHJOL�DQQL�¶����/R�VYLOXSSR��FKH�DOWUL�YHGRQR�FRPH�QHFHVVDULR�GHFROOR�
SHU�O¶HYROX]LRQH�FRUUHWWD�GHO�SDHVH��IRUVH�QRQ�q�VWDWR�DQDOL]]DWR�FRVu�SURIRQGDPHQWH�QHOOH�
VXH�YHUH�FRQVHJXHQ]H�GD�QHVVXQ�DOWUR�LQWHOOHWWXDOH�LWDOLDQR��Qp�OD�SURYRFDWRULD�GHQXQFLD�q�
VWDWD�� IRUVH��FRVu� IUDQFDPHQWH�HVSUHVVD��/¶LQWUHFFLR� OLQJXD�VRFLHWj� �R��GHWWR� LQ�DOWUR�PRGR��
OLQJXLVWLFD�H�VRFLRORJLD��q�LO�IXOFUR�GHOOD�VXD�ULÀHVVLRQH��FKH�LQ�Nuove questioni linguistiche��
pubblicato in Empirismo eretico ��������YLHQH�HVSRVWD�LQ�SRFKH�PD�GH¿QLWLYH�SDJLQH��/¶LQ-
FRQWUR�IUD�XQ�3DVROLQL�'DQWH�DQQL�¶���H�XQ�3DVROLQL�9LUJLOLR�DQQL�¶���q�OD�WUDGX]LRQH�DOOH-
JRULFD��DWWUDYHUVR�OR�VGRSSLDPHQWR��GHOOD�JUDYH�FULVL�HVLVWHQ]LDOH�H�SRHWLFD�FKH�UDSSUHVHQWD�
La Divina Mimesis. L’ideale di Dante simbolo del plurilinguismo e del modello autoriale e 
PLPHWLFR��VRVWHQXWR�H�FRQGLYLVR�QHJOL�DQQL�¶���GDOOD�³FRPSDJQLD�SLFFLROD´�IRUPDWD�LQWRUQR�
D�&RQWLQL��3DVROLQL��������������RYYHUR�OD�SRVVLELOLWj��VLD�SXU�UHPRWD�H�GLI¿FLOH��GL�FUHDUH�
XQD�OLQJXD�QD]LRQDOH�SRSRODUH�JUD]LH�DOOD�OHWWHUDWXUD��SHUGH�RJQL�VSHUDQ]D��,Q�TXHJOL�DQQL��
UDSSUHVHQWDWL�QHOOD�³SRHVLD�YLVLYD´�FKH�3DVROLQL�DJJLXQJH�D�La Divina Mimesis��VL�SRWHYD�
DQFRUD�SHQVDUH�FKH�³>���@�O¶DOODUJDPHQWR�OLQJXLVWLFR�HUD�XQ�FRQWULEXWR�D�XQD�SRVVLELOH�OLQJXD�
QD]LRQDOH�DWWUDYHUVR�O¶RSHUD]LRQH�OHWWHUDULD´��3DVROLQL�����������������1RQ�VL�WUDWWD�VROWDQWR�
GHOOD� ³¿QH�GHO�PDQGDWR�GHOOR� VFULWWRUH´�GL� FXL�SDUOD�)RUWLQL�� R�GHOOD�QHRDYDQJXDUGLD�±�GL�
FXL�3DVROLQL�LQGLYLGXD�LO�SXQWR�GHEROH��JLDFFKp�LO�SXQWR�]HUR�GDO�TXDOH�L�QHRDYDQJXDUGLVWL�
FRPSLRQR� OD� ORUR� GLVWUX]LRQH� GHL� VHPDQWHPL� QRQ� q� XQD� VFHOWD� OLEHUD�� FRPH� YRUUHEEHUR���
LQ�TXDQWR�QRQ�VL�SXz�SUHVFLQGHUH�GDOOD�SURSULD�VWRULD�±��PD�SLXWWRVWR�GL�XQ�YHUR�H�SURSULR�
FDPELR�GL�HUD��³4XHVWD�FULVL�OLQJXLVWLFD�±�H�QRQ�VROWDQWR�VWLOLVWLFD�±�q�OD�VSLD�FKH�VWD�DFFD-
GHQGR�QHOOD�QRVWUD�VRFLHWj�TXDOFRVD�GL�SURIRQGDPHQWH�QXRYR´��3DVROLQL��������������6LDPR�
QHO�������DG�XQ�DQQR�GDO�VHWWLPR�FHQWHQDULR�FKH�FHOHEUHUj�FRQ�QXRYH�UHYLVLRQL�LO�UXROR�GL�
Dante. All’osmosi�FRO�ODWLQR�GHO�OLQJXDJJLR�SROLWLFR�XI¿FLDOH�VL�VRVWLWXLVFH�O¶RVPRVL�FRQ�LO�
OLQJXDJJLR� WHFQLFR�VFLHQWL¿FR� OHJDWR�DO� IUDQFHVH�H� VRSUDWWXWWR�DOO¶LQJOHVH��&RPH�HVHPSLR��
3DVROLQL�FLWD�O¶DOORUD�SULPR�PLQLVWUR�$OGR�0RUR�FKH�LQDXJXUD�O¶$XWRVWUDGD�GHO�6ROH��VLPEROR�
GHOOD�PRGHUQL]]D]LRQH�GHO�SDHVH�H�GHO�SRQWH�FRPPHUFLDOH�IUD�QRUG�H�VXG��H�DIIHUPD��³&HQWUL�
FUHDWRUL��HODERUDWRUL�H�XQL¿FDWRUL�GHO� OLQJXDJJLR��QRQ�VRQR�SL�� OH�XQLYHUVLWj��PD� OH�D]LHQ-
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GH´��3DVROLQL��������������6HFRQGR�3DVROLQL��TXHVWR�FDPELR�OLQJXLVWLFR�UHDOL]]DWR�GDL�PDVV�
PHGLD��SXEEOLFLWj��WHOHJLRUQDOL��HFF���YLHQH�GHWHUPLQDWR�GDOOD�VHFRQGD�LQGXVWULDOL]]D]LRQH�H�
WDOH�OLQJXDJJLR�WHFQLFR�VFLHQWL¿FR�QRQ�VL�SRQH�FRPH�QXRYD�VWUDWL¿FD]LRQH�GHOOD�OLQJXD�PD�
WHQGH�DG�DQQXOODUH�OH�SUHFHGHQWL��q�TXLQGL�RPRORJDWULFH�GHOOH�DOWUH��/¶RPRORJD]LRQH��FLRq�OD�
GLVWUX]LRQH�GHOOH�GLIIHUHQ]H�FRQ�¿QL�FRPXQLFDWLYL��GHPROLVFH�O¶HVSUHVVLYLWj�FKH�KD�GD�VHPSUH�
FDUDWWHUL]]DWR�OD�OLQJXD�LWDOLDQD��8QD�OLQJXD�LPSRVWD�GDOO¶DOWR��SURSULD�GHOOD�WHFQRFUD]LD�GHO�
QRUG��HJHPRQLFD��¿QDOPHQWH�QD]LRQDOH��'D�XQD�SDUWH�3DVROLQL�DIIHUPD��³,Q�VHQR�D�TXHVWD�
QXRYD� UHDOWj� OLQJXLVWLFD�� LO�¿QH�GHOOD� ORWWD�GHO� OHWWHUDWR� VDUj� O¶HVSUHVVLYLWj� OLQJXLVWLFD�� FKH�
YLHQH�UDGLFDOPHQWH�D�FRLQFLGHUH�FRQ�OD�OLEHUWj�GHOO¶XRPR�ULVSHWWR�DOOD�VXD�PHFFDQL]]D]LRQH´�
�3DVROLQL��������������'DOO¶DOWUD�QRQ�GLPHQWLFD�FKH�³>���@�SHU�XQ�OHWWHUDWR�QRQ�LGHRORJLFD-
PHQWH�ERUJKHVH�VL�WUDWWD�GL�ULFRUGDUH�DQFRUD�XQD�YROWD��FRQ�*UDPVFL´��FKH�ELVRJQD�FRQRVFHUH�
³>���@�FRQ�DVVROXWD�FKLDUH]]D�H�FRUDJJLR´�TXHVWR�LWDOLDQR�QD]LRQDOH��³TXDO�q�H�FRV¶q�OD�UHDOWj�
QD]LRQDOH�FKH�OR�SURGXFH´��3DVROLQL��������������4XHVWL�GXH�SROL�YXROH�UDSSUHVHQWDUH�La 
Divina Mimesi��XQ�LQIHUQR�IUD�GXH�3DUDGLVL��TXHOOR�GHO�PRQROLQJXLVPR�LGHRORJLFR�GHOO¶8UVV�
�FDGXWR�FRPH�LGHDOH�QHO�¶���FRQ�L�IDWWL�G¶8QJKHULD��H�O¶DOWUR�PRQROLQJXLVPR�WHFQLFR�VFLHQ-
WL¿FR�GHO�SDUDGLVR�QHROLEHUDOH�SURJHWWDWR�GDO�SRWHUH�QHJOL�DQQL�¶����,O�WULRQIR�OLQJXLVWLFR�H�
VRFLRORJLFR�FKH�LPSHGLVFH�D�3DVROLQL�'DQWH�GL�SURVHJXLUH�O¶DVFHVD�GHO�³GLOHWWRVR�PRQWH´�q�
OD�IHURFLD�PRVWUXRVD��O¶XQLYHUVR�RUUHQGR�FKH�WDOH�³WULRQIR´�SURVSHWWD��FIU��)HUUHWWL��������$�
3DVROLQL�FRQYHUUj��D�TXHVWR�SXQWR��³WHQHUH�DOWUR�YLDJJLR´��XQ�YLDJJLR�QXRYR�LQGLFDWRJOL�GDO�
VXR�GRSSLR��LO�YLDJJLR�QHO�OLQJXDJJLR�GHO�FLQHPD��LO�OLQJXDJJLR�GHOOD�UHDOWj�

���$QDOLVL�GHOOH�WUH�¿HUH�GH�La Divina Mimesis

3HU�TXDQWR�ULJXDUGD�OD�GH¿QL]LRQH�GL�JHQHUH�GHOO¶RSHUD��3DVROLQL�VWHVVR�OR�GHVFULYH�� LQ�
XQ¶LQWHUYLVWD�DSSDUVD�VXO�TXRWLGLDQR�³/D�6WDPSD´�FLQTXH�JLRUQL�GRSR�OD�VXD�PRUWH��FRPH�
“qualcosa di poetico come Le ceneri di Gramsci��DQFKH�VH�LQ�SURVD´��3DVROLQL�����������&HU-
FKLDPR�TXLQGL�GL�LQVHJXLUH�LO�ULIDFLPHQWR�SXQWR�SHU�SXQWR��FRQVLGHUDQGROR�³SRHVLD�DQFKH�VH�
LQ�SURVD´��QHOOD�FRPSDUD]LRQH�FRQ�LO�WHVWR�D�FXL�VL�ULIj��FKH�QRL�FRQVXOWLDPR�QHOO¶HGL]LRQH�D�
FXUD�GL�*LRUJLR�3HWURFFKL�����������

Dante:
1HO�PH]]R�GHO�FDPPLQ�GL�QRVWUD�YLWD���PL�ULWURYDL�SHU�XQD�VHOYD�RVFXUD����FKp�OD�GLULWWD�YLD�

HUD�VPDUULWD����$KL�TXDQWR�D�GLU�TXDO�HUD�q�FRVD�GXUD���HVWD�VHOYD�VHOYDJJLD�H�DVSUD�H�IRUWH���FKH�
QHO�SHQVLHU�ULQRYD�OD�SDXUD����7DQW¶q�DPDUD�FKH�SRFR�SL��q�PRUWH����PD�SHU�WUDWWDU�GHO�EHQ�FK¶L¶�
YL�WURYDL����GLUz�GHOO¶DOWUH�FRVH�FK¶L¶�Y¶KR�VFRUWH��$OLJKLHUL������������

3DVROLQL�
,QWRUQR� DL� TXDUDQW¶DQQL�� ���� �TXHVWD� H� OH� VHJXHQWL� QRWH� SRL� QRQ� VRQR� SL�� VWDWH� VFULWWH���

PL�DFFRUVL�GL�WURYDUPL�LQ�XQ�PRPHQWR�PROWR�RVFXUR�GHOOD�PLD�YLWD��4XDOXQTXH�FRVD�IDFHVVL�
QHOOD� ³6HOYD´� ���� GHOOD� UHDOWj� GHO� ������ DQQR� LQ� FXL� HUR� JLXQWR�� DVVXUGDPHQWH� LPSUHSDUDWR�
D�TXHOO¶HVFOXVLRQH�GDOOD�YLWD�GHJOL�DOWUL� FKH�q� OD� ULSHWL]LRQH�GHOOD�SURSULD��F¶HUD�XQ�VHQVR�GL�
RVFXULWj��1RQ�GLUHL�GL�QDXVHD������R�GL�DQJRVFLD������DQ]L��LQ�TXHOO¶RVFXULWj��SHU�GLUH�LO�YHUR��
F¶HUD� TXDOFRVD� GL� WHUULELOPHQWH� OXPLQRVR�� OD� OXFH� GHOOD� YHFFKLD� YHULWj�� VH� YRJOLDPR�� TXHOOD�
GDYDQWL�D�FXL�QRQ�F¶q�SL��QLHQWH�GD�GLUH��3DVROLQL����������
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7URYLDPR� OD� FRQFUHWD� LQGLFD]LRQH� WHPSRUDOH� QHOOD� ELRJUD¿D� �³LQWRUQR� DL� TXDUDQW¶DQQL´��
QHOOD�TXDOH�3DVROLQL�WRJOLH�LO�FDUDWWHUH�XQLYHUVDOH�GDWR�GDO�³QRVWUD´�GDQWHVFR��$�TXHVWD�VHJXH�
O¶LQGLFD]LRQH�GL�OXRJR��FRPH�VDSSLDPR��VLPEROLFR��OD�VHOYD�RVFXUD��WUDVIRUPDWD�LQ�XQD�6HOYD��
FRQ�OD�PDLXVFROD�H�IUD�YLUJROHWWH��DFFRPSDJQDWD�GD�XQD�SUHVXQWD�QRWD��FRVu�FRPH�OR�HUD�DQFKH�
O¶LQGLFD]LRQH�WHPSRUDOH�H�OH�SDUROH�³QDXVHD´�H�³DQJRVFLD´�FKH�FDUDWWHUL]]DQR�VLPEROLFDPHQWH�
OD�VHOYD���4XHVWH�QRWH��FRPH�FL�LQGLFD�O¶DXWRUH�³¿ORORJLFR´��³SRL�QRQ�VRQR�SL��VWDWH�VFULWWH´��,O�
gioco da pasticheur�LPPHWWH�HOHPHQWL�GL�³FULWLFD´�WHVWXDOH�IDOOLWL��YXRWL��FRPH�D�GLUH�FKH�QHV-
VXQD�QRWD�SXz�GHOXFLGDUH�OD�VHOYD�GHOOD�UHDOWj��0D�F¶q�XQ�GDWR�FKH�YLHQH�D�UDSSUHVHQWDUH�TXHVWD�
VHOYD��DO�GL�Oj�GHOO¶RVFXULWj��HG�q�³O¶LPSUHSDUD]LRQH�D�TXHOO¶HVFOXVLRQH�GDOOD�YLWD�GHJOL�DOWUL�FKH�
q�OD�ULSHWL]LRQH�GHOOD�SURSULD´��/¶LQFDSDFLWj��FLRq��GL�UDSSUHVHQWDUH�OD�YLWD�GL�Oj�GHO�OLPLWH�GHOO¶LR��
LO�SUREOHPD�GHOOD�PLPHVL��GHOOD�UDSSUHVHQWD]LRQH�GHOOD�UHDOWj��,QIDWWL�SL��DYDQWL�O¶DXWRUH�DOOXGH��
LQ�FRQWUDSSRVL]LRQH��DG�XQ�WHPSR�PHUDYLJOLRVR�LQ�FXL�DYHYD�IHGH�LQ�TXHVWD�FDSDFLWj��3DUOHUj�
DSSXQWR�GL�TXHO�WHPSR�LQ�FXL�³HUD�FKLDUR�FKH�VWDYR�IDFHQGR�HVSHULHQ]D�GL�XQD�IRUPD�GL�YLWD�allo 
VFRSR�GL�HVSULPHUOD´��,O�FDUDWWHUH�RVFXUR�GHOOD�VHOYD�GL�3DVROLQL�q�SHUz�SRUWDWRUH�GL�³TXDOFRVD�
GL�WHUULELOPHQWH�OXPLQRVR��OD�OXFH�GHOOD�YHFFKLD�YHULWj��VH�YRJOLDPR��TXHOOD�GDYDQWL�D�FXL�QRQ�
F¶q�SL��QLHQWH�GD�GLUH´��4XHVWD�³YHFFKLD�YHULWj´�GL�3DVROLQL��WHUULELOH�OXFH�LQ�IRQGR�DOO¶RVFXULWj��
FRUULVSRQGHUHEEH�DO�³EHQ�FK¶L¶�WURYDL´�GL�'DQWH�³SHU�WUDWWDU´�GHO�TXDOH�LO�SRHWD�KD�OD�QHFHVVLWj�
GL�SDUODUH�GHOOH�DOWUH�FRVH�FKH�VWD�ULPHPRUDQGR��³O¶DOWUH�FRVH�FK¶L¶�Y¶KR�VFRUWH´���/¶DPDUH]]D�
YLFLQD�DOOD�PRUWH��³WDQW¶q�DPDUD�FKH�SRFR�SL��q�PRUWH´���LQ�'DQWH��³O¶DQJRVFLD´�H�OD�³QDXVHD´�
LQ�3DVROLQL�VRQR��FRPH�FDUDWWHUL�GHOOD�VHOYD� LVWLQWXDOH�H�PDWHULDOH��SDUDGRVVDOPHQWH�� initium 
sapientiae�QHOO¶LWLQHUDULR�YHUVR�LO�EHQH��0D�LO�EHQH�GL�FXL�FL�YXROH�SDUODUH�3DVROLQL�±�H�VL�DSUH�
TXL�XQ�LQFLVR�HVWUDQHR�DOO¶DQGDPHQWR�GHOO¶RULJLQDOH�±�q�VLWXDWR�LQ�XQD�UHDOWj�IXRUL�GDO�WHPSR��
JLj�PRUWD�HG�LQJLDOOLWD��FKH�O¶DXWRUH�FL�LOOXVWUD�DQFKH�FRQ�O¶DLXWR�GHOOD�SRHVLD�YLVLYD�,FRQRJUD¿D�
ingiallita �SHU�XQ�SRHPD�IRWRJUD¿FR���QHOOH�VHJXHQWL�SDJLQH�GH�La Divina Mimesis.

