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$EVWUDFW��*LXVHSSH�%HWXVVL� LV�XQLTXH�DPRQJ�KLV� FRQWHPSRUDULHV� IRU� WKH� DWWHQWLRQ�KH�
SD\V�WR�ZRPHQ��:KLOH�PRVW�,WDOLDQ�ZRUNV�RI�WKH�����V�SUHVHQW�ZRPHQ�DV�VHFRQGDU\�FKDUDF-
WHUV��%HWXVV¶V�ZRUN�JLYHV�WKHP�WKH�PDLQ�UROH��7KLV�IRFXV�LV�PDGH�HYLGHQW�LQ�WKH�ZULWHU¶V�GLD-
ORJXHV�RQ�ORYH��LQ�ZKLFK�KH�LQWURGXFHV�SURPLQHQW�IHPDOH�LQWHUORFXWRUV�²�VXFK�DV�)UDQFHVFD�
%DIIR�LQ�il Raverta���������7KLV�IHPDOH�SUHVHQFH�LV�QRW�D�PHUH�VW\OLVWLF�IRUPDOLW\�LQ�%HWXVVL¶V�
ZRUN��PRVW�ORYH�WUHDWLVHV�RI�WKH�WLPH�GR�IHDWXUH�ZRPHQ���5DWKHU��LW�LV�DQ�RFFDVLRQ�IRU�WKH�
DXWKRU� WR�FHOHEUDWH� WKH� LQWHOOHFW�RI�ZRPHQ�DQG�WR�SURSRVH�WKH�PRGHO�RI�D�ZRPDQ��DQG�LQ�
SDUWLFXODU�RI�D�FRXUWHVDQ��ZKR�LV�VKRZQ�DV�DQ�LQWHUORFXWRU�DV�FXOWXUHG�DQG�VNLOOHG�DV�DQ\�PDQ�

.H\ERDUGV��%HWXVVL��TXHUHOOH�GHV�IHPPHV��)UDQFHVFD�%DIIR��SKLORJLQ\��Raverta.

5LDVVXQWR��/D�YLWD�H�OD�SURGX]LRQH�OHWWHUDULD�GL�*LXVHSSH�%HWXVVL��PRVWUDQR�XQ�SURIRQGR�
OHJDPH�WUD�O¶DXWRUH�H�OH�GRQQH��$�GLIIHUHQ]D�GL�DOWUL�VFULWWRUL�GHO�&LQTXHFHQWR�LWDOLDQR�LQ�FXL�VL�
SXz�ULQWUDFFLDUH�XQD�¿ORJLQLD�VRODPHQWH�RFFDVLRQDOH��QHO�FDVR�GL�%HWXVVL�TXHVWD�FRPSRQHQWH�
ULVXOWD�HVVHUH�XQD�FRVWDQWH�LQ�WXWWD�OD�VXD�FDUULHUD��,Q�SDUWLFRODUH�q�QHL�GLDORJKL�DPRURVL�LQ�
cui questo elemento risulta particolarmente evidente. Nel Raverta���������O¶DXWRUH�VFHJOLH�
GL�LQVHULUH�XQD�GRQQD�FRPH�SHUVRQDJJLR�LQWHUORFXWRUH�GHO�GLDORJR��)UDQFHVFD�%DIIR��/¶LQFOX-
VLRQH�GL�SHUVRQDJJL�IHPPLQLOL�QHL�WUDWWDWL�G¶DPRUH�q�XQD�FDUDWWHULVWLFD�LQQRYDWLYD�SUHVHQWH�LQ�
PROWH�RSHUH�FLQTXHFHQWHVFKH�VLJQL¿FDWLYD�GL�XQD�PDJJLRUH�SDUWHFLSD]LRQH�GHOOH�GRQQH�QHO�
FRQWHVWR�LQWHOOHWWXDOH�GHOOD�VRFLHWj�ULQDVFLPHQWDOH��6L�FHUFKHUj�GL�PRVWUDUH�FRPH�QHL�GLDORJKL�
GL�%HWXVVL�� OD� VFHOWD�GL� LQVHULUH�XQD�GRQQD�FRPH�SHUVRQDJJLR�QRQ� ULVXOWL� HVVHUH�XQD�PHUD�
DGHVLRQH�D�XQ�PRGHOOR�OHWWHUDULR�HVLVWHQWH��PD�UDSSUHVHQWL�OD�YRORQWj�GD�SDUWH�GHOO¶DXWRUH�GL�

* 'LUHFFLyQ�SDUD�FRUUHVSRQGHQFLD��0DQXHO�*LDUGLQD��'HSDUWDPHQWR�GH�)LORORJtDV�,QWHJUDGDV��)DFXOWDG�GH�)LOROR-
JtD��8QLYHUVLGDG�GH�6HYLOOD��&�3DORV�GH�OD�IURQWHUD�V�Q�������6HYLOOD���mgiardina@us.es��
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celebrare le qualità intellettuali delle donne e di proporre ai lettori un modello di cortigiana 
colta e capace di discutere alla pari con gli uomini.

3DUROH�FKLDYH��%HWXVVL��TXHUHOOH�GHV�IHPPHV��)UDQFHVFD�%DIIR��¿ORJLQLD��Raverta.

���,QWURGX]LRQH

,�GLDORJKL�FLQTXHFHQWHVFKL�KDQQR�LQL]LDWR�D�VXVFLWDUH�LQWHUHVVH�D�SDUWLUH�GDOOD�SULPD�PHWj�
GHO�1RYHFHQWR��LQ�FXL�OD�FULWLFD�LQWXu�FRPH�LO�VXR�VWXGLR�ULVXOWL�HVVHUH�IRQGDPHQWDOH�SHU�OD�
FRPSUHQVLRQH�GHOOD�FLYLOWj�ULQDVFLPHQWDOH��LQ�TXDQWR�VSHFFKLR�GL�XQD�VRFLHWj�FKH�DYHYD�QHOOD�
FRQYHUVD]LRQH�H�QHO�GLEDWWLWR�¿ORVR¿FR�XQR�GHL�VXRL�HOHPHQWL�IRQGDPHQWDOL��3L��UHFHQWHPHQ-
WH��FRQ�OR�VYLOXSSR�GHJOL�VWXGL�VXOOD�Querelle des femmes��LO�GLDORJR�ULVXOWD�XQR�VWUXPHQWR�
LPSUHVFLQGLELOH�SHU�LQWHQGHUH�OH�GLQDPLFKH�VRFLRFXOWXUDOL�H�L�UDSSRUWL�XRPR�GRQQD�LQ�TXHVWR�
SHULRGR�VWRULFR��,Q�SDUWLFRODUH��VRQR�L�GLDORJKL�DPRURVL�H�L�WUDWWDWL�GHGLFDWL�DOOD�¿JXUD�GHOOD�
GRQQD�TXHOOL� FKH� VXVFLWDQR�SL�� LQWHUHVVH� LQ�PHULWR� DOOD� TXHVWLRQH��(QWUDPEL�SHU� OD� SULPD�
YROWD�QHOOD�VWRULD�GHO�JHQHUH�OHWWHUDULR��LQFOXGRQR�OH�GRQQH�FRPH�SHUVRQDJJL�LQWHUORFXWRUL�H�
WUDFFLDQR�XQD�QXRYD�¿JXUD�IHPPLQLOH�LQ�OLQHD�FRQ�L�QXRYL�LGHDOL�FXOWXUDOL�GHO�5LQDVFLPHQ-
WR��6L�WUDWWD�GL�GXH�¿ORQL�OHWWHUDUL�VWUHWWDPHQWH�OHJDWL�WUD�ORUR�H�FKH�VSHVVR�VL�LQWHUVHFDQR�H�
VL�VRYUDSSRQJRQR�SHU�FRQWHQXWL�� IRUPH�H�¿QDOLWj��,�GLDORJKL�DPRURVL�GL�%HWXVVL�� ULHQWUDQR�
SHU�O¶DSSXQWR�LQ�TXHVWD�FDWHJRULD��LQ�FXL�OH�GRQQH�GLYHQWDQR�SHUVRQDJJL�DWWLYL�GHO�GLEDWWLWR��
PRVWUDQGR�FKH�OD�WUDWWD]LRQH�GHOOD�¿ORVR¿D�H�GHOOD�WHPDWLFD�DPRURVD�QRQ�q�SL��XQD�FRPSOHWD�
HVFOXVLYD�GHJOL�XRPLQL��=DQFDQ����������

1DWR�D�%DVVDQR�LQWRUQR�DO�������*LXVHSSH�%HWXVVL�VYLOXSSD�OD�VXD�FDUULHUD�OHWWHUDULD�WUD�
L�SULPL�DQQL�¶���GHO�&LQTXHFHQWR��LQ�FXL�O¶DXWRUH�VL�WUDVIHUu�D�9HQH]LD�H�LQL]Lz�D�FROODERUDUH�
FRQ�O¶HGLWRUH�*LROLWR��H�LO�������DQQR�GL�SXEEOLFD]LRQH�GHOOD�VXD�XOWLPD�RSHUD��Il Ragio-
namento sopra il Cathaio. Si tratta di un intellettuale ben noto al pubblico del suo tempo 
VLD�FRPH�YROJDUL]]DWRUH�GHOOH�RSHUH�ODWLQH�GHO�%RFFDFFLR��FKH�FRPH�VFULWWRUH�GL�DOFXQL�GLD-
ORJKL�DPRURVL�FKH�ULVFRVVHUR�XQ�EXRQ�VXFFHVVR�WUD�L�VXRL�FRQWHPSRUDQHL��'XUDQWH�WXWWD�OD�
VXD�FDUULHUD�PRVWUz�XQ�IRUWH�OHJDPH�FRQ�LO�JHQHUH�IHPPLQLOH��$�GLIIHUHQ]D�GL�DOWUL�VFULWWRUL�
GHO�&LQTXHFHQWR� LWDOLDQR� LQ�FXL� VL�SXz� ULQWUDFFLDUH�XQD�¿ORJLQLD� VRODPHQWH�RFFDVLRQDOH��
QHO�FDVR�GL�%HWXVVL�TXHVWD�FRPSRQHQWH�ULVXOWD�HVVHUH�XQD�FRVWDQWH��6RQR�PROWH�OH�RSHUH�
GHOO¶DXWRUH� FKH� SRVVRQR� HVVHUH� ULFRQGRWWH� DOOH� WHPDWLFKH� GHOOD�Querelle des femmes: il 
Dialogo Amoroso���������Il Raverta���������LO�YROJDUL]]DPHQWR�GHO�De Mulieribus claris 
��������OH�Imagini del Tempio della Signora Donna Giovanna Aragona ��������/D Leono-
ra���������WXWWL�WHVWL�FKH�PRVWUDQR�XQD�SURIRQGD�DWWHQ]LRQH�GHO�%HWXVVL�QHL�FRQIURQWL�GHOOH�
GRQQH��,Q�SDUWLFRODUH�q�QHL�GLDORJKL�DPRURVL�FKH�OD�FRPSRQHQWH�¿ORJLQD�GHOO¶DXWRUH�ULVXOWD�
HVVHUH�SL��VSLFFDWD�H�VSRQWDQHD��1HO�Dialogo amoroso��QHO�Raverta e nella Leonora l’au-
WRUH�VFHJOLH�GL�LQVHULUH�GHOOH�GRQQH�LQWHUORFXWULFL�FRPH�SHUVRQDJJL�GHL�GLDORJKL��6L�WUDWWD�LQ�
WXWWL�H�WUH�L�FDVL�GL�RSHUH�FKH�ULÀHWWRQR�VXOO¶DPRUH�H�VXOOD�EHOOH]]D�H�FKH�EHQ�ULWUDJJRQR�OD�
società veneziana e il contesto aristocratico della prima metà del XVI secolo. Nel seguen-
WH�VWXGLR�VL�FHUFKHUj�GL�DQDOL]]DUH�LQ�SDUWLFRODUH�OD�¿JXUD�GL�)UDQFHVFD�%DIIR�QHO�Raverta��
O¶RSHUD�FRQ�FXL�%HWXVVL�ULXVFu�D�JXDGDJQDUVL�LO�VXFFHVVR�H�OD�VWLPD�QHO�FRQWHVWR�OHWWHUDULR�
veneziano. 
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���/H�GRQQH�QHL�GLDORJKL