2VFXULWj�XJXDOH�OXFH��/D�OXFH�GL�TXHOOD�PDWWLQDWD�G¶DSULOH��R�PDJJLR��QRQ�ULFRUGR�EHQH��L�
PHVL�LQ�TXHVWD�³6HOYD´�SDVVDQR�VHQ]D�UDJLRQH�H�TXLQGL�VHQ]D�QRPH��TXDQGR�DUULYDL��LO�OHWWRUH�
QRQ�VL�VFDQGDOL]]L��GDYDQWL�DO�FLQHPD�6SOHQGLG��R�6SOHQGRUH"�2�6PHUDOGR"�6R�GL�FHUWR�FKH�
XQD�YROWD� LQYHFH�� VL� FKLDPDYD�3OLQLXV��HG�HUD�XQR�GL�TXHOOL�GHL� WHPSL�PHUDYLJOLRVL�±�H�QRQ�
OR�VDSHYR�±�TXDQGR�L�PHVL�HUDQR�YHUL�� OXQJKL�PHVL��H�LQ�RJQL�PLR�DWWR�±�VLD�SXUH�DUELWUDULR��
SXHULOH�R�FROSHYROH�±�HUD�FKLDUR�FKH�VWDYR�IDFHQGR�HVSHULHQ]D�GL�XQD�IRUPD�GL�YLWD�DOOR�VFRSR�
GL�HVSULPHUOD���3DVROLQL����������

1HOOH�SDJLQH�FKH�VHJXRQR��3DVROLQL�GHVFULYH�³TXHVWD�VHOYD´�DWWUDYHUVR�XQ�HSLVRGLR�FRQ-
FUHWR��XQ�UDGXQR�FRPXQLVWD�QHO�FLQHPD�6SOHQGLG�GL�5RPD�LQ�RQRUH�GL�-XOLiQ�*ULPDX��YLWWLPD�
GHO�IUDQFKLVPR�LO����DSULOH�������LQ�XQ�DPELHQWH�FKH�VHPEUD�DQFRUD�TXHOOR�GHJOL�DQQL�¶���
PD�FKH� O¶DXWRUH�SHUFHSLVFH�±� LQ�XQD�VFDQVLRQH�GL�VHQWLPHQWL�GL�GRORUH��³/D�PLOOHVLPD�� OD�
PLOLDUGHVLPD�VWUHWWD�DO�FXRUH´��³VWULQJHYD�LO�FXRUH´��³PL�VWULQJHYD�LO�FXRUH´��³LO�FXRUH�VWUD-
]LDWR´��3DVROLQL������������±�FRPH�GH¿QLWLYDPHQWH�WUDPRQWDWR��/¶DOOXVLRQH�D�³OH�6HLFHQWR�
GHOOH�IDPLJOLH�ERUJKHVL�GL�5RPD�YHUVR�OH�SULPH�PHUHQGH�VXL�SUDWL´��3DVROLQL����������LPPD-
JLQH�TXDVL�SXEEOLFLWDULD��FL�ULFRUGD�FKH�IXRUL�GDO�FLQHPD�GDOOR�³VSOHQGLGR�QRPH´�TXDVL�SHU�
FRQWUDSSDVVR�FRQ�OD�VXD�UHDOH�RVFXULWj��F¶q�LO�PRQGR�GHJOL�DQQL�¶���³UDGLRVR�H�LQGLIIHUHQWH´�
�3DVROLQL�����������
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Questa digressione dimostra l’impossibilità della mimesi continiana-gramsciana della 
SRHWLFD�GHJOL�DQQL�¶����OLTXLGDWD�GDOOD�FRPSDUVD�GL�XQD�QXRYD�UHDOWj�VRFLRORJLFR�OLQJXLVWLFD�
LQDSSHOODELOH��TXHOOD�GHO�FRQVXPR��,O�WHVWR�WRUQD�SRL�IHGHOPHQWH�DOO¶RULJLQDOH�

Dante:
,R�QRQ�VR�EHQ�ULGLU�FRP¶L¶�Y¶LQWUDL����WDQW¶HUD�SLHQ�GL�VRQQR�D�TXHO�SXQWR���FKH�OD�YHUDFH�YLD�

DEEDQGRQDL����0D�SRL�FK¶L¶�IXL�DO�SLH�G¶XQ�FROOH�JLXQWR����OD�GRYH�WHUPLQDYD�TXHOOD�YDOOH���FKH�
P¶DYHD�GL�SDXUD�LO�FRU�FRPSXQWR����JXDUGDL�LQ�DOWR�H�YLGL�OH�VXH�VSDOOH���YHVWLWH�JLj�GHL�UDJJL�GHO�
SLDQHWD���FKH�PHQD�GULWWR�DOWUXL�SHU�RJQH�FDOOH��$OLJKLHUL�������������

3DVROLQL�
$K�� QRQ� VR� GLUH�� EHQH�� TXDQGR� q� LQFRPLQFLDWD�� IRUVH� GD� VHPSUH�� &KL� SXz� VHJQDUH� LO�

PRPHQWR�LQ�FXL�OD�UDJLRQH�FRPLQFLD�D�GRUPLUH��R�PHJOLR�D�GHVLGHUDUH�OD�SURSULD�¿QH"�&KL�SXz�
GHWHUPLQDUH�OH�FLUFRVWDQ]H�LQ�FXL�HVVD�FRPLQFLD�D�XVFLUH��R�D�WRUQDUH�Oj�RYH�QRQ�HUD�UDJLRQH��
DEEDQGRQDQGR�OD�VWUDGD�FKH�SHU�WDQWL�DQQL�DYHYD�FUHGXWR�JLXVWD��SHU�SDVVLRQH��SHU�LQJHQXLWj��
SHU�FRQIRUPLVPR"

0D�FRPH�JLXQVL��LQ�TXHO�PLR�VRJQR�IXRUL�GDOOD�UDJLRQH�±�GL�EUHYH�GXUDWD��H�FRVu�GH¿QLWLYR�
SHU�LO�UHVWR�GHOOD�PLD�HVLVWHQ]D��FRVu�DOPHQR�LPPDJLQR��±�DL�SLHGL�GL�XQ�³&ROOH´�LQ�IRQGR�D�
TXHOOD�RUULELOH�³9DOOH´�±�FKH�PL�DYHYD�WDOPHQWH�ULHPSLWR�LO�FXRUH�GL�WHUURUH�SHU�OD�YLWD��H�SHU�
OD�SRHVLD�±�JXDUGDL�LQ�DOWR��H�YLGL��ODVV��LQ�FLPD��XQD�OXFH��XQD�OXFH��TXHOOD�GHO�YHFFKLR�VROH�
ULQDWR��FKH�PL�DFFHFDYD��FRPH�TXHOOD�³YHFFKLD�YHULWj´�VX�FXL�QRQ�F¶q�SL��QXOOD�GD�GLUH��0D�FKH�
ULHPSLH�GL�JLRLD�LO�IDWWR�GL�DYHU�ULWURYDWD��DQFKH�VH�SRUWD�FRQ�Vp��HVVD�Vu��UHDOPHQWH��OD�¿QH�GL�
WXWWR��3DVROLQL�����������

³$K��QRQ�VR�GLUH��EHQH´�VWD�SHU�³,R�QRQ�VR�EHQ�ULGLU´��LO�³VRQQR´�GL�FXL�q�SLHQR�'DQWH�YDOH�
SHU�³LO�PRPHQWR�LQ�FXL�OD�UDJLRQH�FRPLQFLD�D�GRUPLUH´��³FKH�OD�YHUDFH�YLD�DEEDQGRQDL´�q�
UHVR�FRQ�³DEEDQGRQDQGR�OD�VWUDGD�FKH�SHU�WDQWL�DQQL�DYHYD�FUHGXWR�JLXVWD´��,Q�TXHVWR�SXQWR�
3DVROLQL� LQWURGXFH�XQ�HOHPHQWR�FKH�QRQ�q�IHGHOH�DOO¶RUGLQH�GHOO¶RULJLQDOH�H�FKH�DQWLFLSD�L�
WUH�PRWLYL�FKH�OR�KDQQR�IDWWR�DEEDQGRQDUH�OD�YHUDFH�YLD��³SHU�SDVVLRQH��SHU�LQJHQXLWj��SHU�
conformismo´. 3DUROH�FKH�DQWLFLSDQR�OH�³WUH�LPSHGLPHQWD´�GHOO¶DFFHVVR�DO�PRQWH�FRPH�LQ-
WLPL�SHFFDWL�GHO�SRHWD��/¶DYYHUVDWLYD�ULSUHQGH�O¶RULJLQDOH��³0D�SRL�FK¶L¶�IXL�DO�SLH�G¶XQ�FROOH�
JLXQWR´�q�ULSUHVR�GD�³0D�FRPH�JLXQVL�>���@�DL�SLHGL�GL�XQ�µ&ROOH¶�LQ�IRQGR�D�TXHOOD�RUULELOH�
µ9DOOH¶´��H�GL�QXRYR�OH�YLUJROHWWH�FUHDQR�XQ�VHQVR�GL�HVWUDQLDPHQWR���OD�³YDOOH���FKH�P¶DYHD�
GL�SDXUD�LO�FRU�FRPSXQWR´�LQ�3DVROLQL�q�DPSOLDWD�LQ�XQ�LQFLVR��³FKH�PL�DYHYD�WDOPHQWH�ULHP-
SLWR�LO�FXRUH�GL�WHUURUH�SHU�OD�YLWD��H�SHU�OD�SRHVLD´��LQWURGXFHQGR�HVSOLFLWDPHQWH�OD�TXHVWLRQH�
meta-letteraria in intreccio indissolubile con quella esistenziale. La comparsa del Sole nel 
SRHPD��³JXDUGDL�LQ�DOWR�H�YLGL�OH�VXH�VSDOOH���YHVWLWH�JLj�GHL�UDJJL�GHO�SLDQHWD���FKH�PHQD�GULWWR�
DOWUXL�SHU�RJQH�FDOOH´��VL�ULSUHQGH�FRQ�³JXDUGDL�LQ�DOWR��H�YLGL��ODVV��LQ�FLPD��XQD�OXFH��XQD�
OXFH��TXHOOD�GHO�YHFFKLR�VROH�ULQDWR��FKH�PL�DFFHFDYD´��GRSRGLFKp�GXH�SXQWL�DQQXQFLDQR��LQ�
SDUDIUDVL��OD�VSLHJD]LRQH�DOOHJRULFD�GL�WDOH�OXFH��DO�³YHFFKLR�VROH�ULQDWR´�FRUULVSRQGH�³TXHOOD�
YHFFKLD�YHULWj�>«@�VX�FXL�QRQ�F¶q�SL��QXOOD�GD�GLUH´��H�FKH��ULWURYDWD��FL�³ULHPSLH�GL�JLRLD´�
DQFKH�VH�VHJQD�³OD�¿QH�GL�WXWWR´��Ê�QHOO¶RVFXULWj�GHOOD�YDOOH��QHOO¶LVWDQWH�SL��FXSR��TXHOOR�LQ�
FXL�VL�ULYHOD�OD�OXFH�SL��DFFHFDQWH��
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Dante:
$OORU�IX�OD�SDXUD�XQ�SRFR�TXHWD����FKH�QHO�ODJR�GHO�FRU�P¶HUD�GXUDWD���OD�QRWWH�FK¶L¶�SDVVDL�

FRQ�WDQWD�SLHWD��$OLJKLHUL�������������

3DVROLQL�
$OOD� OXFH� IDWDOH� GL� TXHOOD� YHFFKLD� YHULWj��PL� VL� TXLHWz� XQ� SR¶� O¶DQJRVFLD�� FKH� HUD� VWDWD�

O¶XQLFR�UHDOH�VHQWLPHQWR�GXUDQWH�WXWWR�LO�SHULRGR�GHO�EXLR��D�FXL�OD�PLD�VWUDGD��JLXVWD���PL�DYHYD�
¿QDOPHQWH�SRUWDWR��3DVROLQL�����������

4XLQGL�TXHO�VROH�FKH��QHOO¶XQLYHUVR�GL�'DQWH��³VRVWHQXWR�GD�XQ¶ideologia di ferro´��3D-
VROLQL������������QRQ�VL�SXz�JXDUGDUH�GLUHWWDPHQWH��PD�FKH��FRQ�L�VXRL�UDJJL��JXLGD�VRYUDQR�
RJQL�FUHDWXUD��QRQ�VFRPSDUH�QHO�ULIDFLPHQWR�GL�3DVROLQL��EHQFKp�³YHFFKLR´�H�³DFFHFDQWH´��
HVVR�ULVRUJH��SURSULR�FRPH�QHO�SRHPD��QHO�SXQWR�SL��SURIRQGR�GHOO¶RVFXULWj��³/D�QRWWH�FK¶L¶�
SDVVDL�FRQ�WDQWD�SLHWD´�GL�'DQWH�FRUULVSRQGH�DOO¶³DQJRVFLD´��³XQLFR�UHDOH�VHQWLPHQWR�GXUDQWH�
WXWWR�LO�SHULRGR�GHO�EXLR´��5DJJLXQJHQGR�LO�VXR�FOLPD[��O¶DQJRVFLD�FHGH�LO�SDVVR�DOOD�TXLHWH��
³IX�OD�SDXUD�XQ�SRFR�TXHWD´�VL�WUDVIRUPD�LQ�³PL�VL�TXLHWz�XQ�SR¶�O¶DQJRVFLD´��1HOOD�SLHQD�
RVFXULWj�VL�LQWUDYHGH�OD�OXFH�YHUD��FKH�3DVROLQL�FKLDPD�³OXFH�IDWDOH��GL�TXHOOD�YHFFKLD�YHULWj´��
traducendo il senso di essa.

Dante:
(�FRPH�TXHL�FKH�FRQ�OHQD�DIIDQQDWD����XVFLWR�IXRU�GHO�SHODJR�DOOD�ULYD����VL�YROJH�DOO¶DFTXD�

SHULJOLRVD�H�JXDWD����FRVu�O¶DQLPR�PLR��FK¶DQFRU�IXJJLYD����VL�YROVH�UHWUR�D�ULPLUDU�OR�SDVVR���FKH�
QRQ�ODVFLz�JLDPPDL�SHUVRQD�YLYD��$OLJKLHUL������������

3DVROLQL�
&RPH�XQ�QDXIUDJR��FKH�HVFH�GDO�PDUH��H�VL�DJJUDSSD�D�XQD�WHUUD�VFRQRVFLXWD��PL�YROWDYR�

LQGLHWUR��YHUVR�WXWWR�TXHO�EXLR��GHYDVWDWR��LQIRUPH��OD�IDWDOLWj�GHO�SURSULR�HVVHUH��GHL�SURSUL�
FDUDWWHUL�QDWDOL��OD�SDXUD�GL�FDPELDUH��LO�WLPRUH�GHO�PRQGR��D�FXL�D�QHVVXQR�IX�PDL�SRVVLELOH�
VFDPSDUH��SRUWDQGR�D�VDOYDPHQWR�OD�SURSULD�LQWHUH]]D��3DVROLQL�����������

/D�VLPLOLWXGLQH�GHO�QDXIUDJR�VL�ULSUHQGH�LQ�PRGR�SHGLVVHTXR�H�VHUYH�D�3DVROLQL�SHU�LO-
OXVWUDUH�LO�IDWWR�GL�QRQ�HVVHUH�DQGDWR�ROWUH�LO�OLPLWH�GDO�TXDOH�QRQ�VDUHEEH�SRWXWR�WRUQDUH��GL�
HVVHUVL�VDOYDWR�H�GL�FRQWHPSODUH�³OR�SDVVR�FKH�QRQ�ODVFLz�JLDPPDL�SHUVRQD�YLYD´��FKH�OXL�
WUDVIRUPD�LQ��³WXWWR�TXHO�EXLR�>«@�D�FXL�D�QHVVXQR�IX�PDL�SRVVLELOH�VFDPSDUH��SRUWDQGR�D�VDO-
YDPHQWR�OD�SURSULD�LQWHUH]]D´��1HVVXQR�SXz�³VFDPSDUH´�VHQ]D�ODVFLDUH�GLHWUR�GL�Vp�WXWWL�JOL�
HOHPHQWL�FKH�GL�VHJXLWR�LO�SRHWD�HQXPHUD��³OD�IDWDOLWj�GHO�SURSULR�HVVHUH��GHL�SURSUL�FDUDWWHUL�
QDWDOL��OD�SDXUD�GL�FDPELDUH��LO�WLPRUH�GHO�PRQGR´��8QD�FULVL�SHUVRQDOH�FKH�HVLJH�TXLQGL�XQ�
VDFUL¿FLR��XQD�SXUJD�GL�SDUWL�GROHQWL��RUPDL�PRUWH��SHU�DQGDUH�DYDQWL�

Dante:
3RL�FK¶HL�SRVDWR�XQ�SRFR�LO�FRUSR�ODVVR����ULSUHVL�YLD�SHU�OD�SLDJJLD�GLVHUWD����Vu�FKH�LO�SLq�

IHUPR�VHPSUH�HUD�¶O�SL��EDVVR��$OLJKLHUL�������������
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3DVROLQL�
0L�ULSRVDL�XQ�SRFR��QRQ�SHQVDL��QRQ�YLVVL��QRQ�VFULVVL��FRPH�XQ�PDODWR��SRL�ULFRPLQFLDL�D�

DQGDUH��q�OD�YHFFKLD�VWRULD���6X�SHU�O¶DVFHVD�GHVHUWD��GRYH�YHUDPHQWH�SRWHYR�GLUH�GL�HVVHUH�VROR�
6ROR��YLQWR�GDL�QHPLFL��QRLRVR�VXSHUVWLWH�SHU�JOL�DPLFL��SHUVRQDJJLR�HVWUDQHR�D�PH�VWHVVR��

DUUDQFDYR�YHUVR�TXHOOD�QXRYD�DVVXUGD�VWUDGD��DUUDPSLFDQGRPL�SHU�OD�FKLQD�FRPH�XQ�EDPELQR�
FKH�QRQ�KD�SL��FDVD��XQ�VROGDWR�GLVSHUVR��3DVROLQL��������������

/D�VRVWD�GL�'DQWH�q�VSLHJDWD�H�GLODWDWD�QHO�WHPSR�LQ�IRUPD�PHWD�OHWWHUDULD��FRPH�XQD�VR-
VSHQVLRQH�GL�YLWD��GL�SHQVLHUR�H�GL�VFULWWXUD��³0L�ULSRVDL�XQ�SRFR��QRQ�SHQVDL��QRQ�YLVVL��QRQ�
VFULVVL´��GRYH�O¶LQWUHFFLR�YLWD�SHQVLHUR�VL�ID�SDOHVH��3RL��³ULSUHVL�YLD�SHU�OD�SLDJJLD�GLVHUWD´�
GLYHQWD�³ULFRPLQFLDL�D�DQGDUH´��3DVROLQL�WUDGXFH�GLUHWWDPHQWH�OD�VLPLOLWXGLQH�PRGDOH�³Vu�FKH�
LO�SLq�IHUPR�VHPSUH�HUD�LO�SL��EDVVR´��VFLRJOLHQGR�OD�SHULIUDVL�LQ�³VX�SHU�O¶DVFHVD�GHVHUWD´��
FRQ�OD�SRVWHULRUH�DPSOL¿FD]LRQH�GHOO¶DJJHWWLYR�GHVHUWD��³GRYH�YHUDPHQWH�SRWHYR�GLUH�GL�HV-
VHUH�VROR´���,QIDWWL��GDO�SXQWR�GL�YLVWD�GHOOD�SRHWLFD��3DVROLQL�VL�VHQWH�XQ�VXSHUVWLWH�VROLWDULR��
³6ROR��YLQWR�GDL�QHPLFL��QRLRVR�VXSHUVWLWH�SHU�JOL�DPLFL��SHUVRQDJJLR�HVWUDQHR�D�PH�VWHVVR´��
OD�FULVL�GHO�QHRUHDOLVPR��GHO�SRVW�HUPHWLVPR��GHO�QHR�VSHULPHQWDOLVPR��³>«@� LO� IUXWWR�SL��
QRWR�H�GLVFXVVR�GHO�ODYRUR�FULWLFR�GL�³2I¿FLQD´��%DUEHUL�6TXDURWWL������������LO�WULRQIR�GHOOD�
QHRDYDQJXDGLD�OR�IDQQR�FRPSDULUH�D�Vp�VWHVVR�FRPH�XQ�SHUVRQDJJLR�LQJLDOOLWR��SDVVDWR��OD�
VXD�³QXRYD�DVVXUGD�VWUDGD´�� LQ�FXL� O¶DVFHVD�q�XQ�³DUUDPSLFDUVL�SHU�OD�FKLQD´��q�XQD�VFHOWD�
GLVSHUDWD��RYYLDPHQWH�SRHWLFD�H�YLWDOH��H�YLHQH�LOOXVWUDWD�GD�GXH�LPPDJLQL�H[WUD�GDQWHVFKH��
³FRPH�XQ�EDPELQR�FKH�QRQ�KD�SL��FDVD��XQ�VROGDWR�GLVSHUVR´�

Dante:
(G�HFFR��TXDVL�DO�FRPLQFLDU�GHOO¶HUWD��XQD�ORQ]D�OHJJHUD�H�SUHVWD�PROWR����FKH�GL�SHO�PDFRODWR�

HUD�FRSHUWD��$OLJKLHUL�������������

3DVROLQL�
0D�HFFR�FKH�VXELWR��GRSR�SRFKL�SDVVL�GL�TXHO�PLR�VROLWDULR�H�VFRUDJJLDWR�VDOLUH��HFFROD�Ou��

XVFLWD�GDL� ULSRVWLJOL� FRPXQL�GHOOD�PLD�DQLPD� �FKH�DFFDQLWDPHQWH�FRQWLQXDYD�D�SHQVDUH��SHU�
GLIHQGHUVL��SHU�VRSUDYYLYHUH�±�SHU�WRUQDUH�LQGLHWUR����HFFROD�Ou��OD�EHVWLD�DJLOH�H�VHQ]D�VFUXSROL��
FDQJLDQWH�FRPH�XQ�FDPDOHRQWH�� FRVu� FKH� L� VXRL� FRORUL� FKH�FDPELDQR� VRQR� VHPSUH�TXHOOL�GL�
SULPD�� ,� FRORUL� GHOO¶HVWHUQR�� SULPD�GL� WXWWR�� TXHOOL� WURYDWL� QDVFHQGR�� H� VXELWR� RJJHWWR� GL� XQ�
DIIHWWR�WUHPHQGR��FKH�QRQ�YXRO�GDYYHUR�YHGHUOL�FDPELDUH��(�SRL��D�LPPDJLQH�H�VRPLJOLDQ]D�
±�D�FDXVD�GHOO¶HUURUH�GHOOD� OHDOWj� LQIDQWLOH�H�JLRYDQLOH�±�GL�TXHOOL�GHO�PRQGR��,O�FRORUH�GHOOD�
SXUH]]D�� VRSUDWWXWWR�� GHOO¶DOWH]]D�PRUDOH�� GHOO¶RQHVWj� LQWHOOHWWXDOH� ±�PDOHGHWWL� FRORUL� GLSLQWL�
GDOO¶LOOXVLRQH���3DVROLQL����������

)LQDOPHQWH�FRPSDUH�OD�SULPD�¿JXUD��3DVROLQL�ULSURGXFH�OD�FROORTXLDOH�VRUSUHVD�GDQWHVFD��
³(G�HFFR´��FRQ�³PD�HFFR´��HQIDWL]]DQGR�SRL�FRQ�³HFFROD�Ou´��0D�OD�ORQ]D�GL�3DVROLQL�³HVFH�GDL�
ULSRVWLJOL�GHOO¶DQLPD´��LO�FKH�DOOXGH�DOO¶DQDOLVL�SURIRQGD�GHL�VRJQL�H�DOOH�YLVLRQL�GL�DQLPDOL�GHOOD�
moderna psicologia: l’uomo medievale rappresenta il peccato attraverso il bestiario; l’uomo 
PRGHUQR�OLEHUD�OD�VXD�LVWLQWLYLWj�UHSUHVVD�DWWUDYHUVR�OD�¿JXUD�GHOO¶DQLPDOH��,Q�3DVROLQL��SHUz��
OD�ORQ]D�LPSHGLVFH�LO�SDVVR�IDFHQGR�LQGLHWUHJJLDUH�LO�SRHWD�QHOOD�VXD�DVFHVD��YHUVR�O¶RVFXULWj�
DOOD�TXDOH�QRQ�SXz�DVVROXWDPHQWH�WRUQDUH��/D�¿JXUD�VSD]LDOH�q�TXHOOD�GHO�YLFROR�FLHFR��/¶DQLPD�
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SHQVD�Vp�VWHVVD�DWWUDYHUVR�OD�¿JXUD�GHOOD�ORQ]D��8Q¶DQLPD�FKH�³DFFDQLWDPHQWH�FRQWLQXDYD�D�
SHQVDUH��SHU�GLIHQGHUVL��SHU�VRSUDYYLYHUH�±�SHU�WRUQDUH�LQGLHWUR�´�(�LQIDWWL�LO�SRHWD�QRQ�SXz�WRU-
QDUH�DOOD�SRHWLFD�GHO�SDVVDWR�Qp�DIIURQWDUH�XQ�QXRYR�DSSURFFLR��/D�ORQ]D�KD�FRPH�FDUDWWHULVWL-
FKH�SULQFLSDOL��VXO�SLDQR�OHWWHUDOH��O¶HVVHUH�³OHJJHUD�H�SUHVWD�PROWR´�H�³GL�SHO�PDFRODWR´��&RP¶q�
LO�WUDWWDPHQWR�TXD"�,�GXH�WUDWWL�FKH�WDQWR�KDQQR�RFFXSDWR�L�SULPL�FRPPHQWDWRUL��FRPH�ULSRUWD�
5RVD�$IIDWDWR�QHO�VXR�VDJJLR�5LÀHVVLRQL�VXOOD�µORQ]D¶�DOOD�OXFH�GL�DOFXQL�FRPPHQWL�PHGLHYDOL�
alla ‘Divina Commedia’ ������� VL� WUDGXFRQR�QHO� VHJXHQWH�PRGR�� ³DJLOH� H� VHQ]D� VFUXSROL´�
FRJOLH�OD�OHJJHUH]]D�QHO�VHQVR�¿VLFR�H�PRUDOH��PHQWUH�³FDQJLDQWH�FRPH�XQ�FDPDOHRQWH��FRVu�
FKH�L�VXRL�FRORUL�FKH�FDPELDQR�VRQR�VHPSUH�TXHOOL�GL�SULPD´��DPSOL¿FD�OD�OHJJHUH]]D�H�DOOR�
VWHVVR�WHPSR�LQWHUSUHWD�LO�³SHO�PDFRODWR´��OD�FDSDFLWj�GL�DFFRPRGDUVL�DG�RJQL�WHPSR�VHPEUDQ-
GR�VHPSUH�OD�VWHVVD�LQ�XQD�VRUWD�GL�SHUHQQH�DGDWWDELOLWj��&RPH�QHOOH�LQWHUSUHWD]LRQL�GHL�SULPL�
FRPPHQWDWRUL��3DVROLQL�FROOHJD�OD�ORQ]D�DOO¶DGROHVFHQ]D��DOOD�SDVVLRQH��H�GLYLGH�OH�VXH�PDFFKLH�
LQ�³FRORUL�GHOO¶HVWHUQR´��FRQFHSLWL�FRPH�FRQJHQLWL��H�³FRORUL�GHOO¶LQWHUQR´�FRQFHSLWL�FRPH�FXO-
WXUDOL��FRPH�³SXUH]]D´��³DOWH]]D�PRUDOH´��³RQHVWj�LQWHOOHWWXDOH´�

,O�FDUDWWHUH�VHGXFHQWH�H�DWWUDHQWH�GHOOD�ORQ]D��OD�VXD�FRQQHVVLRQH�FRQ�9HQHUH��TXLQGL��VL�
conserva.

Dante:
(�QRQ�PL�VL�SDUWLD�G¶LQQDQ]L�DO�YROWR����DQ]L�¶PSHGLYD�WDQWR�LO�PLR�FDPPLQR����FK¶L¶�IXL�SHU�

ULWRUQDU�SL��YROWH�YzOWR��$OLJKLHUL�������������

3DVROLQL�
&RVu��OD�³/RQ]D´��LQ�FXL�QRQ�HEEL��VXELWR��GLI¿FROWj�D�ULFRQRVFHUPL���FRQ�WXWWL�TXHL�FRORUL�

FKH� OH�PDFXODYDQR� OD� SHOOH�� QRQ� VL�PXRYHYD� GD� GDYDQWL� DL�PLHL� RFFKL�� FRPH�XQD�PDGUH�
UDJD]]R��FRPH�XQD�FKLHVD�UDJD]]R��$Q]L��SHU�XQD�IRU]D�WHUULELOH�±�TXHOOD�GHOOD�YHULWj��TXHOOD�
della necessità della vita – mi impediva di proseguire per la mia nuova strada – scelta 
QRQ�SHU�PLR�YROHUH��PD�SHU�PDQFDQ]D�GL�RJQL�YROHUH�±�H�VX�FXL�QRQ�F¶q�DOFXQ�ELVRJQR�GL�
PLVWL¿FD]LRQH��SHUFKp�VL�q�VROL��(�LR��PLVWL¿FDWRUH��DQ]L��VRWWLOLVVLPR�FDVR�GL�PLVWL¿FD]LRQH��
D�FDXVD�GHOOR�VSUHFR�GL�VLQFHULWj�RQHVWDPHQWH�YROXWD�±�VRQR�VWDWR�SL��YROWH�SHU�DUUHQGHUPL�H�
WRUQDUH�LQGLHWUR�QHO�SUHSRWHQWH��QHOOR�VWXSLGR��QHO�YROJDUH�PRQGR�DSSHQD�ODVFLDWR��3DVROLQL�
����������

(�LQIDWWL��FRVu�FRPH�LQ�'DQWH�³QRQ�PL�VL�SDUWLD�G¶LQQDQ]L�DO�YROWR´�� LQ�3DVROLQL�³QRQ�
VL�PXRYHYD�GD�GDYDQWL�DL�PLHL�RFFKL´��¿QR�DO�SXQWR�FKH�TXHOO¶RUL]]RQWH�OR�VSLQJH�TXDVL�D�
³ULWRUQDU�SL��YROWH�YzOWR´��FLRq��OR�SRUWD�DOOD�VLWXD]LRQH�GL�HVVHUH�³SL��YROWH�SHU�DUUHQGHUPL�
H�WRUQDUH�LQGLHWUR�QHO�SUHSRWHQWH��QHOOR�VWXSLGR��QHO�YROJDUH�PRQGR�DSSHQD�ODVFLDWR´��/RQ-
]D� FRPH�PRQGR�PDWHUQR� DGROHVFHQ]LDOH� GHOO¶LOOXVLRQH��PDGUH�UDJD]]R�� FKLHVD�UDJD]]R��
0LVWL¿FD]LRQH�VXSUHPD�SHU�O¶DVVHQ]D�GL�PLVWL¿FD]LRQH�LQ�FXL�LO�SRHWD�QRQ�KD�GLI¿FROWj�D�
riconoscersi.

Dante:
7HPS¶HUD�GDO�SULQFLSLR�GHO�PDWWLQR����H�¶O�VRO�PRQWDYD�¶Q�V��FRQ�TXHOOH�VWHOOH���FK¶HUDQ�

FRQ�OXL�TXDQGR�O¶DPRU�GLYLQR���PRVVH�GL�SULPD�TXHOOH�FRVH�EHOOH����Vu�FK¶D�EHQH�VSHUDU�P¶HUD�
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FDJLRQH���GL�TXHOOD�¿HUD�D�OD�JDHWWD�SHOOH���O¶RUD�GHO�WHPSR�H�OD�GROFH�VWDJLRQH����PD�QRQ�Vu�
FKH�SDXUD�QRQ�PL�GHVVH���OD�YLVWD�FKH�P¶DSSDUYH�G¶XQ�OHRQH����4XHVWL�SDUHD�FKH�FRQWUD�PH�
YHQLVVH���FRQ�OD�WHVW¶DOWD�H�FRQ�UDEELRVD�IDPH����Vu�FKH�SDUHD�FKH�O¶DHUH�QH�WUHPHVVH��$OLJKLHUL�
�����������

3DVROLQL�
0D�HFFR� IDUVL�DYDQWL�� DFFDQWR�DOOD�³/RQ]D´�� LO� VRQQR�H� OD� IHURFLD� ULXQLWL� LQVLHPH� LQ�XQD�

VROD� IRUPD� GL� ³/HRQH´�� FKH�� EHQFKp� VSHODFFKLDWR�� IHWLGR� GL� VWDOODWLFR� EHVWLDOH�� SLJUR�� YLOH��
SUHSRWHQWH��VWXSLGR��SULYR�GL�DOWUR�LQWHUHVVH�FKH�QRQ�IRVVH�LO�SROWULUH��VROR��H�LO�GLYRUDUH��VROR�±�
DYHYD�WXWWDYLD�OD�SRWHQ]D�GL�FKL�QRQ�VD�LO�PDOH��HVVHQGR�SHU�VXD�QDWXUD�VROWDQWR�EHQH�FLz�LQ�FXL�
WXWWR�OXL�VWHVVR�FRQVLVWH��'DO�VXR�HVVHUH�VRQQR�H�IHURFLD��HJRLVPR�H�IDPH�UDEELRVD��LO�³/HRQH´�
WUDHYD�XQD�LVSLUD]LRQH�D�YLYHUH�FKH�OR�GLVWLQJXHYD��FRQ�YLROHQ]D�DGGLULWWXUD�EUXWDOH��GDO�PRQGR�
HVWHUQR��&KH�OR�RVSLWDYD�TXDVL�WUHPDQGR�

/¶LGHD�GL�Vp�QRQ�KD�UDJLRQH��H�TXDQGR�VL�HVSULPH�GLVWUXJJH�OD�UHDOWj��SHUFKp�OD�GLYRUD�
,O�VDSHU�GLYRUDUH�Gj�SRL�XQD�FHUWH]]D�SHU�FXL�q�GLI¿FLOH�LPSHGLUVL�GL�IDUQH�XVR��LPSHGLUVL�GL�

HQWUDUH��SHU�PH]]R�GL�WDOH�VFLHQ]D��QHO�PRQGR��H�LVWDOODUYLVL��FRPH�XQ�UH��XQ�SUHSRWHQWH�SRHWD��
6LD�SXUH�SDU]LDOPHQWH��DQFKH�LQ�TXHO�³/HRQH´��FRPH�LQ�XQR�VSURSRU]LRQDWR�VHJQR�SUHPRQLWRUH��
LR�PL�ULFRQREEL��3DVROLQL��������������

1RQ�F¶q�WUDFFLD�QHO�WHVWR�GL�3DVROLQL�GHOOD�GHVFUL]LRQH�VWDJLRQDOH�Qp�GHO�YHUVR�³Vu�FK¶D�
EHQH�VSHUDU�P¶HUD�FDJLRQH���GL�TXHOOD�¿HUD�D�OD�JDHWWD�SHOOH´��FKH�SDVVD�GLUHWWDPHQWH�DOOD�
³SDXUD´�GHO�/HRQH��,O�FDUDWWHUH�YLVLRQDULR�FKH�HVSULPH�'DQWH�FRQ�³YLVWD�FKH�P¶DSSDUYH´�
q�UHVR�GDOO¶HVSUHVVLRQH�³LO�VRQQR�H�OD�IHURFLD�LQ�XQD�IRUPD�VROD�GL�µ/HRQH¶´��TXHVW¶XOWLPD�
SDUROD�FRQ�PDLXVFROD�H�WUD�YLUJROHWWH��HVSUHVVLRQH�FKH�UDFFRJOLH�L�GXH�DWWULEXWL�SULQFLSD-
OL�GHOO¶RULJLQDOH�� ³WHVW¶DOWD�H�FRQ� UDEELRVD� IDPH´��6L�GLUHEEH�FKH� OD� UHJDOLWj�GHOOD�¿JXUD�
VL�ULEDOWL��FRPH�QHOO¶RULJLQDOH��FRQ�XQD�DPSOL¿FD]LRQH�GL�VLJQL¿FDWL�QHJDWLYL�LO�FXL�WUDWWR�
SULQFLSDOH�q�O¶HJRLVPR��³VSHODFFKLDWR��IHWLGR�GL�VWDOODWLFR�EHVWLDOH��SLJUR��YLOH��SUHSRWHQWH��
VWXSLGR��SULYR�GL�DOWUR�LQWHUHVVH�FKH�QRQ�IRVVH�LO�SROWULUH��VROR��H�LO�GLYRUDUH´��VHPEUD�XQD�
GHVFUL]LRQH�GHO�ERUJKHVH�H�GHL�VXRL�YDORUL��GHOO¶LQGLYLGXR�FKH�FRQVLGHUD�³EHQH´�H�³PDOH´�
SDUWHQGR�GDO� VXR� ³HJRLVPR�H� UDEELRVD� IDPH´�� DSSXQWR��3RVVLHGH� ³LVSLUD]LRQH� D�YLYHUH´�
³FRQ�YLROHQ]D�DGGLULWWXUD�EUXWDOH´��H�KD�³XQD�LGHD�GL�Vp´�FKH�±�DJJLXQJLDPR�QRL�±��LQ�XQ�
PRGR� VROLSVLVWLFR� H� QDUFLVLVWLFR�� DQQLHQWD� OD� UHDOWj�� OD�¿JXUD� GHO� OHRQH�SDVROLQLDQR�QRQ�
FL�SDUOD��SHUz�� VHPSOLFHPHQWH�GHO�ERUJKHVH��PD�GHO�SRHWD�ERUJKHVH��QHO�TXDOH�3DVROLQL��
DQFKH�VH�FRQ�PDJJLRUH�GLI¿FROWj�ULVSHWWR�DOOD�ORQ]D��VL�ULFRQRVFH��,O�PRQGR�³OR�RVSLWDYD�
TXDVL� WUHPDQGR´��GRYH�QHO�³WUHPRUH´�ULHFKHJJLD� LO�³WUHPHVVH´�GHOO¶RULJLQDOH��9LHQH�DOOD�
memoria una scena di Uccellacci e Uccellini��TXHOOD�GHO�&RQJUHVVR�GHL�'HQWLVWL�'DQWLVWL��
FRPSRVWR�DSSXQWR�GD�SRHWL�ERUJKHVL��LQ�FXL�7RWz��FKH�LQFDUQD�LO�SLFFROR�ERUJKHVH��YLHQH�
TXDVL�VEUDQDWR�GD�XQ�FDQH�GD�JXDUGLD��$O�GL�Oj�GHOOD�VXD�DVVLPLOD]LRQH�DOO¶DXWRUH�ERUJKHVH��
LO�OHRQH�SDVROLQLDQR�ULPDQGD�DOOD�SURSULD�FULVL�SRHWLFD��GRYXWD�DOOD�VXD�SUHVD�GL�FRVFLHQ]D�
FKH�OD�PLPHVL�GDQWHVFD�DSSDUH�RUPDL�LPSRVVLELOH�

Dante:
(G�XQD�OXSD��FKH�GL�WXWWH�EUDPH���VHPELDYD�FDUFD�QH�OD�VXD�PDJUH]]D����H�PROWH�JHQWL�Ip�

JLj�YLYHU�JUDPH����TXHVWD�PL�SRUVH�WDQWR�GL�JUDYH]]D���FRQ�OD�SDXUD�FK¶XVFLD�GL�VXD�YLVWD����
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FK¶LR�SHUGHL�OD�VSHUDQ]D�GH�O¶DOWH]]D����(�TXDO�q�TXHL�FKH�YRORQWLHUL�DFTXLVWD����H�JLXQJH�¶O�
WHPSR�FKH�SHUGHU�OR�IDFH����FKH�¶Q�WXWWL�VXRL�SHQVLHU�SLDQJH�H�V¶DWWULVWD����WDO�PL�IHFH�OD�EHVWLD�
VDQ]D�SDFH����FKH�YHQHGRPL�¶QFRQWUR��D�SRFR�D�SRFR���PL�ULSLQJHYD�Oj�GRYH�¶O�VRO�WDFH����0HQ-
WUH�FK¶L�URYLQDYD�LQ�EDVVR�ORFR����GLQDQ]L�D�OL�RFFKL�PL�VL�IX�RIIHUWR���FKL�SHU�OXQJR�VLOHQ]LR�
SDUHD�¿RFR��$OLJKLHUL�������������

3DVROLQL�
0D�GRYHYR� ULFRQRVFHUPL�DQFRUD� LQ�TXDOFRVD�GL�EHQ�SHJJLR��'DO� VLOHQ]LR� LQ�FXL� VL�q�±�

GHWHUPLQD]LRQH�LQFRQWUROODELOH�R�IHQRPHQR�FKH�D�SRFR�D�SRFR�VL�IRUPD��IXRUL�GDJOL�DFFDQLWL�
H�LQJHQXL�ULWUDWWL�FKH�LO�¿JOLR�SHU�WXWWD�OD�YLWD�RIIUH�GL�Vp�±�YHQQH�IXRUL�XQD�³/XSD´��FKH�VL�
DI¿DQFz�DOOH�DOWUH�GXH�EHVWLH��,�VXRL�FRQQRWDWL�HUDQR�V¿JXUDWL�GD�XQD�PLVWLFD�PDJUH]]D�� OD�
ERFFD�DVVRWWLJOLDWD�GDL�EDFL�H�GDOOH�RSHUH�LPSXUH��OR�]LJRPR�H�OD�PDVFHOOD�DOORQWDQDWL�WUD�ORUR��
OR�]LJRPR�LQ�DOWR��FRQWUR�O¶RFFKLR��OD�PDVFHOOD�LQ�EDVVR��VXOOD�SHOOH�LQDULGLWD�GHO�FROOR��(�WUD�
ORUR�XQD�FDYLWj�REOXQJD��FKH�UHQGH�LO�PHQWR�VSRUJHQWH��TXDVL�DSSXQWLWR��ULGLFROR�FRPH�RJQL�
PDVFKHUD�GL�PRUWH�

(�O¶RFFKLR�VHFFR�LQ�XQR�VSDVLPR��WDQWR�SL��DEELHWWR�TXDQWR�SL��VLPLOH�DJOL�VSDVLPL�GHL�
VDQWL��XQ¶DULGLWj�DOOXFLQDWD��FKH�GRYH�SRVD�OD�VXD�OXFH�SDUH�FKH�VL�DWWDFFKL�FRPH�FROOD�FRODWD�
GDOOD�SXSLOOD�IDWWD�WRQGD��RUD�WURSSR�GLULWWD�RUD�VIXJJHQWH��H�LQ�PH]]R�LO�QDVR��LQJURVVDWR�QHOOD�
SHOOH�H�QHL�EXFKL��VRSUD�LO� ODEEUR�VXSHULRUH�TXDVL�VSDULWR��SHU�FRQVXQ]LRQH��LO�QDVR�XPDQR�
GHOOD� EHVWLD�� FKH� ID� GL� Vp� VWHVVD� XQD� FDYLD� GHOOH� SURSULH� EUDPH� GLYHQXWH�� LQFDQFUHQHQGR��
VHPSUH�SL��QDWXUDOL�

4XHOOD�³/XSD´�PL�IDFHYD�SDXUD��QRQ�SHU�FLz�FKH�GL�GHJUDGDQWH�UDSSUHVHQWDYD��PD�SHU�LO�
VROR�IDWWR�GL�HVVHUH�XQ¶DSSDUL]LRQH��TXDVL�RJJHWWLYD��OD�GH¿QL]LRQH�GL�Vp��XQ�³HFFH�KRPR´��SHU�
FRVu�GLUH��GDOOD�FXL�UHDOWj�OD�FRQRVFHQ]D�QRQ�SXz�LQ�DOFXQ�PRGR�HYDGHUH��/D�VXD�SUHVHQ]D�HUD�
FRVu�LQGLVFXWLELOH�GD�WRJOLHUH�RJQL�VSHUDQ]D�GL�SRWHU�JLXQJHUH�PDL�D�TXHOOD�FLPD�PLVWHULRVD�
FKH�LQWUDYHGHYR�GDYDQWL�D�PH��QHO�VLOHQ]LR��0L�FL�HUR�LQFDPPLQDWR�FRVu�YROHQWLHUL�±�LQDULGLWR��
VHQ]D�YLYHUH��VHQ]D�VFULYHUH��H�WXWWDYLD��SURSULR�QHOOD�PDQFDQ]D�GL�WXWWR��VH�QRQ�GHOO¶³DERPL-
QLR�GHOOD�GHVROD]LRQH´��SUHVR�GD�XQD�QXRYD�IRUPD�GL�YLWDOLWj�±�FKH�RUD��LO�GRYHU�DFFUHGLWDUH�
DOOD�SUHVHQ]D�GL�TXHOOD�EHVWLD�VHQ]D�SDFH�XQD�IRU]D�LQVXSHUDELOH�±�TXDOFRVD�FRQWUR�FXL�HUD�
semplicemente ridicolo cercar di misurarsi – mi dava un’angoscia da cui ero reso impotente. 
(UR�UHVSLQWR�LQGLHWUR�GDOOD�WHQWD]LRQH�GL�ULWRUQDUPHQH�Oj�GRYH�QRQ�VL�ULFKLHGH��LQ�IRQGR��FKH�
di tacere.

(�PHQWUH� URYLQDYR� JL��� JLXVWDPHQWH� ULGLFROR� SHU� OD�PLD� DQWLFD� YLWWRULD� VX� XQ�PRQGR�
FXL�LR�DSSDUWHQHYR�VHQ]D�QHVVXQD�UDJLRQH�GL�ULWHQHUPHQH�SL��DOWR��RUPDL�SULYR�GHOO¶DXWRULWj�
GHOOD�SRHVLD��H�IDWWR�LJQRUDQWH�GDOOH�OXQJKH�IUHTXHQWD]LRQL�RVFXUDQWLVWH��SUDWLFKH�H�PLVWLFKH��
HFFR�FKH�PL�DSSDUYH�XQD�¿JXUD��LQ�FXL�GRYHYR�DQFRUD�XQD�YROWD�ULFRQRVFHUPL��LQJLDOOLWD�GDO�
VLOHQ]LR��3DVROLQL��������������

(�DUULYLDPR�DOOD�OXSD��'L�QXRYR�L�YHUVL�GL�'DQWH�QRQ�VRQR�VROWDQWR�ULIDWWL��PD�DPSOL¿FDWL�
GL�VHQVL�H�FDUDWWHUL��6H�OH�SUHFHGHQWL�EHVWLH�VRQR�³DFFDQLWL�H�LQJHQXL�ULWUDWWL�FKH�LO�¿JOLR�SHU�
WXWWD�OD�YLWD�RIIUH�GL�Vp´�±�SDVVLRQH�H�LOOXVLRQH�OD�ORQ]D��LQJHQXLWj�H�YHOOHLWj�QDUFLVLVWLFD�LO�OHR-
QH�±��OD�OXSD�QRQ�SXz�HVVHUH�GD�PHQR��FLRq��FRPH�TXDOFRVD�LQ�FXL�LO�SRHWD�VL�ULFRQRVFH��H�FKH�
SHUz��FRPH�QHO�SRHPD�GDQWHVFR��VL�DSUH�DG�XQD�GLPHQVLRQH�PDOH¿FD�H�RJJHWWLYD��³TXDOFRVD�
GL� EHQ�SHJJLR´�� ³GHWHUPLQD]LRQH� LQFRQWUROODELOH´��/D� VLQWHWLFD�GHVFUL]LRQH�GDQWHVFD�GHOOD�



417

Le Tre Fiere di Fante in Pasolini: dalla Divina Commedia alla Divina Mimesis

Estudios Románicos, Volumen 31, 2022, pp. 405-418

¿HUD�³FKH�GL�WXWWH�EUDPH���VHPELDYD�FDUFD�QH�OD�VXD�PDJUH]]D´�VL�WUDVIRUPD�LQ�XQD�³PDVFKHUD�
GL�PRUWH´��DXWRULWUDWWR�GHOOD�FRQVXQ]LRQH�GHO�SRHWD�FKH�ULFRQRVFH�LQ�Vp�LO�PDOH�GHO�VXR�WHPSR�
�FIU��0XUD���������6HPEUD�TXDVL�OD�FDULFDWXUD�GHO�YROWR�GHO�SRHWD�FKH�SL��WDUGL�VL�ULSUHQGH�
DWWHQXDWR�QHOOD�¿JXUD�GL�3DVROLQL�9LUJLOLR��³PLVWLFD�PDJUH]]D´��VJXDUGR�GD�³RFFKLR�VHFFR´��
³VLPLOH� DJOL� VSDVLPL� GHL� VDQWL�� DULGLWj� DOOXFLQDWD´�� ERFFD� FRPH� ³FDYLWj� REOXQJD´�� ³PHQWR�
VSRUJHQWH´��³QDVR�LQJURVVDWR´��³QDVR�XPDQR�GHOOD�EHVWLD´��³FDYLD�GHOOH�SURSULH�EUDPH�GLYH-
QXWH��LQFDQFUHQHQGR��SL��QDWXUDOL´��

/D�³SDXUD´�GL�3DVROLQL�GDYDQWL�D�WDOH�³GHJUDGD]LRQH´�VL�GHYH�DO�IDWWR�FKH�OD�/XSD�q�³TXDVL�
RJJHWWLYD´��³GH¿QL]LRQH�GL�Vp´��³HFFH�KRPR´��/D�SHUGLWD�GDQWHVFD�GHOOD�³VSHUDQ]D�GH�O¶DOWH]-
]D´�GLYHQWD�LQ�3DVROLQL�XQD�GLI¿FLOH�SUHVD�GL�FRVFLHQ]D�GHO�IDWWR�FKH�³OD�VXD�SUHVHQ]D�HUD�FRVu�
LQGLVFXWLELOH�GD�WRJOLHUH�RJQL�VSHUDQ]D�GL�SRWHU�JLXQJHUH�PDL�D�TXHOOD�FLPD´��XQD�FLPD�FKH�
OXL�FKLDPD�³PLVWHULRVD´�H�FKH�QRQ�VL�LOOXGH�SL��GL�SRWHU�UDJJLXQJHUH�LQ�DVFHVD�GLUHWWD��/XL�VL�
HUD�³LQDULGLWR��VHQ]D�YLYHUH��VHQ]D�VFULYHUH´��/D�SRHWLFD�IUD�SRVW�HUPHWLVPR�H�QHR�VSHULPHQ-
WDOLVPR�VL�VTXDUFLD�D�FDXVD�GHOOD�UHDOWj�RJJHWWLYD�GHOOD�/XSD��0D��SURSULR�FRPH�QHO�SRHPD�GL�
'DQWH��LO�YLFROR�FLHFR�GHOO¶$QWLQIHUQR�QHO�TXDOH�O¶LPSRVVLELOH�UDJJLXQJLPHQWR�GHOOD�FLPD�H�
O¶LPSRVVLELOH�ULWRUQR�QHOOD�VHOYD�VHPEUDQR�QRQ�RIIULUH�YLD�GL�XVFLWD��VL�DSUH�DG�XQ�LQDVSHWWDWR�
HVLWR��,QIDWWL��3DVROLQL�'DQWH��DXWRUH�HG�DWWRUH��DIIHUPD�GL�HVVHUH��³WXWWDYLD��SUHVR�GD�XQD�QXR-
YD�IRUPD�GL�YLWDOLWj´��8QD�QXRYD�VSLQWD�FUHDWLYD��³XQD�IRU]D�LQVXSHUDELOH´��FKH�WXWWDYLD�3DVR-
OLQL�q�DQFRUD�LQFDSDFH�GL�PRWLYDUH�FULWLFDPHQWH��LQ�TXDQWR�±�H�VDOWD�DOO¶RFFKLR�OD�EXURFUDWLFLWj�
GHOOD�SDUROD�FKH�VFHJOLH�±�QRQ�OD�SXz�³DFFUHGLWDUH´��IDWWR�FKH�JOL�SURFXUD�³XQ¶DQJRVFLD�GD�
FXL�HUR�UHVR�LPSRWHQWH´��/D�/XSD��SHU�3DVROLQL�FRVu�FRPH�SHU�'DQWH��q�³EHVWLD�VHQ]D�SDFH´��
³TXDOFRVD�FRQWUR�FXL�HUD�VHPSOLFHPHQWH�ULGLFROR�FHUFDU�GL�PLVXUDUVL´�

���&RQFOXVLRQH

/D�UDSSUHVHQWD]LRQH�GHO�PRQGR�QHOOD�VXD�FDUQH��QHOOD�VXD�PRQGDQLWj��QHOOD�VXD�PDOYD-
JLWj��SDUWHQGR�GDOOD�SLHWj�H�GDOO¶HPSDWLD�FRQ�FXL�3DVROLQL�YHGH�LO�PDOH�LQ�Vp�H�QHJOL�DOWUL��VL�
PRVWUD�FRPH�XQD�SRHWLFD�RUPDL�LPSRVVLELOH��VRSUDIIDWWD�GDOOD�UHDOWj�RJJHWWLYD�GHOOD�/XSD��
+D�SHUVR�³O¶DXWRULWj�GHOOD�SRHVLD´��H�FRVu�FRPH�QHO�SURHPLR�GDQWHVFR�LO�VHQVR�RJJHWWLYR�
GHOOD�EHVWLD��OD�FXSLGLJLD��³QRQ�ODVFLD�DOWUXL�SDVVDU�SHU�OD�VXD�YLD´��Y�������FRVu�OD�/XSD�GL�
3DVROLQL�LQFDUQD�OD�³GHWHUPLQD]LRQH�LQFRQWUROODELOH´�VRSUD�LO�PRQGR�H�LO�VXR�OLQJXDJJLR��
TXHOOR�GHOOD�WUDVIRUPD]LRQH�HSRFDOH�GHOOD�VHFRQGD�LQGXVWULDOL]]D]LRQH��QHJOL�DQQL�¶����HVVD�
FUROOD�VX�GL�OXL�FRPH�XQD�UHDOWj�FKH�QRQ�OR�ODVFLD�SDVVDUH��4XL�3DVROLQL�QRQ�ULSURGXFH�OD�
VLPLOLWXGLQH�GL�'DQWH�H�VL�GLVWDQ]LD�GDOO¶RULJLQDOH�DQFKH�QHOO¶HVLWR�¿QDOH�GHOO¶LQFRQWUR�FRQ�
OD�EHVWLD��4XHVWD��LQIDWWL��³ULSLJQHYD´�'DQWH�³Oj�GRYH�¶O�VRO�WDFH´��PHQWUH�3DVROLQL�VL�VHQWH�
³UHVSLQWR�LQGLHWUR�GDOOD�WHQWD]LRQH�GL�ULWRUQDUPHQH�Oj�GRYH�QRQ�VL�ULFKLHGH��LQ�IRQGR��FKH�
GL�WDFHUH´��

0D�QRQ�VDUj�FRVu��,O�VXR�GRSSLR�GHJOL�DQQL�¶���JOL�VXJJHULUj�FKH�³ELVRJQD�FDPELDUH�VWUD-
GD´��XQD�VWUDGD�FKH�QRQ�SXz�SRUWDUH�D�QHVVXQR�GHL�GXH�SDUDGLVL�OLQJXLVWLFL�SURVSHWWDWL��JLDF-
FKp�LO�YHOWUR�GHOOD�VXD�Commedia�FRUUH�LQHVRUDELOPHQWH�YHUVR�YDORUL�TXDOL�³VSLULWR�D]LHQGDOH��
FDSLWDOH�FDUWDFHR��H�SDWULD�SOXULQD]LRQDOH´��3DVROLQL������������'HO�UHVWR��VHJXHQGR�LO�SURSULR�
PDHVWUR�LQWHULRUH��3DVROLQL�HUD�JLj�ULXVFLWR�D�WURYDUH��QHO�FLQHPD��XQD�QXRYD�³VWUDGD´��RYYHUR�
XQ�QXRYR�OLQJXDJJLR��³LO�OLQJXDJJLR�GHOOD�UHDOWj´�
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