Al momento della pubblicazione del Raverta�QHO�������HVLVWHYDQR�JLj�GLIIHUHQWL�SUHFH-
GHQWL�OHWWHUDUL�LQ�FXL�OH�GRQQH�HUDQR�VWDWH�LQFOXVH�DOO¶LQWHUQR�GL�GLDORJKL�DPRURVL�H�QHL�WUDWWDWL�
FKH�ULÀHWWRQR�VXL�FRVWXPL�GHOOD�GRQQD��6L�WUDWWD�GL�XQD�FRPSRQHQWH�LQQRYDWLYD�SUHVHQWH�LQ�
PROWH�RSHUH�FLQTXHFHQWHVFKH��H�FKH�PRVWUD�XQD�PDJJLRUH�SDUWHFLSD]LRQH�GHOOH�GRQQH�QHO�
FRQWHVWR�LQWHOOHWWXDOH�GHOOD�VRFLHWj�ULQDVFLPHQWDOH��/H�GRQQH��DG�HFFH]LRQH�GL�UDULVVLPL�FDVL1��
QRQ�HUDQR�PDL�VWDWH�FRQVLGHUDWH�LQ�JUDGR�GL�GLEDWWHUH�VX�TXHVWLRQL�¿ORVR¿FKH�FRQ�JOL�XRPLQL��
VRSUDWWXWWR�D�FDXVD�GHOOD�ORUR�VFDUVD�HGXFD]LRQH�H�SHU�OD�SRFD�FRQ¿GHQ]D�FRQ�OD�OLQJXD�ODWLQD��
7XWWDYLD��D�SDUWLUH�GDL�SULPL�DQQL�GHO�&LQTXHFHQWR��OD�OLQJXD�YROJDUH�LQL]LD�DG�HVVHUH�XWLOL]]D-
WD�DQFKH�SHU�WHPDWLFKH�WUDGL]LRQDOPHQWH�DI¿GDWH�DO�ODWLQR��GDQGR�XQ�LPSXOVR�D�TXHVWD�QXRYD�
WHQGHQ]D��FKH�GLYHQWz�XQD�YHUD�H�SURSULD�PRGD�OHWWHUDULD��)X�SHU�O¶DSSXQWR�3LHWUR�%HPER��
XQR�GHL�PDVVLPL�WHRUL]]DWRUL�HG�HVWLPDWRUL�GHO�YROJDUH��D�LQWURGXUUH�SHU�OD�SULPD�YROWD�GHOOH�
donne all’interno di una conversazione sulla natura dell’amore con la pubblicazione degli 
Asolani�QHO�������7XWWDYLD��SHU�FRPSUHQGHUH�OD�SRUWDWD�GHOOD�QRYLWj��q�VLJQL¿FDWLYR�FKH�%HP-
ER�VHQWD�O¶HVLJHQ]D�GL�GRYHU�JLXVWL¿FDUH�OD�VXD�VFHOWD�DL�OHWWRUL��&R[�����������

4XDQWXQTXH�LR�VWLPR�FKH�VDUDQQR�LQ�PROWL�FKH�PL�ELDVLPHUDQQR�LQ�FLz��FKH�LR�DOOD�SDUWH�
GL�TXHVWH�LQYHVWLJD]LRQL�OH�GRQQH�FKLDPL��DOOH�TXDOL�SL��VL�DFFRQYHQJD�QHOO¶XI¿FLR�GHOOH�GRQQH�
GLPRUDUVL��FKH�DQGDUH�GL�TXHVWH�FRVH�FHUFDQGR���%HPER�����������

$�FRQWLQXDUH�OD�WHQGHQ]D�IX�%DOGDVVDUH�&DVWLJOLRQH�QHO�Cortegiano��SXEEOLFDWR�GRSR�XQD�
OXQJD�IDVH�UHGD]LRQDOH�QHO�������1HO�VXR�WUDWWDWR�DPELHQWDWR�DOOD�FRUWH�GL�8UELQR��O¶DXWRUH�
LQVHULVFH�L�SHUVRQDJJL�GL�(OLVDEHWWD�*RQ]DJD�HG�(PLOLD�3LR�SHU�GLVFXWHUH�FRQ�JOL�XRPLQL�GHO�
SHUIHWWR�FRUWLJLDQR�H�VXOOH�TXDOLWj�LGHDOL�GHOOD�GRQQD�GL�SDOD]]R2��$�GLIIHUHQ]D�GHO�GLDORJR�GHO�
%HPER��FKH�DYHYD�LQVHULWR�GHOOH�GRQQH�¿WWL]LH��&DVWLJOLRQH�LQWURGXFH�OD�QRYLWj�GL�ULWUDUUH�GHL�
SHUVRQDJJL�IHPPLQLOL�UHDOPHQWH�HVLVWLWL�H�FRQRVFLXWL�DO�SXEEOLFR�GHO�VXR�WHPSR��7XWWDYLD�LQ�
HQWUDPEL�LQ�FDVL��OH�GRQQH�SUHVHQWL�QHOOH�RSHUH�QRQ�VYROJRQR�XQD�IXQ]LRQH�SUHJQDQWH�DOO¶LQ-
WHUQR�GHO�WHVWR�H�VL�OLPLWDQR�D�SRUUH�GHOOH�GRPDQGH�DJOL�XRPLQL�JXLGDQGROL�QHOOH�ORUR�ULÀHVVLR-
QL��&RPH�KD�IDWWR�QRWDUH�9LUJLQLD�&R[��OD�PDUJLQDOLWj�GHOOH�GRQQH�DOO¶LQWHUQR�GHO�Cortegiano 
H�SL��LQ�JHQHUDOH�LQ�PROWH�RSHUH�GLDORJLFKH�GHO�&LQTXHFHQWR��q�GHWWDWD�GDOO¶RVVHUYDQ]D�GHL�
canoni di verosimiglianza e delle norme del decorum. A causa della loro scarsa erudizio-
QH�VDUHEEH�VWDWR�LQ�SDUWH�LQYHURVLPLOH�ULWUDUUH�GHOOH�¿JXUH�IHPPLQLOL�FDSDFL�GL�FRQWHQGHUH�
DOOD�SDUL�FRQ�JOL�XRPLQL�H�G¶DOWUR�FDQWR�LO�VLOHQ]LR�H�O¶DFFRQGLVFHQGHQ]D�QHL�FRQIURQWL�GHJOL�
XRPLQL�HUDQR�FRQVLGHUDWH�GHOOH�YLUW��SURSULH�GHOOD�GRQQD�QRELOH��&R[�������������,O�OHWWRUH�
moderno può rimanere stupito dalla scarsa partecipazione delle donne nel Cortegiano��PD�
LO�ORUR�LQVHULPHQWR�QHO�GLDORJR�FRVWLWXLVFH�XQD�JUDQGH�QRYLWj�SHU�L�OHWWRUL�GHOO¶HSRFD��6PDUU�
����������,QROWUH�O¶HQRUPH�VXFFHVVR�GHOO¶RSHUD��FRQWULEXu�ODUJDPHQWH�D�GLIIRQGHUH�LO�PRGHOOR�
GHOO¶LQFOXVLRQH�GL�SHUVRQDJJL�IHPPLQLOL�QHL�GLDORJKL�

�� /¶HVHPSLR�SL��FHOHEUH�QHOOD�OHWWHUDWXUD�DQWLFD�q�LO�SHUVRQDJJLR�GL�'LRWLPD�QHO�Simposio GL�3ODWRQH��,Q�WHPSL�
SL��UHFHQWL�LO�Decameron e il Filocolo�GL�%RFFDFFLR�

�� 1HOO¶RSHUD�VRQR�SUHVHQWL�DQFKH�&RVWDQ]D�)UHJRVR�H�0DUJKHULWD�*RQ]DJD��PD�HQWUDPEH�LQWHUYHQJRQR�PROWR�
raramente.
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/H�FDUDWWHULVWLFKH�¿QRUD�HYLGHQ]LDWH�VRQR�SUHVHQWL�DQFKH�QHL�Dialoghi d’amore di Leo-
QH�(EUHR�GHO�������XQR�GHL�WHVWL�FDUGLQH�GHO�QHRSODWRQLVPR�FLQTXHFHQWHVFR��PD�FKH�WXWWD-
YLD�QRQ�LQWURGXFH�QRYLWj�VLJQL¿FDWLYH�QHOOD�UDI¿JXUD]LRQH�GHOOD�GRQQD��6DUj�JUD]LH�DO�Dia-
logo d’amore GL�6SHURQH�6SHURQL��SXEEOLFDWR�QHO������PD�JLj�QRWR�DO�SXEEOLFR�GDO�������
FKH�OH�GRQQH�LQL]LHUDQQR�DG�DYHUH�XQ�UXROR�SL��SUHPLQHQWH�DOO¶LQWHUQR�GHOOH�RSHUH�GLDORJL-
FKH�FLQTXHFHQWHVFKH��6SHURQL��D�GLIIHUHQ]D�GHL�VXRL�SUHGHFHVVRUL�LQVHULVFH�LO�SHUVRQDJJLR�
GHOOD�FRUWLJLDQD�H�SRHWHVVD�7XOOLD�'¶$UDJRQD��FKH�GLVFXWH�VXOO¶DPRUH�FRQ�%HUQDUGR�7DVVR�
e Niccolò Grazia. La scelta di una cortigiana e di un’ambientazione mondana lontana dal 
ULVWUHWWR�FRQWHVWR�GHOOD�FRUWH��Gj�OD�SRVVLELOLWj�D�6SHURQL�GL�DI¿GDUH�SHU�OD�SULPD�YROWD�D�XQ�
SHUVRQDJJLR�IHPPLQLOH�XQ�UXROR�SDUL�D�TXHOOR�GHJOL�XRPLQL��%XUDQHOOR������������4XHVWD�
QRYLWj�IXQJHUj�GD�HVHPSLR�DL�VXRL�VXFFHVVRUL�SHU�SURSRUUH�XQD�GRQQD�GDOO¶DWWHJJLDPHQWR�
SL��DSHUWR�H�VSLJOLDWR��ORQWDQR�GDO�PRGHOOR�VLOHQ]LRVR�GHOOH�GRQQH�UDSSUHVHQWDWH�GD�&DVWL-
JOLRQH�H�%HPER��,O�PRGHOOR�VSHURQLDQR�YHUUj�ULSUHVR�DQFKH�QHOOD�Raffaella di Alessandro 
3LFFRORPLQL�GHO�������LQ�FXL�O¶DXWRUH�UDSSUHVHQWDQGR�XQ�GLDORJR�¿WWL]LR�WUD�GXH�GRQQH�FKH�
GLVFXWRQR�VXL�FRPSRUWDPHQWL�IHPPLQLOL��SURSRQH�XQD�FRQYHUVD]LRQH�GDL�WRQL�SL��OHJJHUL�H�
GL�LPSURQWD�PHQR�GLGDVFDOLFD��6L�WUDWWD�GL�XQ�WHVWR�GDL�WUDWWL�IRUWHPHQWH�SURYRFDWRUL��LQ�FXL�
OD�SURWDJRQLVWD�5DIIDHOOD�LQFLWD�OD�VXD�DPLFD�0DUJKHULWD�D�QRQ�VSUHFDUH�OD�VXD�JLRYLQH]]D�
H�EHOOH]]D�DO� VHUYL]LR�GL�XQ�PDULWR�DVVHQWH��PD�SLXWWRVWR�GL� WUDGLUOR�SHU�QRQ�SHUGHUVL� OD�
SRVVLELOLWj�GL�SURYDUH�OH�JLRLH�GHOO¶DPRUH��,O�WHVWR�VXVFLWz�VFDQGDOR�H�SHU�OXQJR�WHPSR�IX�
FRQVLGHUDWR�DQFKH�GDOOD�FULWLFD�PRGHUQD�FRPH�XQD�VRUWD�GL�PDQXDOH�G¶DGXOWHULR�H�FLYHWWHULD�
�3LpMXV������������7XWWDYLD�OD�VXD�JUDQGH�GLIIXVLRQH�H�VXFFHVVR�WHVWLPRQLDQR�OD�VHQVLELOLWj�
della cultura rinascimentale e l’attenzione da parte di alcuni autori del periodo per le ri-
YHQGLFD]LRQL�GHO�VHVVR�IHPPLQLOH�

%HWXVVL��QHOOD�FRPSRVL]LRQH�GHO�Raverta, dimostra di ben conoscere questi precedenti 
OHWWHUDUL��HG�q�LQ�SDUWLFRODUH�VXOO¶HVHPSLR�GL�6SHURQL�H�GL�3LFFRORPLQL��FKH�LPSURQWD�LO�VXR�
GLDORJR�H�PRGHOOD�LO�VXR�SHUVRQDJJLR�IHPPLQLOH��'DO�SULPR��GHO�TXDOH�%HWXVVL�DYHYD�IUH-
TXHQWDWR�OH�VXH�OH]LRQL�D�3DGRYD�DOO¶$FFDGHPLD�GHJOL�,Q¿DPPDWL��ULSUHQGH�OD�IRUPD�GHO�GLD-
ORJR�PLPHWLFR��SL��DGDWWR�DG�HPXODUH�L�WRQL�GL�XQD�FRQYHUVD]LRQH��OD�VFHOWD�GL�XQD�FRUWLJLDQD�
H�O¶LQVHULPHQWR�GL�WUH�LQWHUORFXWRUL��'DO�VHFRQGR��LQYHFH��HUHGLWD�OD�OHJJHUH]]D�GHL�WRQL�H�OD�
UDSSUHVHQWD]LRQH�GL�XQ�SHUVRQDJJLR� IHPPLQLOH�GDO� FDUDWWHUH�SURYRFDWRULR�H� VSLJOLDWR��0D�
QRQ�q�VRODPHQWH�LO�Raverta DG�LVSLUDUVL�DJOL�VFULWWL�GHOOR�6SHURQH�H�GHO�3LFFRORPLQL��QHOOR�
VWHVVR� SHULRGR� YHQJRQR�SXEEOLFDWL� DOWUL� GLDORJKL�¿ORVR¿FDPHQWH�PHQR� HOLWDUL� H� LQ� FXL� ³LO�
GLVWDFFR�JHUDUFKLFR�IUD�L�SHUVRQDJJL�YLHQH�FRVu�DG�DWWHQXDUVL´��)DYDUR�����������

Il Dialogo delle bellezze GL�1LFFROz�)UDQFR��������� LO�'LDORJR�GHOOD� LQ¿QLWj�GL�DPRUH�
������ GL�7XOOLD�G¶$UDJRQD��OD�Nobiltà delle donne�GL�/RGRYLFR�'RPHQLFKL��������H�OD�VWHVVD�
Leonora�GHO�%HWXVVL��������VRQR�RSHUH�LQ�FXL�OH�GRQQH�DVVXPRQR�XQ�UXROR�HTXLSDUDELOH�D�
TXHOOR�GHJOL�XRPLQL��1RQ�q�XQ�FDVR�GXQTXH�FKH�LO�Raverta��LO�'LDORJR�GHOOD�LQ¿QLWj�GL�DPR-
re e la Leonora vennero inclusi insieme allo Specchio d’amore�GL�%DUWRORPHR�*RWWLIUHGL�
�������H�DO�Ragionamento GL�)UDQFHVFR�6DQVRYLQR���������QHOOD�UDFFROWD�GL�=RQWD�GHO������
Trattati d’amore del Cinquecento��&RVu�FRPH�KD�EHQ�GHVFULWWR�0DULR�3R]]L�QHOO¶LQWURGX]LR-
QH�DOO¶RSHUD��L�GLDORJKL�DPRURVL�YHQH]LDQL�GHJOL�DQQL�¶���H�¶���GHO�&LQTXHFHQWR��QRQRVWDQWH�
DEELDQR� WUD� ORUR�GHOOH�FDUDWWHULVWLFKH�GLIIHUHQWL�� VRQR�¿JOL�GHOOR�VWHVVR�PRPHQWR�VWRULFR�H�
ULVHQWRQR�GHOO¶LQÀXHQ]D�GHJOL�VWHVVL�PRGHOOL�
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Il Dialogo di amore dello Speroni e la Raffaella� FL� VHPEUDQR��FRPXQTXH�� OH�RSHUH�FKH�
VWDQQR�DOOH�RULJLQL�H�GHWHUPLQDQR�OD�QRYLWj�GL�TXHO�¿ORQH�GHOOD�WUDWWDWLVWLFD�DPRURVD�VXO�TXDOH�
OR�=RQWD�KD�VRIIHUPDWR�OD�VXD�DWWHQ]LRQH��(�LO�OHWWRUH�GHYH�DQFKH�ULFRUGDUH�FKH�TXHVWD�UDFFROWD��
FRVu�XQLWDULD�H�SXUH�FRPSUHQVLYD�GL�DWWHJJLDPHQWL�GLYHUVL��QRQ�UDSSUHVHQWD�WXWWD�OD�WUDWWDWLVWLFD�
GHO�&LQTXHFHQWR�PD�VROR�XQ�PRPHQWR�HFFH]LRQDOH�GL�HVVD��3R]]L�������;;,��

���)UDQFHVFD�%DIIR�

%HWXVVL� q� XQR� GHJOL� DXWRUL� FKH�PHJOLR� ULHVFH� D� FRJOLHUH� OH� HVLJHQ]H� OHWWHUDULH� GHO� VXR�
WHPSR��H�GLPRVWUD�GL�VDSHU�ULHODERUDUH�LQ�PDQLHUD�LQQRYDWLYD�L�VXRL�PRGHOOL��/D�VXD�DWWLYLWj�
GL�SROLJUDIR�H�GL�FROODERUDWRUH�HGLWRULDOH�JOL�FRQVHQWRQR�GL�DYHUH�XQ¶RWWLPD�FRQRVFHQ]D�GHO�
SXEEOLFR�H�GHL�VXRL�JXVWL��&RVu�FRPH�6SHURQL��OR�VFULWWRUH�EDVVDQHVH�VFHJOLH�SHU�LO�VXR�GLDORJR�
XQD�SRHWHVVD�H�FRUWLJLDQD�EHQ�QRWD�DOO¶DPELHQWH�LQWHOOHWWXDOH�GHO�VXR�WHPSR��)UDQFHVFD�%DIIR��
3HU�FDSLUH�O¶LPSRUWDQ]D�GHOOD�VXD�¿JXUD�EDVWL�SHQVDUH�FKH�IX�SURSULR�OD�%DIIR�D�UDFFRPDQGDUH�
%HWXVVL�D�3LHWUR�$UHWLQR��FKH�JUD]LH�DOOD�VXD�IRUWH�LQÀXHQ]D�QHO�FRQWHVWR�YHQH]LDQR�ULXVFu�D�
inserirlo nell’ambiente delle stamperie e a indirizzarlo nello sviluppo della sua carriera let-
WHUDULD��=RQWD�������������,O�UXROR�GHOOD�SRHWHVVD�DOO¶LQWHUQR�GHOOD�VRFLHWj�YHQH]LDQD�q�WHVWL-
PRQLDWR�DQFKH�GDOOH�OHWWHUH�D�OHL�LQGLUL]]DWH��FKH�PRVWUDQR�FRPH�OD�GRQQD�UDSSUHVHQWDVVH�XQ�
vero e proprio tramite per entrare nelle grazie dell’Aretino. L’episodio testimonia l’apertura 
GHOOD�9HQH]LD�GHO�SHULRGR��LQ�FXL�DQFKH�D�GHOOH�FRUWLJLDQH�YHQLYD�GDWD�OD�SRVVLELOLWj�GL�HVHUFL-
WDUH�XQD�FHUWD�LQÀXHQ]D�QHOO¶DPELHQWH�OHWWHUDULR��6DO]D������������%HWXVVL�DYHYD�JLj�LQVHULWR�
OD�%DIIR�FRPH�SHUVRQDJJLR�LQWHUORFXWRUH�QHO�Dialogo amoroso�GHO�������H�DYHYD�SXEEOLFDWR�
LQ�DSSHQGLFH�GHOO¶RSHUD�L�VXRL�FRPSRQLPHQWL�SRHWLFL��4XHVWD�EUHYH�RSHUHWWD�IXQJH�GD�YHUD�
e propria anticipazione del Raverta��HG�q�JLj�SRVVLELOH�LQWUDYHGHUH�DOFXQH�FDUDWWHULVWLFKH�H�
QRYLWj�ULVFRQWUDELOL�QHOO¶�RSHUD�PDJJLRUH��)UDQFHVFD�%DIIR��GLVFXWHQGR�FRQ�)UDQFHVFR�6DQ-
VRYLQR�H�3LJQD��YLHQH�UDSSUHVHQWDWD�FRPH�XQD�GRQQD�FROWD��VSLJOLDWD�H�FDSDFH�GL�RIIULUH�OH�
sue opinioni in merito alle questioni amorose. In tal senso il Dialogo amoroso VL�FRQ¿JXUD�
FRPH�XQ�SULPR�WDVVHOOR�GL�XQ�SURJUDPPD�SL��DPSLR�YROWR�DOOD�FHOHEUD]LRQH�GHOOH�GRQQH�FKH�
%HWXVVL�VHJXLUj�LQ�JUDQ�SDUWH�GHOOD�VXD�FDUULHUD�OHWWHUDULD��1DGLQ�%DVVDQL�����������

0D�q�VRODPHQWH�QHO�Raverta�FKH�%HWXVVL�VYLOXSSD�LQ�PDQLHUD�SL��DPSLD�LO�SHUVRQDJJLR�
GHOOD�%DIIR��GLPRVWUDQGR�FKH�OD�VXD�LQFOXVLRQH�DOO¶LQWHUQR�GHOO¶RSHUD�QRQ�UDSSUHVHQWD�XQD�
VHPSOLFH�DGHVLRQH�IRUPDOH�DG�XQ�PRGHOOR�OHWWHUDULR�SUHHVLVWHQWH��EHQVu�OD�YRORQWj�GHOO¶DX-
WRUH�GL�DJJLXQJHUH�XQ�SXQWR�GL�YLVWD�IHPPLQLOH�SHU�GLVFXWHUH�GHOO¶DPRUH�QHOOD�VXD�WRWDOLWj��
/¶RSHUD��LQIDWWL��FRPH�GLFKLDUD�OR�VWHVVR�DXWRUH�DWWUDYHUVR�OH�SDUROH�GHOOD�%DIIR�VL�SURSRQH�GL�
essere una summa�GL�WXWWH�OH�TXHVWLRQL�DPRURVH��³(�SHUz��SULPD�FKH�QH�VRYUDJLXQJD�OD�VHUD�
R�DOWUR�FL�LPSHGLVFD��YRJOLR�FKH�WUDVFRUULDPR�SHU�WXWWR��VHQ]D�ODVFLDUH�DGLHWUR�DOFXQR�DOEHUJR�
GL�TXHVWR�SDODJLR´��=RQWD������������

*Lj�GDOOD�VFHOWD�GHL�WUH�LQWHUORFXWRUL�q�SRVVLELOH�UDYYLVDUH�FKH�O¶LQWHQWR�q�TXHOOR�GL�IRUQLUH�
XQD�WUDWWD]LRQH�SL��DPSLD�GHOOD�PDWHULD��)UDQFHVFD�%DIIR�q�DFFRPSDJQDWD�QHOOD�GLVFXVVLRQH�
GD�2WWDYLDQR�'HOOD�5RYHUH�GHWWR��SHU�O¶DSSXQWR��5DYHUWD��HVSRQHQWH�GL�XQD�QRWD�IDPLJOLD�QR-
ELOLDUH�H�FKH�DYUj�XQ�UXROR�DQFKH�QHO�&RQFLOLR�GL�7UHQWR��H�GD�/RGRYLFR�'RPHQLFKL��LQWHOOHW-
WXDOH�FKH�DO�SDUL�GL�%HWXVVL�YLYHYD�JUD]LH�DOOD�VXD�DWWLYLWj�GL�FROODERUDWRUH�HGLWRULDOH�H�FKH�EHQ�
UDSSUHVHQWD�LO�FRQWHVWR�GHL�VDORWWL�OHWWHUDUL�H�GHOOH�DFFDGHPLH��'¶$PHOM�0HORGLD������������
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Nel Dialogo amoroso��%HWXVVL�LQ�FRQWURWHQGHQ]D�FRQ�OD�WUDWWDWLVWLFD�DPRURVD�D�OXL�SUHFH-
GHQWH��DYHYD�VFHOWR�GL�SDUODUH�G¶DPRUH�LQ�PDQLHUD�SL��SUDJPDWLFD��ODVFLDQGR�O¶RSHUD�VSURYYL-
VWD�GL�XQ�LPSLDQWR�¿ORVR¿FR��1HO�Raverta��O¶DXWRUH�FROPD�TXHVWR�YXRWR�GHGLFDQGR�OD�SULPD�
SDUWH�DOOD�WUDWWD]LRQH�¿ORVR¿FD�GHOO¶DPRUH�ULIDFHQGRVL�DOOH�FRQVXHWH�IRQWL�H�LGHH�QHRSODWR-
QLFKH�WLSLFKH�GHL�WUDWWDWL�GHO�SHULRGR��)LQ�GDOO¶incipit�GHOO¶RSHUD��)UDQFHVFD�%DIIR�YLHQH�UDS-
SUHVHQWDWD�FRPH�XQD�GRQQD�FROWD��FXULRVD�H�FDSDFH�GL�DQLPDUH�OD�FRQYHUVD]LRQH��0HQWUH�q�
intenta a leggere i Dialoghi amorosi di Leone Ebreo viene raggiunta dal Della Rovere e da 
'RPHQLFKL��FKLHGHQGR�GL�HVVHUH�LVWUXLWD�VX�DOFXQH�TXHVWLRQL�¿ORVR¿FKH�ULJXDUGDQWL�O¶DPRUH�
LQ�YLVWD�GL�XQD�FRQYHUVD]LRQH�FKH�GRYUj�WHQHUH�FRQ�$OHVVDQGUR�&DPSHVDQR��DQFK¶HVVR�DPLFR�
GHO�%HWXVVL�H�SHUVRQDJJLR�FRQRVFLXWR�QHOOD�9HQH]LD�GHO�WHPSR�

%DIID��(�SXUH�RUD�D�TXHVWR�WHUPLQH�LR�PL�ULWURYDYD��PHQWUH�LR�HUD�WXWWD�ULYROWD�FRQ�O¶DQLPR�D�
FRQVLGHUDUH�OD�GLI¿QL]LRQH�GDWD�DG�$PRUH�GD�/HRQH�HEUHR��OD�TXDOH�PROWR�PL�SLDFH�SHU�TXHO�
SRFR�FKH�FRQ�O¶LQJHJQR�PLR�LR�SRVVR�GLVFRUUHUH��0D��ULYROJHQGR�GL�PROWL�OLEUL��QRQ�P¶q�
SHU�DQFR�YHQXWR�IDWWR�GL�ULWURYDUH�XQD�GLI¿QL]LRQH�G¶$PRUH�FKH�VHUYD�LQ�JHQHUDOH��RQGH�
D�PLJOLRU�WHPSR�QRQ�SRWHYDWH�JLXQJHUH��SRLFKp�GD�YRL�VRQ�FHUWD�GL�ULPDQHUH�LQWLHUDPHQWH�
VRGLVIDWWD��=RQWD����������

%HWXVVL��WUDPLWH�OH�DIIHUPD]LRQL�GHO�'HOOD�5RYHUH��VL�JLXVWL¿FD�¿Q�GD�VXELWR�FRQ�L�VXRL�
OHWWRUL�GL�QRQ�SRWHU�DJJLXQJHUH�QXOOD�GL�QXRYR�ULVSHWWR�DL�VXRL�SUHGHFHVVRUL��&RPH�KD�EHQ�
GHVFULWWR�*LRYDQQD�5L]]DUHOOL��O¶DXWRUH�PRVWUD�GL�HVVHUH�YLFLQR�DOOH�SRVL]LRQL�GHOO¶DPLFR�$Q-
WRQLR�)UDQFHVFR�'RQL��FKH�VRVWHQHYD�O¶LPSRVVLELOLWj�GL�VFULYHUH�TXDOFRVD�GL�QXRYR�H�RULJL-
QDOH��SRLFKp�WXWWR�q�JLj�VWDWR�VFULWWR�H�OD�OHWWHUDWXUD�QRQ�q�DOWUR�FKH�OD�ULHODERUD]LRQH�GL�DOWUD�
OHWWHUDWXUD� �5L]]DUHOOL�������������'HO� UHVWR�%HWXVVL�QRQ�q�XQ�¿ORVRIR�� OH�VXH�FRQRVFHQ]H�
VXOOD�IHQRPHQRORJLD�DPRURVD�QRQ�GHULYDQR�GDOOR�VWXGLR�GLUHWWR�GL�3ODWRQH�H�0DUVLOLR�)LFLQR��
PD�GDOOH�ULHODERUD]LRQL�IDWWH�GDL�YDUL�6SHURQL��%HPER�HG�(EUHR��H�GDOOD�PHGLD]LRQH�GHOOD�
OLULFD�GL�3HWUDUFD�H�'DQWH��)DYDUR�����������

5DYHUWD��6H�GDOO¶RSUH�GL�TXHOOR�HEUHR�FKH�VL�GLYLQDPHQWH�Q¶�KD�VFULWWR��GDL�EHOOLVVLPL�GLDORJKL�
GHOOR� HFFHOOHQWLVVLPR� 6SHURQH� H� GD� TXHOOH� GHO� GRWWLVVLPR� 3LFFROXRPLQL�� OLEUL� D� YRL�
IDPLJOLDULVVLPL��YRL�QRQ�ULPDQHWH�FRQWHQWD��PROWR�PHQR�GL�PH�Y¶DSSDJKHUHWH�YRL��2QGH��
VLJQRUD�)UDQFHVFD��PROWR�P¶LQFUHVFH�QRQ�SRWHUYL�VHUYLUH��=RQWD����������

/¶LQWHQWR� GHOO¶DXWRUH� q� SLXWWRVWR� TXHOOR� GL� UHQGHUH� SL�� DFFHVVLELOL� H� IUXLELOL� DWWUDYHUVR�
OD�FRQYHUVD]LRQH�OH�LGHH�VXOO¶�DPRUH��LQ�TXDQWR�³UHFDQGR�VHPSUH�DOFXQD�FRVD�LQ�FRQWUDULR��
WDORUD�VL�YLHQH�SL��IDFLOPHQWH�D�ULWURYDUH�OD�YHULWj´��=RQWD�����������,Q�WDO�VHQVR�)UDQFHVFD�
%DIIR�DVVXPH�LO�UXROR�GHO�OHWWRUH�PHGLR�H�GHO�SRWHQ]LDOH�SXEEOLFR�IHPPLQLOH�GRWDWR�GL�XQD�
PLQRUH�GLPHVWLFKH]]D�FRQ�OD�GRWWULQD�¿ORVR¿FD��/D�IXQ]LRQH�GHOOD�GRQQD�DOO¶LQL]LR�q�TXHOOD�
GL�IDUH�FKLDUH]]D�VXOOH�TXHVWLRQL�SL��VSLQRVH�H�GLI¿FLOL��JXLGDQGR�JOL�DOWUL�GXH�LQWHUORFXWRUL�
DWWUDYHUVR�GRPDQGH�H�FKLDULPHQWL��,Q�TXHVWD�SULPD�SDUWH�GHOOD�FRQYHUVD]LRQH��FKH�%HWXVVL�
OLTXLGD�DEEDVWDQ]D�YHORFHPHQWH�VH�VL�FRQVLGHUD�OD�JUDQGH]]D�GHOO¶RSHUD��q�2WWDYLDQR�'HOOD�
Rovere a svolgere il ruolo di princeps sermonis��FKH�SHU�OD�VXD�JUDYLWj�H�FRPSRVWH]]D�ULVXOWD�
VLFXUDPHQWH�HVVHUH�LO�SL��DGDWWR�D�VYLOXSSDUH�WHPDWLFKH�SL��DOWH�H�FRPSOHVVH��$QFKH�VH�LQ�
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TXHVWR�SULPR�PRPHQWR�OD�¿JXUD�GHOOD�%DIIR�ULVXOWD�HVVHUH�SL��PDUJLQDOH�� OD�VXD�SUHVHQ]D�
QHO�GLEDWWLWR�ULVXOWD�FRPXQTXH�HVVHUH�DEEDVWDQ]D�IRUWH��FKLHGHQGR�LQ�SL��SXQWL�DJOL�XRPLQL�GL�
ULSHWHUVL�H�GL�ULDVVXPHUH�OH�LGHH�FRQ�SDUROH�SL��VHPSOLFL�H�GL�SL��IDFLOH�FRPSUHQVLRQH�

0D�q�VLFXUDPHQWH�OD�VHFRQGD�SDUWH�GHOO¶RSHUD�TXHOOD�FKH�PRVWUD�DVSHWWL�SL��LQQRYDWLYL�H�
LQ�FXL�OD�%DIIR�KD�XQ�UXROR�SL��SUHPLQHQWH�DOO¶LQWHUQR�GHO�GLEDWWLWR��%HWXVVL�VL�SURSRQH�GL�IDUH�
TXDOFRVD�FKH�QHVVXQR�DYHYD�PDL�IDWWR�SULPD��RYYHUR�GL�LQFOXGHUH�QHOOD�VWHVVD�RSHUD�VLD�O¶DOWD�
GLVFXVVLRQH�VXOOD�QDWXUD�G¶DPRUH�FKH�OD�SL��EDVVD�ULÀHVVLRQH�VXOOD�FDVLVWLFD�DPRURVD��1HOOD�
GHGLFDWRULD�D�9LFLQR�2UVLQL�LQIDWWL��%HWXVVL�VL�GLIHQGH�GDL�SRVVLELOL�DWWDFFKL�GHL�VXRL�OHWWRUL�H�
DIIHUPD�OD�QRYLWj�GHOOD�VXD�RSHUD]LRQH�

6RODPHQWH� D� TXHJOL� PL� ULYROJHUz�� FKH� IRUVH� PL� ULSUHQGHUDQQR� GL� DYHU� VFULWWR� G¶DPRUH��
DYHQGRQH�SULPD�WDQWL�RQRUDWL�H�VDJJL�VSLULWL��LQDQ]L�GL�PH��FRVu�GRWWDPHQWH�UDJLRQDWR�H�VFULWWR��
(G�LR�GLFR�ORUR�FKH��VH�EHQ�FRQVLGHUDQQR�L�PLHL�VFULWWL��WURYHUDQQR�LQ�TXHJOL�FRVH�QXRYH�H�QRQ�
PDL�SL��GHWWH��OH�TXDOL�VH�IRUVH�QRQ�VRQR�PLUDELOL�Qp�LQJHJQRVH��VRQR�HOOH�DOPHQR�TXDVL�XQR�
VSURQH�D�FRQWHPSODUH�SL��DGHQWUR�QHL�VHJUHWL�G¶$PRUH��=RQWD����������������

/D�GLVFXVVLRQH�VXOOD�FDVLVWLFD�DPRURVD�LQL]LD�GRSR�XQ�LQWHUPH]]R�LQ�FXL�%HWXVVL�ID�OHJ-
JHUH�D�'RPHQLFKL�XQD�VXD�OHWWHUD�LQGLUL]]DWD�DO�'RQL��FKH�VHUYH�DOO¶DXWRUH�SHU�ORGDUH�L�SHU-
VRQDJJL�GL�VSLFFR�GHOOD�VRFLHWj�YHQH]LDQD��/H�GRPDQGH�FKH�YHUUDQQR�SRVWH�GDOOD�%DIIR�LQ�
questa sezione dell’opera erano in realtà già state abilmente anticipate ma lasciate in sospeso 
GDO�%HWXVVL�QHO�Dialogo Amoroso:

)U��9RUUHL�FKH�PL�GLVWLQJXHVWH�TXDO�VLD� LO�SL��SHUIHWWR�DPRUH�HW�GL�TXDQWH�VRUWH�YH�QH�VLD�HW�
TXDO�SL��XWLOH�HW�TXDO�SL�� ORGHYROH��TXDO�SL��GDQQRVR�HW�SL��ELDVLPHYROH��6H�q�SRVVLELOH�
FKH�XQR�DYDUR�DPL��(W� FKL� DPD�FRQ�SL�� IHUYRUH�� O¶KXRPR�R� OD�GRQQD��(W�GL�GXH�DPDQWL�
FKL�DPD�SL���LO�WLPLGR�R�O¶DUGLWR��(W�TXDO�VLD�PDJJLRU�GLI¿FXOWj��¿QJHUH�DPRUH�R�DPDQGR�
GLVVLPXODUH�� 6H� XQR� DPDQWH� SXz� PRULUH� SHU� WURSSR� DPRUH�� 1DWXUDOPHQWH� FKL� VLD� SL��
FRVWDQWH��O¶KXRPR�R�OD�GRQQD��6H�VDULD�PHJOLR�R�SHJJLR�QHO�PRQGR�QRQ�HVVHQGRYL�DPRUH��
4XDO�VLD�PDJJLRU�GLI¿FXOWj��DFTXLVWDUH�OD�JUDWLD�GL�XQR�LQDPRUDWR�R�LQ�TXHOOD�PDQWHQHUVL��
Et qual sia maggior segno ad una donna di esser amata oltre la perseverantia et simili 
DOWUH�FRVH��OH�TXDOL�XGL¶�JLj�PROWL�Gu�VRQR�LO�QRVWUR�YLUWXRVR�HW�LQDPRUDWR�0HVVHU�*LRYDQQL�
'HVLGHULR�%RORJQHVH�SURSSRUUH�DOOR�HFFHOOHQWH�0HVVHU�*LDFRSR�0DULD�6DOD��PD�QRQ�QH�KR�
SRL�LQWHVR�OD�ULVVROXWLRQH��FKp�D�PH�SDUH�FKH�KDEELDWH�GLWWR�DVVDL��PD�PROWR�SL��ODVFLDWR�D�
GLHWUR��%HWXVVL�����������

,Q�UHDOWj��OH�TXHVWLRQL�G¶DPRUH�FKH�YHUUDQQR�GLVFXVVH�QHO�Raverta sono riprese dall’autore 
dal Libro de natura de amore�GL�0DULR�(TXLFROD�H�GDO�,9�OLEUR�GHO�Filocolo boccacciano. 
%HWXVVL��GLPRVWUD�GL�VDSHU�FRJOLHUH�LO�JXVWR�OHWWHUDULR�GHO�WHPSR��LQVHUHQGR�QHOOD�VXD�RSHUD�
XQD� WHPDWLFD�PROWR� DPDWD�GDO� SXEEOLFR� IHPPLQLOH��&RPH�KD� IDWWR�QRWDUH�6HUHQD�3H]]LQL�
DQFKH�2UWHQVLR�/DQGR�QHOOH�Lettere di molte valorose donne��������VL�ULIDUj�GLUHWWDPHQWH�
al modello proposto nel Raverta�SHU�GLVFXWHUH�GHOOH�SDVVLRQL�DPRURVH��3H]]LQL������������

/D�GLVFXVVLRQH�FRPLQFLD�FRQ�OD�GRPDQGD�GHOOD�%DIIR�DO�'HOOD�5RYHUH�H�DO�'RPHQLFKL�VX�
³TXDO�VLD�PDJJLRU�GLI¿FXOWi��¿QJHUH�DPRUH�QRQ�DPDQGR��R�DPDQGR�GLVVLPXODUH�GL�QRQ�DPD-
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UH´��=RQWD������������)LQ�GD�VXELWR�VL�SHUFHSLVFH�FKH�OD�GRQQD�QRQ�SDUWHFLSHUj�DO�GLEDWWLWR�LQ�
PDQLHUD�SDVVLYD�FRVu�FRPH�DYHYD�IDWWR�GXUDQWH�OD�GLVFXVVLRQH�¿ORVR¿FD��PD�FKH�DSSRUWHUj�LO�
VXR�SXQWR�GL�YLVWD�GL�FRUWLJLDQD�H�OD�VXD�HVSHULHQ]D�GHOOD�YLWD�H�GHOO¶DPRUH��/D�%DIIR�ULSRUWD�LO�
VXR�YLVVXWR�RSSRQHQGRVL�DOOH�DIIHUPD]LRQL�GHO�'HOOD�5RYHUH�FKH�ULWLHQH�FKH�L�PXWDPHQWL�GHO�
corpo generati dall’amore siano impossibili da simulare:

5DYHUWD��0D�VDUi� LPSRVVLELOH�� LPSRVVLELOH�GLFR� �SHUFLRFKp�FLz�QRQ�q�GL�QRVWUR�YROHUH�� DQ]L�
YLHQH�GDL�PRYLPHQWL�GHOO¶DQLPR��FKH�DO�FRQVSHWWR�GHOO¶DPDWD�� VH�QRQ�q�YHUR�DPDQWH�� VL�
SRVVD�D�YRJOLD�VXD�DUURVVDUH��LPSDOOLGLUH��UHVWDUH�DWWRQLWL��¿VDU�JOL�RFFKL�QHOOD�FRVD�DPDWD��
FRQ�TXHOOD�SLHWj�FK¶DPRUH�LPSULPH�LQ�QRL�

%DIID��1RQ�GLWH� FRVL�� SHUFKp�� D¶�PLHL� JLRUQL�� KR� FRQRVFLXWR� GL� TXHL� FKH�¿QJHYDQR�� RQGH� VL�
KD�SRL�FRQRVFLXWR�OD�ORUR�VLPXOD]LRQH�IDU�FRVH�VRSUD�O¶XVR�QDWXUDOH��SLDQJHUH��VRVSLUDUH��
LPSDOOLGLUH�HG�DUURVVDUH�GL�PDQLHUD�FKH�QRQ�RJQL�VHPSOLFH��PD�FLDVFXQD�GRQQD��SHU�DFFRUWD�
FKH�IRVVH��VDUHEEH�ULPDVWD�LQJDQQDWD��=RQWD�����������

/D�GLVFXVVLRQH�SURFHGH�FRQ�DOWUH�GRPDQGH�SRVWH�GDOOD�%DIIR��ULIHULWH�VRSUDWWXWWR�DOOD�PDQLHUD�
GL�DPDUH�GHOO¶XRPR��0D�OD�GLVSXWD�VL�ID�SL��DFFHVD�QHO�PRPHQWR�LQ�FXL�YLHQH�FRPSDUDWR�O¶DPRUH�
GHOO¶XRPR�D�TXHOOR�GHOOD�GRQQD��,Q�TXHVWD�IDVH�q�/RGRYLFR�'RPHQLFKL�D�GLYHQWDUH�LO�SULQFLSDOH�
LQWHUORFXWRUH�GHOOD�%DIIR��VYROJHQGR�XQ�UXROR�DQWDJRQLVWLFR�D�TXHOOR�GHOOD�GRQQD��,O�VXR�DWWHJ-
JLDPHQWR�SRWUHEEH�VHPEUDUH�PLVRJLQR��PD�LQ�UHDOWj�OD�VXD�IXQ]LRQH�q�TXHOOD�GL�UDSSUHVHQWDUH�OH�
LGHH�GLIIXVH�D�TXHO�WHPSR�VXO�VHVVR�IHPPLQLOH��SHU�GDUH�DOOD�GRQQD�OD�SRVVLELOLWj�GL�GLIHQGHUVL�HG�
HVSULPHUH�OH�UDJLRQL�GHO�VXR�VHVVR��%HWXVVL�ULSUHQGH�XQD�WHFQLFD�FKH�HUD�VWDWD�XWLOL]]DWD�DQFKH�GD�
&DVWLJOLRQH�QHO�Cortegiano��FKH�DYHYD�LQVHULWR�GHJOL�DQWDJRQLVWL�HVSULPHQWL�LGHH�PLVRJLQH�DWWUD-
YHUVR�L�SHUVRQDJJL�GL�2WWDYLDQR�)UHJRVR�H�*DVSDUH�3DOODYLFLQR��&KHPHOOR�������������'RPHQL-
FKL�VRVWLHQH�FKH�VLD�O¶XRPR�DG�DPDUH�SL��IHUYHQWHPHQWH�GHOOD�GRQQD��DGGXFHQGR�UDJLRQL�EDVDWH�
VX�SULQFLSL�DULVWRWHOLFL�GHOO¶LQIHULRULWj�GHOOD�GRQQD�ULVSHWWR�DOO¶XRPR��0D�OD�%DIIR�QRQ�DFFHWWD�OH�
UDJLRQL�GHO�'RPHQLFKL�H�VL�ID�UDSSUHVHQWDWH�QRQ�VROR�GL�Vp�VWHVVD��PD�GL�WXWWR�LO�VXR�VHVVR�

'RPHQLFKL��/D�SULQFLSDOH�q�TXHVWD��H�VLD�GHWWR�FRQ�SDFH�YRVWUD��SHUFKp�O¶XRPR�q�SL��SHUIHWWR�
GHOOD�GRQQD��H�SHUz��TXDQGR�GLYHQWD�DPDQWH��DPD�FRQ�SL��IHUYRUH�

%DIID��$�PH� SDUH� LO� FRQWUDULR�� HVVHQGR� OD� GRQQD� GL� SL�� GROFH� H� GHOLFDWD� FRPSOHVVLRQH� FKH�
O¶XRPR�QRQ�q��3HUz�DPD�SL��DUGHQWHPHQWH��H�SL��IDFLOPHQWH�V¶LQ¿DPPD��QRQ�HVVHQGR�PROWR�
GLI¿FLOH�D�XQR�XRPR�O¶DOODFFLDUH�XQD�GRQQD��OD�TXDOH�LPSHWXRVDPHQWH�FRQ�XQR�DUGHQWH�]HOR��
VXELWR�FUHGHQGR�LO�WXWWR��DPD�DUGHQWHPHQWH�HG�LQ�Vp�WHQHQGR�OH�¿DPPH�DPRURVH���OH�TXDOL�
TXDQWR�SL~�GL�IRU]D�DEELDQR�FKH�OH�SDOHVL��FRORUR�VHL�VDQQR�FKH�O¶KDQQR�SURYDWH�H�SURYDQR�
WXWWDYLD��QRQ�DYHQGR��SHU�WpPD�H�YHUJRJQD��SRVVD�GLVFRYULUOH��VHQ]D�¿QH�UHVWD�LQ¿DPPDWD��
6L�FKH��VHQ]D�GXEELR��GHOO¶DPDU�SL��IHUYHQWHPHQWH�D�QRL�VL�FRQYLHQH�LO�SULPR�ORFR��=RQWD�
����������

/D�%DIIR�QRQ�FHGH�DOOH�DUJRPHQWD]LRQL�GHO�SLDFHQWLQR�H�PXRYH�OD�FRQYHUVD]LRQH�VXOOD�
FRVWDQ]D�GHOO¶XRPR�H�GHOOD�GRQQD��/D�FRQYHUVD]LRQH�VL�VSRVWD�VXO�YHUVDQWH�OHWWHUDULR�HG�q�OD�
VWHVVD�%DIIR�D�SURSRUUH�D�'RPHQLFKL�GL�FRPSHWHUH�ULSRUWDQGR�HVHPSL�FRQFUHWL�SLXWWRVWR�FKH�
UDJLRQL�DULVWRWHOLFKH�VXOOD�QDWXUD�GHL�GXH�VHVVL�
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'RPHQLFKL��/D�UDJLRQH�q�OD�PHGHVLPD�FKH�LR�YL�GLVVL�GLDQ]L��SHUFKp�O¶XRPR�q�SL��SHUIHWWR��HG��
HVVHQGR�SL��SHUIHWWR��q�SL��FRVWDQWH�

%DIID��4XHVWR�QRQ�YL�FRQ¿UPDUz�JLj�LR��SHUFKp��V¶LR�YRUUz�DQGDU�GLHWUR�OH�SHUIH]]LRQL��SRWUz�
QHJDUYL�TXDQWR�GLWH�FRQ�UDJLRQ�QDWXUDOH��(�GLUz�FKH��HVVHQGRO¶XRPR�SL��FDOGR��GD�TXHOOD�
TXDOLWj�FRQYLHQ�SLJOLDU�OHJJLHUH]]D�HG�LQVWDELOLWj��0D�QRQ�YRJOLR�FKH�V¶HQWUL�LQ�VLPLOL�IRUPH�
Qp�PDWHULH��DQ]L�FKH�V¶DEELD�GD�SURYDUH�FRQ�UDJLRQL�HG�HVVHPSL�OD�PDJJLRU�FRVWDQ]D��SHUFKp�
LQ�DPRUH�VL�VRQR�YHGXWH�GRQQH�FRVWDQWLVVLPH��OH�TXDOL�SL��WRVWR�KDQQR�HOHWWR�PRULUH�FKH�
PDQFDUH�DO�VXR�DPDQWH��H�GDURYHQH�PROWL�HVVHPSL���=RQWD�����������

'RPHQLFKL� SHU� GLPRVWUDUH� OH� VXH� WHVL� ULSRUWD� OH� RSLQLRQL� GL� 3HWUDUFD��'DQWH��9LUJLOLR��
6DQW¶$JRVWLQR��$ULRVWR�H�%RFFDFFLR��/D�%DIIR�DQFKH�VH�GLFKLDUD�GL�QRQ�DYHUH�GLPHVWLFKH]]D�
FRQ�JOL�VFULWWRUL�ODWLQL��VL�GLPRVWUD�FROWD�H�RWWLPD�FRQRVFLWULFH�GHOOD�OHWWHUDWXUD�YROJDUH�H�GHOOD�
PLWRORJLD�FODVVLFD�ULSRUWDQGR�HVHPSL�FKH�PRVWUDQR�OD�PDJJLRU�FRVWDQ]D�GHOOD�GRQQD�ULVSHWWR�
DOO¶XRPR��,Q�TXHVWD�RFFDVLRQH�VL�SXz�QRWDUH�FRPH�%HWXVVL�XWLOL]]L�GHL�PLWL�H�GHJOL�HVHPSL�
WUDGL]LRQDOPHQWH�DSSDUWHQHQWL�DOOD�WUDGL]LRQH�SDWULDUFDOH��SHU�YROJHUOL�LQ�IDYRUH�GHOOD�GRQQD�
H�FRVWUXLUH�XQD�QXRYD�JHQHDORJLD�GL�GRQQH�YLUWXRVH��6LDPR�GL�IURQWH�D�XQ�SULPR�DFFHQQR�
GL�XQ¶RSHUD]LRQH�FKH�%HWXVVL�VYLOXSSHUj�LQ�PDQLHUD�SL��SURIRQGD�QHO������FRQ�LO�YROJDUL]-
zamento del De Mulieribus claris��DO�TXDOH�DJJLXQJHUj�DOWUH�FLQTXDQWD�ELRJUD¿H�GL�GRQQH�
LOOXVWUL��FKH�YHUUDQQR�ORGDWH�SHU�ORUR�YLUW��PRUDOL�H�LQWHOOHWWXDOL�

%DIIR��$�YRVWUR�PRGR�OD�FRVD�VWDUHEEH�EHQH��0D�LQYHUR�OD�YRJOLR�VRVWHQHU�¿Q�FK¶�LR�SRVVR��
1RQ�IX�FRVWDQWH�H�¿GD�$UJLD"�QRQ�IX�(YDGQH"�QRQ�/DRGDPLD"�QRQ�OD�EHOOD�DVLDQD�3DQWHD"�
'XQTXH� IX� LQVWDELOH� 3HQHORSH�� OD� TXDOH� YHQWL� DQQL� DWWHVH� VXR� PDULWR"� 6SHFFKLDWHYL�
LQ� TXHVWR� HVVHPSLR�� H� SRL� SDUODWH�� &KH� GLUHWH� SXU� GL� 3RU]LD�� GL� *LXOLD�� FRVu� VWDELOL� H�
VDOGH"�/HJJHWH�LO�EXRQ�WHVWRU�GHJOL�DPRURVL�GHWWL��Oj�GRYH�GLFH��/¶DOWUD�q�3RU]LD��FKH�¶O�
IHUUR� DO� IRFR�DI¿QD��TXHOO¶DOWUD� q�*LXOLD�� H�GXROVL� GHO�PDULWR�� FK¶D� OD� VHFRQGD�¿DPPD�
SL��V¶LQFKLQD��&RPSDUDWH�OD�VWDELOLWj�GL�YRL�DOWUL�FRQ�TXHVWH��H�SRL�JLXGLFDWH�VDQDPHQWH�
�=RQWD�����������

%DIIR�H�'RPHQLFKL�VL�VRIIHUPDQR�D�OXQJR�VXOOD�TXHVWLRQH�GHOOD�FRVWDQ]D�H�GHO�IHUYRUH�
DPRURVR��/D�%DIIR�PRVWUD�GL�VDSHU�FRQWHQGHUH�DOOD�SDUL�GHO�VXR�LQWHUORFXWRUH�H�VH�GD�XQ�ODWR�
DFFHWWD� OD� WHVL�GL�'RPHQLFKL�VXOOD�PDJJLRU�FRVWDQ]D�GHOO¶XRPR��GDOO¶DOWUR� ID�DPPHWWHUH�D�
TXHVW¶XOWLPR�LO�PDJJLRU�IHUYRUH�GHOOD�GRQQD��³,R�YL�FHGR��H��PHQWUH�DPDWH��FRQFOXGR�FKH�¶,�
YRVWUR�DPRUH�VLD�SL��IHUYHQWH��VL�FRPH�SL��WRVWR�H�SL��OHJJLHUPHQWH�V¶LQFHQGH�LO�YRVWUR�FRUH´�
�=RQWD�����������

3URFHGHQGR�QHOOD�QDUUD]LRQH� LO� SHUVRQDJJLR�GL�)UDQFHVFD�%DIIR�QHO�Raverta diventa 
VHPSUH�SL��FRPSOHVVR�H� LPSRUWDQWH�DL�¿QL�GHOOH�ULÀHVVLRQL�G¶DPRUH��8Q�HSLVRGLR�VLJQL-
¿FDWLYR� VL� ULVFRQWUD� SDUODQGR� VX� TXDOH� VLD� LO�PDJJLRU� VHJQDOH� G¶DPRUH� FKH� O¶XRPR�SXz�
GDUH�DOOD�GRQQD��,�GXH�XRPLQL�FRQFOXGRQR�FKH�LO�PDJJLRU�VHJQR�G¶DPRUH�YD�ULQWUDFFLDWR�
QHOOD�SHUVHYHUDQ]D�H�QRQ�ULHVFRQR�DG�DJJLXQJHUH�QLHQW¶DOWUR��7XWWDYLD�OD�%DIIR�FRQFOXGH�
OD�ULÀHVVLRQH�VXOO¶DUJRPHQWR�DJJLXQJHQGR�TXDOFRVD�GL�QXRYR�H�GLPRVWUDQGR�FRPH�LO�VXR�
apporto alla conversazione sia necessario per comprendere tutte le particolarità della ca-
sistica amorosa:
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%DIID��0D�GLURYYL��D�PLR�JLXGLFLR��TXHO�FKH�PL�SDUH�FKH�VLD�PDJJLRUH��ROWUD�OD�SHUVHYHUDQ]D��
/D�GRQQD�SXz�FRQRVFHUH�SL��HYLGHQWHPHQWH�O¶DPRUH�GHOO¶XRPR��VH�VD�H�FRQRVFH�TXHOOR�
HVVHU� SULYR� GL� WXWWL� JOL� DOWUL� SLDFHUL� H� GL� FLDVFXQR� DOWUR� FRQWHQWR�� Qp� FRQRVFHUH� GLOHWWR�
DOFXQR�� PD� SDVFHUVL� VRODPHQWH� H� QRGULUVL� GHL� GROFL� HG� DPDUL� VXRL�� (� TXHVWR� KR� SHU�
JUDQGLVVLPR�VHJQR�G¶DPRUH��3HUFKp�DOOH�YROWH��VH�EHQ�O¶XRPR�FRQWLQXD��IRUVH�OR�ID�SHU�
JLXQJHUH�VRODPHQWH�D�TXHO�GHVLDWR�¿QH�H�YLQFHUH�OD�VXD�RVWLQD]LRQH��0D��VH�WXWWR�LO�GLOHWWR�
VDUj� SRVWR� QHOO¶DPDWD�� QRQ� VDUj� D� TXHVWR� ¿QH�� PD�� SHUFKp� QRQ� FRQRVFHUj� DOWUR� EHQH�
Qp�YLYHUj�LQ�DOWUL�FKH�QHOOD�GRQQD��FKH�LR�JLXGLFR�TXHVWR�HVVHUH��ROWUD�OD�SHUVHYHUDQ]D��
PDJJLRU� VHJQR�G¶DPRUH��7DQWR�SL��FKH� LO�¿QH�G¶$PRUH� WHQGH�DOOD�GLOHWWD]LRQH� �=RQWD�
����������

/D�FRQWHVD�FRQ�'RPHQLFKL�YLHQH�ULSUHVD�SDUODQGR�GHOOD�PRUWH�OHJDWD�DO�GRORUH�DPRURVR��
DOOD�TXDOH�LO�SLDFHQWLQR�DWWULEXLVFH�OD�FDXVD�DOO¶DUURJDQ]D�GHOOH�GRQQH�FKH�UL¿XWDQR�O¶DPRUH�
GHOO¶XRPR��$QFRUD�XQD�YROWD�OD�%DIIR�VL�ID�SRUWDYRFH�GHO�VXR�VHVVR�FRQWUDSSRQHQGRVL�D�'R-
PHQLFKL�

%DIID��9RL� WDVVDWH� WDQWR�QRL�DOWUH�GRQQH�GL�FUXGHOWj��FKH�PHJOLR�VDUHEEH�WDFHUQH��SHUFKp�FKL�
VDSHVVH�LQWLHUDPHQWH�TXHOOH�GL�YRL�DOWUL�XRPLQL��FRQIHVVHUHEEH�YRL�LQJUDWL�H�FUXGHOLVVLPL��
H� QRL� FRUWHVH� H� SLHWRVLVVLPH�� (�� VH� QRQ� IRVVH� FK¶LR� QRQ� YRJOLR� VSHQGHUH� WXWWR� RJJL� LQ�
UDFFRQWDUH�LVWRULH�HG�HVVHPSL��YH�QH�FRQWHUHL�LQ¿QLWH��H�WUD�O¶DOWUH�XQD�FUXGHOWj�XVDWD�GD�XQ�
PDULWR�D�VXD�PRJOLH��LQWUDYHQXWD�SXUH�D¶�JLRUQL�QRVWUL��OD�TXDOH�q�VL�IDWWD��FKH�EHQ�VDUHEEH�
FUXGHOLVVLPR�TXHO�FXRUH�H�SULYL�G¶DPRUH�TXHJOL�RFFKL�FKH��XGHQGROD��QRQ�VL�PRYHVVHUR�D�
SLHWj�H�UHVWDVVHUR�DVFLXWWL�GL�ODJULPH��=RQWD�����������

'RSR�TXHVWL�UDJLRQDPHQWL�VL�DSUH�OD�VH]LRQH�GHOO¶RSHUD�GHGLFDWD�DOOD�QRYHOOLVWLFD�GL�FKLDUD�
LVSLUD]LRQH�ERFFDFFLDQD��LQ�FXL�RJQXQR�GHJOL�LQWHUORFXWRUL�UDFFRQWD�XQD�QRYHOOD�GHGLFDWD�DJOL�
DPRUL�WUDJLFL��YROWD�D�VXVFLWDUH�LO�pathos dei lettori. L’inserimento delle novelle all’interno 
GHO�WHVWR�EHQ�VL�VSRVD�FRQ�O¶LQWHQ]LRQH�GHOO¶DXWRUH�GL�ULYROJHUVL�D�XQ�SXEEOLFR�SL��DPSLR�H�
GRWDWR�GL�³XQD�FXOWXUD�PHQR�VRWWLOH�H�ELVRJQRVD�GL�HVHPSOL¿FD]LRQL�QRQ�VIXPDWH´��1DGLQ�
%DVVDQL������������'RSR�TXHVWD�IDVH��FKH�VHUYH�DOO¶DXWRUH�SHU�VSH]]DUH�LO�ULWPR�LQFDO]DQWH�
GHOOD�QDUUD]LRQH��OD�GLVSXWD�WUD�'RPHQLFKL�H�OD�%DIIR�VL�ULDFFHQGH��,O�VXR�DWWHJJLDPHQWR�FRQ-
WUDGLWWRULR�VL�PDQLIHVWD�LQ�PDQLHUD�WDOPHQWH�IRUWH��FKH�GRSR�XQD�OXQJD�VHULH�GL�GLVFXVVLRQL�
FRQ�OD�%DIIR��LO�VXR�GDUH�SHU�XQD�YROWD�UDJLRQH�DOOH�GRQQH�YLHQH�DFFROWR�FRQ�VWXSRUH�GD�SDUWH�
degli altri due interlocutori:

%DIID�� &KL� JLXGLFDWH� FKH� GHEED� HVVHUH� SULPR� D� GDUH� LQGL]LR� GHOO¶DPRU� VXR�� O¶XRPR� R� OD�
GRQQD"�

'RPHQLFKL��6HQ]D�GXEELR� O¶XRPR�� VL� SHU� HVVHUH�SLYL� FRVD�RQHVWD�� FRPH�DQFR�SHU� HVVHUH� LQ�
TXHOOR� ULSRVWD�SL�� OLEHUWj�H�PLJOLRU�DUGLUH��FK¶HJOL�q�FKLDULVVLPR� OD�GRQQD�VHPSUH�GRYHU�
VHUYDUH�SL��JUDYLWj�GHOO¶XRPR�H�GRYHUH�HVVHUH�TXHOOD�FK¶DEELD�G¶HVVHUH�SUHJDWD��2OWUD�FKH��
VHPSUH��QDWXUDOPHQWH��O¶XRPR�q�SL��DXGDFH�GHOOD�IHPLQD��

5DYHUWD��/RGDWR�,GGLR��3XUH�XQD�YROWD�DYHWH�FRQIHUPDWR�OD�SDUWH�GHOOH�GRQQH��FKp�PLUDFROR�q�
bene.

%DIID��$SXQWR�OR�YROHYD�GLUH�DQFK¶LR��PD�SL~�WRVWR�O¶DYHWH�GHWWR�GL�PH��=RQWD�����������
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Nel Raverta� QRQ� VL� ID�PDL� DFFHQQR�D� WHPDWLFKH� ULJXDUGDQWL� FRPSRUWDPHQWL� H� FRVWXPL�
VXOOD�GRQQD��6RODPHQWH�LQ�XQ�SXQWR�GHOO¶RSHUD�q�SRVVLELOH�ULQWUDFFLDUH�XQD�ULÀHVVLRQH�WLSLFD�
GL�TXHVWR�JHQHUH�GL�WUDWWDWLVWLFD��TXHOOD�ULJXDUGDQWH�O¶HWj�JLXVWD�GHJOL�DPDQWL��,O�ULIHULPHQWR�DO�
Cortigiano�q�SDOHVHPHQWH�HVSUHVVR�GDOOD�%DIIR��FKH�OR�XVD�SHU�ULEDWWHUH�VXOOH�DUJRPHQWD]LRQL�
del Della Rovere:

%DIID��9¶LQWHQGR�EHQ�LR��/D�FRQFOXVLRQH�VWD�FKH�YRL�GDQQDWH�SL��O¶HWj�DOTXDQWR�PDWXUD�FKH�OD�
JLRYHQLOH��0D��VH�IRVWH�PHQR�SRVVHQWL�GL�TXHO�FKH�VpWH��GXELWR�FK¶DIIHUPDUHVWH�O¶RSSRVLWR��
3HUFKp�� VRYLHPPL� DYHU� OHWWR�� FUHGR� VLD� QHO� WHU]R� OLEUR� GHO�&RUWLJLDQR�� O¶DPDQWH� GRYHUH�
HVVHUH�SL��WRVWR�DOTXDQWR�EHQ�IDWWR�FKH�QRQ�D�VRI¿FLHQ]D�PDWXUR��H�YRL�PL�GLYLVDWH�DOWULPHQWL�
�=RQWD������������

/D�FRQFOXVLRQH�GHOOD�GLVSXWD�ULVXOWD�HVVHUH�PROWR�VLJQL¿FDWLYD��%HWXVVL�PRVWUD�GL�YROHU�
UL¿XWDUH�L�FDQRQL�H�OH�QRUPH�GHOO¶DPRUH�FRUWLJLDQR��SURSRQHQGR�XQD�YLVLRQH�DPRURVD�OLEHUD�
GD�VFKHPL�SUHFRVWLWXLWL�

%DIID��'L�FLz�QH�VLD�GHWWR�DVVDL��FKp�¶Q�YHUR�YRJOLR�DWWHQHUPL�DOOD�VHQWHQ]D�FKH��QRQ�KD�PROWR��
FL�GLHGH��UDJLRQDQGRVL�SXU�GL�TXHVWR��LO�GRWWR�HG�RQRUDWR��QRQ�PHQ�YRVWUR�FKH�PLR��PHVVHU�
)UDQFHVFR�5HYHVOD�QRYDUHVH��FKH��FRPH�PROWL�YLUWXRVL�FK¶HUDQR�TXL��HEEHUR�VRSUD�TXHVWD�
PDWHULD�GHWWR�DVVDL��&RVL�LQVLHPH�GLVVH��©/D�PLJOLRUH�HWj�FKH�V¶DEELD�GD�HOHJJHUH�q�TXHOOD�
FKH�SL��SLDFH��HG�LO�PHJOLR�FKH�VLD�q�FKH�O¶XRPR�SLJOL�OD�GRQQD�DO�PRGR�VXR��H�SDULPHQWL�
OD�GRQQD� O¶XRPR��SHUFKp�TXHOOR�FKH�SL��FL�FRQIHULVFH�q�PHJOLR�H�SL��SHUIHWWRª��=RQWD�
�����������

,O�UHVWR�GHOOD�WUDWWD]LRQH�SURFHGH�VHFRQGR�JOL�VFKHPL�FKH�DEELDPR�SRWXWR�ULVFRQWUDUH�LQ�
TXHVWD�DQDOLVL��/D�%DIIR�FRQWLQXHUj�FRQ�OD�VXD�FXULRVLWj�D�VROOHFLWDUH�JOL�XRPLQL�FRQ�GRPDQGH�
VXOO¶DPRUH�FKH�YHUUDQQR�LQWHUYDOODWH�GD�DOWUH�GXH�QRYHOOH�H�GD�XQ�FRPSRQLPHQWR�GHO�%HWXVVL�
LQ�RQRUH�GHO�GHGLFDWDULR�GHOO¶RSHUD�9LFLQR�2UVLQL��/D�GRQQD�GLEDWWHUj�¿QR�LQ�IRQGR�FRQ�JOL�
uomini sulle questioni amorose dimostrando in molti altri punti del testo la sua padronanza 
della letteratura volgare e la sua capacità di tenere testa alle loro argomentazioni.

���&RQFOXVLRQL

/D�¿JXUD�GL�)UDQFHVFD�%DIIR�ULFRSUH�XQ�UXROR�IRQGDPHQWDOH�DOO¶LQWHUQR�GHO�Raverta. È 
SUREDELOH�FKH�OH�TXDOLWj�LQWHOOHWWXDOL�GHOOD�%DIIR�VLDQR�VWDWH�LQ�TXDOFKH�PLVXUD�DPSOL¿FDWH�GD�
%HWXVVL�DO�¿QH�GL�HORJLDUH�OD�VXD�DPLFD�H�SURWHWWULFH��FKH�FRPH�DEELDPR�YLVWR�HEEH�XQ�UXROR�
IRQGDPHQWDOH�SHU�OD�FDUULHUD�OHWWHUDULD�GHO�EDVVDQHVH��0D�OD�WUDWWDWLVWLFD�H�L�GLDORJKL�G¶DPRUH�
ULQDVFLPHQWDOL�QRQ�KDQQR�QHOOD�YHURVLPLJOLDQ]D�LO�ORUR�RELHWWLYR�SULPDULR��HVVL�LQ�UHDOWj�VRQR�
SL��RULHQWDWL�DOOD�ULFHUFD�GL�¿JXUH�LGHDOL�FKH�SRVVDQR�IXQJHUH�GD�HVHPSLR�DL�OHWWRUL��(G�q�LQ�
TXHVWD�SURVSHWWLYD�FKH�YD�LQWHVD�OD�UDI¿JXUD]LRQH�GHOOD�%DIIR�QHO�Raverta. 

%HWXVVL�UDSSUHVHQWD�XQ�PRGHOOR�LGHDOH�GL�GRQQD�FRUWLJLDQD�FDSDFH�GL�LQWHQGHUH�OD�¿ORVR-
¿D��FRPSRUUH�SRHVLH��GL�GLVFXWHUH�FRQ�DUJRPHQWD]LRQL�OHWWHUDULH�H�FKH�QRQ�KD�XQ�UXROR�VXERU-
GLQDWR�D�TXHOOR�GHJOL�XRPLQL��XQD�¿JXUD�PROWR�GLVWDQWH�GD�TXHOOD�GHOOD�GRQQD�FDVWD�H�GHGLWD�
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DOOD�IDPLJOLD�FKH�SXz�HVVHUH�ULQWUDFFLDWD�LQ�PROWL�WUDWWDWL�VXL�FRVWXPL�GHOOH�GRQQH��$�GLIIH-
renza del Cortegiano�LQ�FXL�YHQLYD�SURIHVVDWD�XQD�FRPSOHPHQWDULHWj�WUD�L�GXH�VHVVL�EDVDWD�
VXOOH�ORUR�GLIIHUHQWL�IXQ]LRQL�VRFLDOL��LQ�%HWXVVL�QRQ�VL�ULVFRQWUDQR�ULIHULPHQWL�VXOO¶LQIHULRULWj�
GHOOH�GRQQH�R�VXO�UXROR�FKH�TXHVW¶XOWLPH�GHYRQR�ULFRSULUH�DOO¶LQWHUQR�GHOOD�VRFLHWj��6DFFDUR�
%DWWLVWL�������������&RQ�OD�Leonora GHO�������%HWXVVL�FRPSLUj�XQ�QXRYR�SDVVR�DYDQWL�QHOOD�
UDSSUHVHQWD]LRQH� GHOOD� GRQQD� LQ� XQ� GLDORJR�� HOHJJHQGR� OD� QRELOH� (OHRQRUD� )DOOHWWL� FRPH�
DVVROXWD�SURWDJRQLVWD�GHOO¶RSHUD��6L�WUDWWD�GL�XQR�GHL�SRFKLVVLPL�HVHPSL�QHOOD�OHWWHUDWXUD�ULQD-
VFLPHQWDOH��LQ�FXL�D�XQD�GRQQD�UHDOPHQWH�HVLVWLWD�YLHQH�DI¿GDWR�LO�UXROR�GL�princeps sermonis. 
&RQ�TXHVWD�VFHOWD�%HWXVVL�GLPRVWUHUj�GL�QRQ�YROHUVL�DWWHQHUH�DL�FDQRQL�OHWWHUDUL�WUDGL]LRQDOL�
FKH�LPSRQHYDQR�DOOD�GRQQD�QRELOH�LO�VLOHQ]LR��PD�GL�YROHU�ORGDUH�OD�VXD�SURWHWWULFH�SHU�OH�VXH�
TXDOLWj�LQWHOOHWWXDOL�SLXWWRVWR�FKH�SHU�OH�YLUW��IDPLOLDUL�WUDGL]LRQDOPHQWH�DWWULEXLWH�DOOH�GRQQH�
�-DIIH��&RORPEDUGR������������

/D�FRPSRQHQWH�¿ORJLQD�GHOO¶RSHUD�EHWXVVLDQD�QRQ�q�PDL�VWDWD�YDORUL]]DWD�DGHJXDWDPHQ-
WH��SUREDELOPHQWH�D�FDXVD�GHL�JLXGL]L�QHJDWLYL�H�GHOOD�FDWWLYD�IDPD�FKH�%HWXVVL�H�DOWUL�SROL-
JUD¿�GHO�VXR�WHPSR�JRGHWWHUR��GH¿QLWL�FRPH�GHJOL�³DYYHQWXULHUL�GHOOD�SHQQD´�SL��LQWHUHVVDWL�
DOOD�JORULD�H�DO�VXFFHVVR�FKH�D�XQ�YHUR�ULFRQRVFLPHQWR�OHWWHUDULR��7RIIDQLQ�����������������
/¶LQWHUHVVH�GL�%HWXVVL�QHL�FRQIURQWL�GHOOH�GRQQH�q�VWDWR�PROWR�VSHVVR�FRQVLGHUDWR�FRPH�LQVLQ-
FHUR�H�IUXWWR�GL�XQD�VWUDWHJLD�SHU�FRQTXLVWDUVL�OD�EHQHYROHQ]D�GHL�SHUVRQDJJL�SL��LQ�YLVWD�GHO�
VXR�WHPSR��1RQ�q�GD�HVFOXGHUH�FKH�TXHVWD�FRPSRQHQWH�DEELD�JLRFDWR�XQ�UXROR�LPSRUWDQWH�
QHOOD�VFHOWD�GHOOH�WHPDWLFKH��VLDPR�LQ�XQ�SHULRGR�LQ�FXL�LO�GHFDGLPHQWR�GHOOD�FRUWH�H�LO�FRHYR�
sviluppo della stampa spinge gli intellettuali a dover cercare nuove soluzioni per imporsi nel 
ORUR�FRQWHVWR�OHWWHUDULR��7XWWDYLD�QRQ�q�LQGLVSHQVDELOH�VWDELOLUH�VH�LO�VHQWLPHQWR�¿ORJLQR�GL�
%HWXVVL�VLD�VWDWR�VLQFHUR�R�PHQR��LO�Raverta��D�GLPRVWUD]LRQH�GHO�VXR�VXFFHVVR��IX�ULSXEEOL-
FDWR�DOWUH�TXDWWUR�YROWH�QHO�JLUR�GL�SRFKL�DQQL�HG�q�SUREDELOH�FKH�PROWL�OHWWRUL�H�OHWWULFL�VLDQR�
ULPDVWL�DIIDVFLQDWL�H�LQFXULRVLWL�GDO�SHUVRQDJJLR�GL�)UDQFHVFD�%DIIR��,Q�WDO�VHQVR�Il Raverta e 
OD�¿JXUD�GHOOD�GRQQD�LQ�HVVR�UDSSUHVHQWDWD�YDQQR�D�FRVWLWXLUH�XQ�WDVVHOOR�LPSRUWDQWH�SHU�XQ�
SHUFRUVR�SL��DPSLR�GL�ULYDORUL]]D]LRQH�GHOOD�GRQQD�QHOOD�FLYLOWj�ULQDVFLPHQWDOH�

%,%/,2*5$),$

%(0%2��3LHWUR���������G1i Asolani. Prose e Rime.�&DULR�'LRQLVRWWL��HG����������7RULQR��
Utet.

%(7866,��*LXVHSSH���������Il Dialogo amoroso��9HQH]LD��6HJQR�GHO�3R]]R�
%85$1(//2��5REHUWR��Figura meretricis: Tullia d’Aragona in Sperone Speroni’s Dialogo 

d’amore. Spunti e ricerche ��������������±���
&+(0(//2��$GULDQD���������³'RQQD�GL�SDOD]]R��PRJOLH��FRUWLJLDQD��UXROL�H�IXQ]LRQL�VR-

FLDOH�GHOOD�GRQQD�LQ�DOFXQL�WUDWWDWL�GHO�&LQTXHFHQWR´�LQ�3URVSHUL��$GULDQR��HG����La 
Corte e il Cortegiano - vol. 2 Un modello europeo��SS����������5RPD��%XO]RQL�

&2;��9LUJLQLD���������³6HHQ�EXW�QRW�+HDUG��7KH�5ROH�RI�:RPHQ�6SHDNHUV�LQ�&LQTXHFHQWR�
/LWHUDU\�'LDORJXH�´�,Q�3DQL]]D��/HWL]LD��HG����Women in Italian Renaissance Cul-
ture and Society��SS����������2[IRUG��(XURSHDQ�+XPDQLWLHV�5HVHDUFK�&HQWUH�

� ��������7KH�)HPDOH�9RLFH�LQ�,WDOLDQ�5HQDLVVDQFH�'LDORJXH��MLN�����������SS��
53-78. 
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'¶$0(/-�0(/2',$��9LQFHQ]R���������³,O�GLDORJR�G¶DPRUH�H� LO�SHUVRQDJJLR�/RGRYLFR�
'RPHQLFKL�QHO�5DYHUWD�GHO�%HWXVVL´��Humanistica��,,������SS����������

)$9$52��0DLNR���������³/¶RVSLWH�SUH]LRVD´��3UHVHQ]H�GHOOD�OLULFD�QHL�WUDWWDWL�G¶DPRUH�GHO�
Cinquecento e del primo Seicento��/XFFD��3DFLQL�)D]]L�

� ��������³6XO�UXROR�GHOOD�GRQQD�QHL�GLDORJKL�GHO�¶�����LO�5DJJLRQDPHQWR�GHOOD�6L-
JQRUD�$PRURVD��������GL�*DVSDUR�%RVFKLQL´��Quaderno di Italianistica 2013 pp. 
7-32.

-$))(��,UPD��&2/20%$5'2��*HUQDUQGR���������Giuseppe Betussi and Eleonora Fal-
letti: polygraph and poet the dawn of popular literature�1HZ�<RUN��6WRQ\�%URRN�

1$',1�%$66$1,��/XFLD���������Il poligrafo veneto Giuseppe Betussi��3DGRYD��$QWHQRUH�
3(==,1,�� 6HUHQD� �������� ³'LVVLPXOD]LRQH� H� SDUDGRVVR� QHOOH� ©/HWWHUH� GL�PROWH� YDORURVH�

GRQQHª� ��������$� FXUD�GL�2UWHQVLR�/DQGR´�� Italianistica: Rivista di letteratura 
italiana��9RO������1R�����JHQQDLR�DSULOH��������SS��������

3,(-86��0DULH� ��������Visages et paroles de femmes dans la litterature italienne de la 
Renaissance��3DULV��8QLYHUVLWH�3DULV�,,,�6RUERQQH�1RXYHOOH�

32==,��0DULR���������,QWURGX]LRQH�DOOD�ULVWDPSD�DQDVWDWLFD�GL�=RQWD��*LXVHSSH��HG���Trat-
tati d’amore del Cinquecento��%DUL��/DWHU]D�

5,==$5(//,��*LRYDQQD���������³©&KL�QRQ�YXRO�OHJJHUH�OH�FRVH��QHVVXQR�OR�VIRU]Dª�/HWWXUD�
e intertestualità nel Raverta�GL�*LXVHSSH�%HWXVVL´��LQ�,l dialogo creativo Studi per 
Lina Bolzoni�D�FXUD�GL�0��(OOHUR��0��5HVLGRUL��0��5RVVL��$��7RUUH��/XFFD��3DFLQL�
)D]]L��SS����������

6$&&$52�%$77,67,��*LXVHSSD���������³/D�GRQQD��OH�GRQQH�QHO�&RUWHJLDQR´�LQ�2VVROD��
&DUOR��HG����La corte e il cortegiano - vol. I la scena del testo��SS���������5RPD��
%XO]RQL�

6$/=$��$EGHONDGHU��������³0DGRQQD�*DVSDULQD�6WDPSD�VHFRQGR�QXRYH�LQGDJLQL´��Gior-
nale storico della letteratura italiana��������9RO������SS���������

60$55��-DQHW�/HYDULH���������Joining the Conversation: Dialogues by Renaissance Wo-
men��$QQ�$UERU��8QLYHUVLW\�RI�0LFKLJDQ�3UHVV�

72))$1,1��*LXVHSSH���������Storia letteraria d’Italia. Il Cinquecento��0LODQR��9DOODUGL�
=$1&$1��0DULQD��HG����������Nel cerchio della luna. Figure di donna in alcuni testi del 

XVI secolo��9HQH]LD��0DUVLOLR�
=217$��*LXVHSSH���������1RWH�%HWXVVLDQH��Giornale storico della letteratura italiana��/,,��

pp. 321-365.
� ��������HG����Trattati d’amore del Cinquecento��%DUL��/DWHU]D�������

352),/2�$&&$'(0,&2�(�352)(66,21$/(

0DQXHO�*LDUGLQD��FRQVHJXH�OD�ODXUHD�QHO������DOO¶8QLYHUVLWj�GHJOL�6WXGL�GL�3DOHUPR�LQ�
Lettere moderne con una tesi dal titolo “La Scuola poetica siciliana: aspetti innovativi della 
SRHVLD�GL�*LDFRPR�GD�/HQWLQL´��1HO������LQL]LD�LO�VXR�SHUFRUVR�GL�/DXUHD�0DJLVWUDOH�LQWHUQD-
]LRQDOH�LQ�&XOWXUH�/HWWHUDULH�(XURSHH�IUHTXHQWDQGR�O¶8QLYHUVLWj�GL�%RORJQD��O¶8QLYHUVLWj�GL�
6WUDVEXUJR�H�O¶8QLYHUVLWj�GL�6DORQLFFR��6L�ODXUHD�QHO������SUHVHQWDQGR�DOOD�¿QH�GHO�VXR�SHU-
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FRUVR�XQD�WHVL�GDO�WLWROR�³1DLVVDQFH�HW�GpYHORSSHPHQW�GX�3KLOKHOOpQLVPH�HQWUH�OH�;9,,,pPH�
HW�OH�;,;pPH�VLqFOH´��1HO������q�YLQFLWRUH�GL�XQD�ERUVD�GL�VWXGLR�LQGHWWD�GDOO¶8QLYHUVLWj�GL�
3DOHUPR�SHU�SURVHJXLUH�OH�VXH�ULFHUFKH�LQ�DPELWR�OHWWHUDULR�DOO¶8QLYHUVLWj�GL�6DORQLFFR��1HO�
�����LQL]LD�LO�VXR�GRWWRUDWR�DOO¶8QLYHUVLWj�GL�6LYLJOLD�GRYH�SDUWHFLSD�DO�SURJHWWR�0HQIRU:R-
PHQ�GHO�JUXSSR�GL�ULFHUFD�³(VFULWRUDV�\�(VFULWXUD´�

&OHOLD�6WHIDQXWR�q� ODXUHDWD� LQ� OLQJXH�H� OHWWHUDWXUH�PRGHUQH�DOO¶8QLYHUVLWj�GL�7RUYHUJD-
WD��+D�RWWHQXWR�XQ�0DVWHU�LQ�,WDOLDQLVWLFD�H�6FLHQ]H�/LQJXLVWLFKH�(XURSHH�DOO¶8QLYHUVLWj�GL�
%RORJQD��Ê�VWDWD�DPPHVVD�DO�SURJUDPPD�GL�GRWWRUDWR�LQ�6WXGL�)LORORJLFL�GHOO¶8QLYHUVLWj�GL�
6LYLJOLD�DG�RWWREUH�GHO�������QHOOD�OLQHD�GL�ULFHUFD�³(VFULWRUDV�\�(VFULWXUDV´��+80�����

�,O�VXR�SURJHWWR�GL�WHVL�q�LQWLWRODWR�³/XGRYLFR�'RPHQLFKL�QHOOD�4XHUHOOH�GHV�)HPPHV´��
LO�TXDOH�ID�SDUWH�GHO�SURJHWWR�GL�ULFHUFD�H�VYLOXSSR�³0DQIRU:RPHQ��9RFHV�PDVFXOLQDV�HQ�OD�
TXHUHOODV�GH�ODV�PXMHUHV�HQ�HO�UHQDFLPLHQWR�LWDOLDQR´�� L�FXL�3�,�VRQR�OD�'RWW�VVD�0HUFHGHV�
$UULDJD�)ORUH]�H�LO�'RWW��'DQLHOH�&HUUDWR��HQWUDPEL�GLUHWWRUL�GHOOD�VXD�WHVL�GL�GRWWRUDWR��

'DO����QRYHPEUH�������ID�SDUWH�GHO�WHDP�FKH�ODYRUD�LQ�WDOH�SURJHWWR��+D�SDUWHFLSDWR�D�WUH�
FRQJUHVVL�LQWHUQD]LRQDOL�FRQ�UHOD]LRQL�VX�TXHVWLRQL�GL�JHQHUH�H�OHWWHUDWXUD�IHPPLQLOH��HG�KD�
assistito a 26 congressi e seminari nazionali e internazionali. Ha pubblicato 1 articolo in OJS 
H���FDSLWROR�GL�OLEUR�QHOOD�FDVD�HGLWULFH�&RPDUHV��3ULPR�TXDUWLOH�QHOOR�63,���1HO�JUXSSR�GL�
ULFHUFD�(VFULWRUDV�\�(VFULWXUDV��+80������KD�RUJDQL]]DWR�GXH�DWWLYLWj�GL�,�'�

)HFKD�GH�UHFHSFLyQ������������
)HFKD�GH�DFHSWDFLyQ�������������


